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Preface

In the city of Uppsala, located at some 70km-distance from the Stockholm Archi-
pelago, the average wind-speed throughout the year is 10-15 kilometers per hour.
These dynamics generate recurring spectacles of ‘turbulent’ skies, as clouds are
constantly in motion and they rapidly form, reform and transform the image of
the sky. These spectacles make this Byzantinist reflect upon ways in which medi-
eval people—who had never flown a plane, bound to the land—would have been
receiving them in their everyday life. How ‘heavenlily-induced” would they have
considered turbulent skies? Would they have understood the image on the cover
of this book (a cloud-pattern depicting a long staircase leading from the low parts
of the horizon to the celestial hights) as divine invitation? The turbulent skies of
Uppsala have nurtured me with ample imagination towards understanding medi-
eval hagiographical texts and writing this book.

This work is a revised version of a doctoral dissertation at Uppsala University
(2020), based upon research conducted in the years 2015-2020 under the super-
vision of Professor Ingela Nilsson and Dr Charis Messis. I express my gratitude
to Ingela Nilsson, Charis Messis, Stephanos Efthymiadis, Stratis Papaioannou,
Margaret Mullett, Julie Hansen, Helena Bodin and Christian Hegel for their en-
couragement and support during the process of creation. Special thanks to Ingela
for her generous help and advice at every stage of the publication process.

I warmly thank Eric Cullhed for the typesetting and cover design, and Simon
Phillips for copyediting this volume. This book has been finalized within the frame
of the research programme Retracing Connections, financed by Riksbankens
Jubileumsfond (M19-0430:1). The book’s production was supported by publica-
tion grants from Kungliga Humanistiska Vetenskaps-Samfundet i Uppsala and
Stiftelsen Konung Gustaf VI Adolfs fond for svensk kultur, for which I would like
to express my sincere thanks.

This book belongs to my family, Thibault Brink and Kymothoi Brink Veikou,
who gazed at the turbulent skies of Uppsala with me.

Uppsala, 15 June 2023
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‘Lived spaces’ in Byzantine literature

Our mobilities create spaces and stories—spatial stories.’

HE BYZANTINE WORLD was made up of a set and sequence of spaces

formed and transformed by people according to their cultural agenda and

the political a/éas. It is a challenge to reconstruct the experience of these
spaces towards a better comprehension of Byzantine society and culture. The
main intention of this book is a grasp of literary spaces in such a way as to allow the
discerning of how authors’ real-life spatial experiences have determined their use
of spaces as part of consistent narrative devices and narrative strategies—whether
intentional or reflexive. Eleventh-century hagiographical narratives are analysed
and interpreted so as to reconstruct the ways in which the spatial experiences,
shared by the authors and their audiences as a result of their cultural experience of
Byzantine spaces, are used as a medium for communicating the story. In brief, this
study explores how Byzantine authors write about space in order to communicate
culture.

TOWARDS A RECONSTRUCTION OF BYZANTINE ‘LIVED SPACES’

Henri Lefebvre’s concepts of ‘perceived, conceived and lived social space’ are very
useful in this respect. In his well-known work La production de lespace Lefebvre
suggested that space should be seen as the site of ongoing interactions of social re-
lations rather than the mere result of such interactions — a process of production,
in his own words, rather than a product:

The space thus produced also serves as a tool of thought and of action; in addition to being a
means of production it is also a means of control, and hence of domination, of power; yet as such
it escapes in part from those who would make use of it. The social and political forces which
engendered this space now seek, but fail, to master it completely. The very agency that has forced
spatial reality towards a sort of uncontrollable autonomy now strives to run it into the ground,
then shackle and enslave it.”

Every society produces a space, its own space. In that sense, Byzantine society of
the eleventh century cannot be understood as a collection of people and things in
space; it had its own spatial practice and forged its own—appropriated—space.
Lefebvre proposed a triadic spatial model—the perceived, conceived and lived
space—as an analytical tool for establishing the dynamic process of the ‘produc-
tion of space’. He considered every such process as a three-part dialectic between

! Cresswell & Meriman 2010, 5.
* Lefebvre 1974/1991, 26—7.



2 SPATIAL PATHS TO HOLINESS

everyday spatial practices (which can be perceived), representations of space or
theories of space (which can be conceived) and spatial representations which are
the spatial imaginary of the time (and cannot be anything but lived). The third
of these, i.e., lived space, is balanced carefully between the two poles of conceived
space (purely notional idealism) and perceived space (pure materialism). It embod-
ies both elements without being reducible to either. Stuart Elden and Zhongyuan
Zhang provide helpful elaborations of the triadic model.> An example is based
upon an office floor layout:

On the one hand, we have an abstract space of pure mathematical figures and verbal messages—
manifested in the design of offices, organizational rules and symbols, and so on; and, on the oth-
er, an all-too-material, and therefore indifferent space, consisting of the flows of labor, money,
information and every physical movement of employees: their opening doors, sipping coffee etc.
In between these two poles, there is the lived space, a space of pure subjectivity, of human experi-
ences, of people’s sense-making, imagination, and feeling—that is, their local knowledge—of the
space as they encounter it. In so far as our experiences always take place in pre-fabricated physical
spaces, and what we think may not coincide with what we do, the lived space embodies both
conceived and perceived spaces without being reducible to either.”

Space, according to Lefebvre, may not change, but our perceptions of it do: they
become finer, subtler, more profound, more differentiated. Lefebvre associates the
diversity of space—which he develops into his triadic model—with the changing
perspectives of onlookers.” Zhang has suggested that the current way of under-
standing Lefebvre’s model can be supplemented with the notion of ‘shifting per-
spectives’:°
We could portray conceived space, perceived space and lived space as the projected images of three
cameras focused concurrently on any given event: through the first camera we read mathematical
data (e.g., the height of a man, the length of a building etc.); through the second we see the body
movements of the man, his perambulations, his gestures; and through the third, we reach into
his inner subjectivity, his feelings about the structures surrounding him. Each camera generates
different data yet each, at the same time, refers to the overall organizational space that they come

to represent. In other words, conceived, perceived and lived spaces overlap, and are not just jux-
taposed.”

Difterent readings and interpretations of literary narratives might help reconstruct
Byzantine ‘lived spaces’ and that is the basic aim of this study. My main research
strategy is to approach the Byzantine spatial experiences through the particular
ways in which they are reflected in literary writing. All medieval texts which have
come down to us can be viewed as (written) speech acts with a purpose of persua-

* Elden 2004; Zhang 2006.

Zhang 2006, 221.

* Elden 2004, 182; Lefebvre 1974/1991, 295-315; Zhang 2006, 222.
¢ Zhang 2006, 222.

7 Ibid.



‘LIVED SPACES’ IN BYZANTINE LITERATURE 3

sion, short or long—term.8 Itis very interesting to investigate the role of spatiality in
the achievement of their purpose. Through the exploration of the space-relevant
vocabulary in primarily two hagiographical narratives I aim to challenge the role
of Lefebvre’s trialectic in the medieval Eastern Mediterranean cultures (if any).
Therefore, I here attempt to identify the narrative (persuasive) function of spatial
practices (which can be perceived), theories of space (which can be conceived), and
spatial representations (which are the spatial imaginary of the time).

A SPATIAL-NARRATOLOGICAL PERSPECTIVE ON BYZANTINE LITERATURE

Social and culture-specific practices, which are spatially enacted and performed,
are reflected in narratives. Therefore, the investigation of narratives potentially
leads back to reconstructions of society and culture. A narratological inquiry of
Byzantine spatialities in narrative texts focuses on the employment of a ‘spatial’
language or ‘spatial’ narrative devices and narrative strategies. Albeit a rather new
field of research, this sort of work is very promising. Several notions of space stand
out as central features of Byzantine narrative texts.

By definition, space and time form the core of all historiographical texts. This
seems reasonable since these texts aim to narrate the trajectory of a located terri-
torial and cultural entity (i.e., the Byzantine Empire). Emmanuel Bourbouhakis
and Ingela Nilsson have briefly analysed the narrative structure of chronographic
and historiographic works, of which the episodic storytelling remained a persis-
tent feature whether in a ‘paratactic’ order (in chronography) or with a more inte-
gral or causal relation among the parts and the whole.” Furthermore, these works
contain sporadic accounts of places as intervals of main historical events which are
narrated in an ekphrastic manner."

In texts which seem to have had a more obvious and specific function in socie-
ty, such as the military texts, geographical treatises, itineraria, lists of bishops etc.,
space stands out as an important parameter for the survival and development of
the Byzantine state and society. As such it is extremely carefully dealt with in the
texts as evident in precise guidelines for space management both in peace and in
battle: the construction of settlements and military infrastructure, the distances in
battle, the optimal structure of the hinterland and military outposts in relation to
geography and geomorphology etc."

Spatiality is also the main feature of texts whose performative and function-
al aspects are elusive. These texts are the enigmatic listings of spaces (reminding
of modern world-heritage lists by UNESCO) such as the Patria, the Parastaseis
Syntomoi Chronikai and the Buildings by Procopius. Even Constantine VII Por-
phyrogennitus’ De Administrando Imperio has been traditionally perceived by

® Borsaetal. 2015, 9.
° Bourbouhakis & Nilsson 2010, 265-9.
10 ]
See e.g. Nilsson 2013, 15-7, 27.
" Indicatively the Strategikon of Syrianus: Treatises § 9.28~9,10.30, 1132, 12.34—6.



4 SPATIAL PATHS TO HOLINESS

modern scholarship as a geography book of an encyclopaedic utility rather than as
a historical narrative whose meanings and significance rest on future investigation.
The text of Geoponika may be considered in an equal manner through an imagina-
tive close reading.

Ekphrastic texts are, in my opinion, the unlimited field of spatial inquiry be-
cause they display a remarkable depth of meanings involved in accounts of spaces.
A great variety of approaches have been suggested in the continuous attempts to
decipher these meanings in modern scholarship.”” I have recently proposed a read-
ing which refers to Spatial Studies, very similar to the perspective and methodol-
ogy of the present work.” Novels and romances, in prose or verse, also provide
a field of ample inquiry of Byzantine spatial notions, because they confer lived
experiences of spaces in everyday life, which are further enhanced by fiction. The
analysis of all these literary texts from a spatial perspective opens new ways of com-
prehension of Byzantine cultures, senses, emotions, and imalginatries.14

Byzantine hagiographical texts, in specific, offer a generous colourful palette
of spatially and socially defined human agency as well as information on the rhe-
torical context in which these texts were used. Hagiography was a preponderant
narrative genre of Byzantine literature during its floruit and it was addressed to
a broad and varied audience. The very fact that sainthood is such an important
component of Byzantine culture, and that sanctity is such a diverse and mutable
concept, means that a closer look at how writers engaged with sanctity, and how
this engagement shaped their writing (and how their writing, in turn, shaped the
kind of sanctity they were putting forward) is a question of importance for schol-
ars of literature as well as for Byzantinists.”

The Byzantine hagiographical texts contain genuine and dynamic expressions
of everyday life, they bring out the individual as well as both the religious and
secular culture, and they encounter the sacred in a number of different locations
such as the human body, the church, the cell, the pillar, open nature, etc.’® My
preliminary research has shown, for example, that the Life of St Lazaros from Mt
Galesion contains 189 topographic definitions and the Life of St Andrew the Fool
103.”7 Even shorter texts, such the Life of St Theoktiste of Lesbos, are staged within
an ever-changing locality of action.” One cannot help asking what is the need and
the significance of relocation—or spatiality in general—of human agency in these
texts and what is their role in the narrative. In that respect, one cannot disregard
that even the Greek word for the sanctification process through asceticism is relat-

1 . o .
* See Veikou 2018, for an account of respective literature.

Veikou 2018.
See e.g. Messis & Nilsson 2015; Nilsson 2013; Veikou & Nilsson 2018.
On relevant issues in medieval literature see von Conzen & Bernau 2015.
See also Mantova 2018.
L. Andrew; L. Laz.; see the discussion in the next chapters of the present volume on the Lfe of
Lazaros.
' See e.g. Hogel 2018.
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‘LIVED SPACES’ IN BYZANTINE LITERATURE S

ed to space and relocation in a very interesting way: dvaywpnotg deriving from the
compound verb dvoywpéw. The combination of the meanings of the preposition
évé’” and the verb ywpéw™ provides the compound verb with a variety of mean-
ings: be in motion, depart, go upwards, arise, progress, go against the flow, remake
room for oneself. In a way asceticism comes as an experience of social isolation,
self-confinement within limited space and ample imagination. St Antony’s move-
ments in space and his change of places, in his Life, is associated with his spiritual
improvement and eventual holiness.”” But again what comes as extremely surpris-
ing is the amount of relocations and mobility in these texts as well as the attention
drawn in spatial definitions and representations, which show that the holification
experience of a person remains in constant discourse and renegotiation with the
social environment from which the saint wished to isolate himself or herself in the
first place.

I look into a selection of Byzantine hagiographical texts for several aspects of
the spatiality of the social life of their literary worlds. I investigate definitions of —
and distinctions between—open versus closed spaces, and domestic versus public
spaces. I also explore the social connotations of spatial terms recurrent in the texts,
such as town, road, house, church, pillar, mountain etc., as emerging from the
narration. When possible, I compare and contrast these reconstructions against
modern reconstructions of such Byzantine spaces (deriving from archaeological
research) so as to approach issues such as the authors’ spatial imaginaries and pos-
sible intentions for the particular spatial representations in their texts. Corporeal
space is also approached as one person’s first and primary space available for use
and performance, while visions are viewed as spatial constructions in the same
context.

The interdisciplinary approach of this study aspires to outline the field of spa-
tial studies as an area of research where traditional approaches to hagiography (lit-
erary, historical, anthropological) can be combined through their common and
inherent ‘cultural component’.”” In that sense this consideration of hagiography
also exceeds a generic discussion of literature, since the concept of “spatial storytell-
ing’ makes sense when challenged against other kinds of Byzantine narrative.” Yet,
among the latter, hagiography is exceptional in the sense that it generically lies ex-
actly where modern scholarship, at least, no longer can tell whether it is reflecting
a historical reality or not. Had a similar approach been applied to Byzantine novels

¥ LS], 98: dwa, up to; upwards; up; arise! ; against the stream; hence flows the sense of increase or
strengthening; from the notion throughout, comes that of repetition and improvement, as in éve-
BraoTdve, -Biéw, -yevviw.

" LSJ, 2015: ywpéw, to be in motion or flux; to go forward, advance, make progress; to have/make
room for a thing, hold, contain.

* LA ntony.

* See discussions by Efthymiadis 2014, 5—8; Flusin 2018; Hegel 1997.

* For example, Veikou 2018 on Byzantine ekphrasis; Nilsson 2013. See also discussions by Bourbou-
hakis & Nilsson 2010; Mullett 1992; Nilsson & Scott 2007.



6 SPATIAL PATHS TO HOLINESS

or historiographical works, it would not focus upon the same issues of theoretical
discussion.

Therefore, my study aims to respond to questions around the process and the
meaning of holification by means of a specifically conceived theoretical framework
and methodological toolbox. Such questions, which are central to this study, are
the following. What kind of experiences does the process of holification of a hu-
man, as conveyed by literature, implicate? What corporeal senses and what corpo-
real and subsequent mental changes are implied by the texts to have been engaged
in this process? Last but not least, how do different notions of space serve as ‘vehi-
cles’ for the literary expression of these experiences, senses, and changes? Hence,
how are literary spatialities used as narrative devices by Byzantine authors in order
to persuade their audience about the existence and the meaning of holification?

THE TEXTS AND THEIR AUTHORS

The core material of this study consists of two eleventh-century hagiographical
texts that belong to the literary genre of Saints’ Lzves. The first text is the Life of
St Lazaros from Mount Galesion written by Gregory the Cellarer (Ipyyopiov Tov
xedhapity Biog Aaldpov Tob év 1@ Tudnoiw) edited by Hippolyte Delehaye in 1910
(BHG 979).** The second text is the Life of St Symeon the New Theologian written
by Niketas Stethatos (Nucire Ztnfatov Biog Ayiov Xvpewv tod Néov Oeoddyov)
edited by Symeon Koutsas in 200s.”* Both texts have been translated into English
by Richard Greenfield and these translations are cited in this study.*

The authors of the texts share a few common traits: they were roughly con-
temporary, not widely circulating, they originated from the Byzantine capital, and
they were both disciples of the saints whose life story they wrote. Apart from these
similarities, there are also many differences between the two. First of all, they lived
at different and very distant places. Gregory, on one hand, lived at the monastery
of the Resurrection on Mount Galesion near Ephesos, i.e. in a Byzantine Aegean
province of Asia Minor. Despite his origin from Constantinople, where he still
had his mother and some friends,”” and his desire to go to Jerusalem (mentioned in
passing in the text) his staying at Mount Galesion seems to have been a conscious
decision. In fact, he still lived there for at least some years after Lazaros’ death,
writing the latter’s life story. Only towards the very last chapters the reader is a bit
uncertain about Gregory’s location.”® Niketas, on the other hand, lived and wrote

in the Byzantine capital, Constantinople, probably at the monastery of Stoudi-
29

* L. Laz.

L. Sym. New Theol.

¢ Greenfield 2000, 2013.
¥ L. Laz. §170.

* See L. Laz. §170, 224.
Greenfield 2013, viii.

»

29



‘LIVED SPACES’ IN BYZANTINE LITERATURE 7

Secondly, the two authors seem to have had different social and educational
backgrounds. Although we do not know any details about them, apart from what
they mention about themselves within their texts, this conclusion is based on
their linguistic register and other literary features of the texts. In specific, Niketas
presented a conventional, somewhat stylized piece of hagiography.” He wrote in
good, generally straightforward Byzantine ecclesiastical Greek.”” He added author-
ity to his writing by drawing on his own knowledge and including biblical quota-
tions and references to patristic scripts.”” And, while Gregory is not known as the
author of any other work, Niketas seems to have been very engaged in scholarly
work. He was the editor of all Symeon the New Theologian’s surviving scripts
(discourses, hymns, and theological and ethical treatises) as well as the author of
mystical discourses.™

The text of Lazaros’ Life, on the other hand, suggests that Gregory had received
a reasonable yet not outstanding education. He demonstrates his knowledge of
biblical scripts by including frequent quotations from the Old and New Testament
but most of it seems to be from memory.* In contrast to Niketas” conventional
and stylized hagiographical work, Greenfield characterizes Gregory’s writing style
as “straightforward and functional” and the text structure as “rambling and disor-
ganized”.”> I would like to suggest that Gregory’s style is more historiographical,
the text standing out indeed as “the Christian counterpart of the historiographical
genre”.”® In specific, as Greenfield also observes, his narrative has a loose and fluid
structure reminding of oral narratives: Gregory develops the structure as he pro-
ceeds, leaving the impression that the course of the narrative is being decided as it
is written.” Furthermore, Gregory displays a great concern for his personal credi-
bility. He constantly includes descriptions of places and landscapes for the reader
to be able to identify the locations of narrated events. When narrating Lazaros’
interaction with other persons, he cites his sources and ensures they can be verified
by his readers. So, he cares to provide ample information about the eye-witnesses’
identities: their names and origins, their activity prior to his acquaintance with
them, the circumstances in which they met, and their later activity.38

The main criterion for the selection of these two texts as research material is the
existence of multiple relations between them. As the present study reveals, there
is a wide range of literary and narrative relationships between them in regard to

% Greenfield 2013, ix.

* Ibid.

* Ibid.

# Alfeyev 2000; Christou 1957; Markopoulos 2008, passim; Paschalidis 2004.

Greenfield 2000, 54-5.

Greenfield 2000, 53.

Bourbouhakis & Nilsson 2010, 269. For the interjection between historical and literary writing
in Byzantium see Nilsson & Scott 2007.

7 Greenfield 2000, 53—4.

38 E.g., L Laz. §2,3, 65, 81, 243.

34

35

36



8 SPATIAL PATHS TO HOLINESS

content, rhetorical aspects, literary motifs, narrative patterns and strategies. How-
ever, another set of relations derive from the historical context of the texts. In the
following paragraphs I attempt to briefly outline them, while I return to this issue
several times in the following chapters.

First of all, the two texts are contemporary. It is estimated that Gregory com-
pleted his text around the year 1058, and his narration covers the time span of La-
zaros’ life dated to the years 9661053 AD.* Niketas’ account of the life of Symeon
the New Theologian is estimated to have been composed in the years 1054-1090
while his narrative refers to Symeon’s lifetime, i.e., to the years 949-1022.%

Secondly, the two texts are inscribed within similar social and rhetorical con-
texts. They were composed and used within two monastic communities in which
they were performed in order to commemorate the founder of the community
and educate new members.

Thirdly, the two texts are eponymous. Their authors have signed their works
by name, a practice which, in the eleventh century, connected them with the par-
ticular ancient tradition of prestigious named authorship. In the words of Stratis
Papaioannou, already from the patristic literary tradition ‘authorship operated,
both as a notion and as a practice, within the horizon of authorities, earlier rhetor-
ical models and, especially, writers who drew from divine inspiration”.*

Fourthly, the two authors were trusted and respected by their writing subjects
(the saints) and had a close relationship with them, as evident from the two texts.
Gregory, on one hand, held the office of the cellarer in Lazaros’ monastery and
he seems to have been very close to Lazaros towards the end of his life.* Niketas
Stethatos, on the other hand, copied the rough drafts of work that Symeon the
New Theologian would send him towards the end of his life.* Accordingly, he
was not only Symeon’s biographer but also the editor of all his theological works
and thus very familiar with the saint’s philosophy and practice. As Martin Hin-
terberger suggests, Niketas presents himself as the spiritual successor to Symeon,
his student and heir to his writings; he claims the authority to interpret Symeon’s
works—the distribution of which he controls—and at the same time protect his
copyright on these writings against possible competitors.**

Last but not least, the authors wrote these works in order to introduce Lazaros
and Symeon the New Theologian as new saints, regardless of whether that would
actually lead to their ‘canonization’.”” Niketas Stethatos, in another work, even op-
poses ‘the new teachers’ (véot diddaxador) to the Church Fathers.* This emergence

39

Greenfield 2000, 5-6, 52.

Greenfield 2013, vii, ix.

Papaioannou 2014, 24.

Greenfield 2000, s1.

Greenfield 2013, viii.

Hinterberger 2012, 264.

See Paschalidis 2004, 149—s1. Cf. Efthymiadis 1998, 160.
Niketas Stethatos, Limits §28.
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‘LIVED SPACES’ IN BYZANTINE LITERATURE 9

of new saints was a phenomenon inscribed within the intense religious debates of
the eleventh century, involved in the confrontation between the East and the West,
and also related to earlier developments inside the Byzantine Church.*” Therefore,
a comparative study of two different emergences of ‘brand new’ saints, as narrated
by their followers, constitutes an excellent opportunity for research on the elev-
enth-century meanings of the holification process.

The eleventh-century historical background is further relevant to the close
relationship between the two Lives in a broader sense. The two texts reflect the
rise of monasticism during this period. This was often connected to provincial
aristocracy and their competition with the aristocratic circles of the capital, and
Symeon the New Theologian is a clear example of this process at the upper part of
the social scale. As a member of a powerful and wealthy family from Paphlagonia,
he used its connections at the imperial court in order to study in the capital and
gain a high position in the palace. However, the spiritual life of the capital over-
whelmed him, and he ended up rejecting all these advantages. Still, his ideal was
to become a monk in Constantinople—not in Paphlagonia—urging to maintain
an urban identity, which is a recurrent theme in Middle Byzantine literature.”
The Life of Lazaros depicts the other (lower) end of the Byzantine social scale: he
belongs to and deals with the lower social strata of provincial rural and urban com-
munities. The often-harsh behaviour of people in the Life depicts the toughness
resulting from a daily effort to achieve survival in the countryside. Tricksters and
kidnappers pass through the narrative, as well as soldiers, abandoned children, and
authoritative monks and bishops. In Gregory’s narration, the role of a re-invented
monasticism on solid ancient foundations (by imitating the early Christian styli-
tes) appears as the only hope for humanity’s salvation. Thus, the holy man, who
gave birth to such a movement in a Byzantine province, deserves to be a (new)
saint. This is the main reason why Gregory is writing.

THEORETICAL AND METHODOLOGICAL FRAMEWORK

The present research contributes to Spatial Studies within the context of Byzan-
tine Studies. It builds on poststructuralist theoretical conceptualizations of space
and narrative. To that end, it aspires to bring together and combine a diversity
of methods and academic perspectives in literary, narratological, historical, spatial
and cultural studies in an essentially interdisciplinary approach.

Spatial concepts which work well towards this sort of literary criticism are
borrowed from Philosophy, Cultural Geography and Social Anthropology. Spe-
cifically, apart from Lefebvre’s spatial trialectics, discussed above, I use elaborate
interpretations of social experiences of spaces, from Philosophy, Geography and
Social Anthropology. These are, for example, Edward Soja’s ‘thirdspace’, Lila Le-

7 Efthymiadis 1998, 159; Magdalino 2001, 61; Rapp 1995, 31.
* See examples and discussion by Messis 2017.
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ontidou’s ‘in-between spaces’, Michel Foucault’s ‘other spaces’, Homi Bhabha’s
‘hybrid space’, and ‘liminal’ space as discussed by Arnold van Gennep and Victor
Turner.” Mobility is a paramount component of one string of Byzantine hagiog-
raphical writing. It is here explored with the help of hermeneutic tools from the
Walking Studies in Cultural Geography.”® Place-making and situatedness are also
an important feature of Byzantine hagiography. These are approached through
conceptualizations in Hermeneutics, Geography and Social Anthropology by Da-
vid Harvey, Edward Casey, Steven Feld, Keith Basso, Tim Cresswell, Patricia Price,
Pauline McKenzie Aucoin, and Jeff Malpas.™

Spatial practices stand out as the core of social life; literary expressions of spa-
tial practices determine the narration of social life. For their investigation, I use
conceptualizations by the philosophers Michel de Certeau and Henri Lefebvre, as
well as by the geographer Nigel Thrift.* Social practices often involve personal ne-
gotiations through space management: I approach them with the help of Doreen
Massey’s work on spatial politics.” The precise ways in which each of these con-
cepts are relevant and helpful for the comprehension of aspects of the Byzantine
texts, are further explicated in the respective chapters below.

The spatial lived experience is connected not only to the initial perceptions and
conceptions of spaces but also to the dynamic manner in which spaces are socially
performed. The performativity of spaces and the emerging subjective knowledge
thereof is explored with the help of Gillian Rose and Nicky Gregson.** Further-
more, performativity of the corporeal space and its relation to the acquirement of
embodied knowledge is approached by means of interpretative devices by Maurice
Merleau-Ponty, Judith Butler, Donna Haraway and Shogo Tanaka.” The particu-
lar articulation of corporeal performativity as a ‘holy act’ in Byzantine hagiogra-
phy is based on previous work by Stavroula Constantinou, Derek Krueger, and
Julie van Pelt.>

The subtle and complex connections between spatial experiences and their
written expressions requires a composite investigation which constitutes a fairly
new field of research. A number of concepts from narratology constitute a work-
ing ground for this sort of scrutiny. They cover a broad range of interrelations be-

* Bhabha 1990, 1994; Foucault 1975, 1984; van Gennep 1909/1960; Leontidou 1996; Soja 1989, 1996,
1999; Turner 1969, 1974/2018.

* Cresswell & Merriman 2010.

*' Aucoin McKenzie 2017; Casey 1996, 1997; Cresswell 2013; Feld & Basso 1996; Harvey 1993, 2009;
Malpas 2016, 2017, 2018; Price 2013.

** De Certeau 1984; Lefebvre 1947, 1961; Thrift 1996, 2007.
Massey 1995, 1999, 2004, 2005.
Gregson & Rose 2000; Rose 1999.
Butler 1988, 1993; Haraway 1988; Merleau-Ponty 1945/2012, 1960/1964; Tanaka 2011, 2013, 2015.
Constantinou 2005, 2014; Krueger 2004, 2014; Van Pelt 2018, 2019.
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tween (a) narrative and space;” (b) narrative and place-making;™® (c) narrative and
spatial mobility;* and (d) narrative and performativity.” When it comes specifi-
cally to the narration by means of ‘telling space’ (spatial storytelling) Marie-Laure
Ryan’s ‘laminations of space’ remains a very helpful methodological device and,
therefore, it is explained in detail in Chapter Four and employed throughout this
study.61 This line of research has been growing during the last decade or so, offer-
ing a wide range of interpretations which have been here considered, acknowl-
edged, and also used to a larger or smaller degree.”> Another set of narratological
concepts around the author and the reader (such as the implied author/reader, the
narratee, the ideal reader) have helped me approach the issue of subjective situated
knowledge and its (also situated) reception.”

When it comes specifically to the role of space in Byzantine hagiography, I
have considered a line of historical and literary research on medieval Saints’ Lives
by Eleanor Ducket, Maribel Dietz, Elisabeth Malamut, Alison Goddard Elliott,
Marie-Hélene Congourdeau, Julia Mantova, Christodoulos Papavarnavas, and
Veronica della Dora.** The issues of authorship and literary ‘politics’, as well as of
Byzantine storytelling (and in particular intertextuality and reception) are central
in the discussion of the relation between spatiality and Byzantine and medieval
hagiography. On these issues, I have used literary criticism previously employed by
Ingela Nilsson, Charis Messis, Christian Hegel, Stephanos Efthymiadis, Margaret
Mullett, Stratis Papaionannou, Emmanuel Bourbouhakis and Eva von Contzen.”

This hybrid combination of academic methodologies and approaches drawn
from Spatial Studies and the humanities allows a comparative investigation of (a)
representations of socially-constructed spatial aspects of Byzantine everyday life;
(b) literary spaces reflecting social reality; and (c) ways in which these spaces deter-
mine the aesthetics of the texts. The main lines of research extend along two main
axes. The first of these is the investigation of literary spaces as representations of
diverse spatial perceptions, conceptions, uses, functions, and experiences as well as
their diachronic transformation, through the study of hagiographical texts (and
occasionally their contemporary material and visual culture). The second axis is
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Buchholz & Jahn 2005; Correia 2017.

Price 2013; Schlitte 2017.

Turnbull 2002.

Berns 2009.

Ryan 2014.

Azaryahu & Foote 2008; Harris 2015; Ryan, Foote & Azaryahu 2016.

Eco 1979; Iser 1971, 1974, 1978; Prince 1971, 1980, 1985.

Congourdeau 1993; Della Dora 2016; Dietz 2005; Ducket 1959; Malamut 1993; Mantova 2014,
2018; Papavarnavas 2021.

® Bourbouhakis & Nilsson 2010; von Contzen 2015, 2016; Efthymiadis 1998, 2014, 2019; Haogel
2018; Messis 2017, 2018; Messis, Mullett & Nilsson 2018; Mullett 1992; Nilsson 2013, 2014; Nilsson &
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the investigation and reconstruction of diachronic uses of space as a narrative de-
vice, its function and effects in these texts.









2

Literary expressions of spatial practices

“Every story is a travel story—a spatial practice,” wrote Michel de Certeau in 1980,
arguing that spatial practices involving mobility affect our everyday-life experience
and our ‘knowledge’ of power structures.' Before him, Henri Lefebvre and Michel
Foucault had already been concerned with purposeful creations and subjective ex-
periences of human spaces through cultural practices, seen within a context of
a critique of everyday life.” Various later spatial theories including Edward Soja’s
‘thirdspace’, Doreen Massey’s elusive ‘time-spaces’ of power relations and Nigel
Thrift’s ‘non-representational theory’, built on these notions of spatial produc-
tions and experiences by substantiating them as iterative and discursive processes.’
Edward Soja explained how space hides power relations:

We must be insistently aware of how space can be made to hide consequences from us, how re-
lations of power and discipline are inscribed into the apparently innocent spatiality of social life,
how human geographies become filled with politics and ideology.*

Doreen Massey widened this scope:

Space is the product of intricacies and complexities, of relations from the unimaginably cosmic
to the intimately tiny. And, precisely, because it is the product of relations, which are active prac-
tices [...], space is always in a process of becoming. It is always being made.’

Byzantine texts allow us to believe that iterative makings of culture through spatial
practices, as well as practices of ‘telling culture’ by means of ‘spatial talking’, both
precede the explanation of such experiences by twentieth- and twentyfirst-century
thinkers.®

In this chapter, I build on spatial theory from cultural geography, as outlined
above, to define ways in which human spatial practices, revealing social and cultur-
al content, are reflected in the Byzantine literary texts examined here. A broad use
of such spatial practices is evident in both saints’ Lives explored in this work, yet
the two texts present quite different selections of such practices. In what follows,
I offer an outline of the practices used in each text, as well as an interpretation of
the authors’ choices. The first part of the chapter deals with the Life of Lazaros

' De Certeau 1984, 115. For a clear definition of the term of ‘spatial practices’ and an explicit analy-
sis of the concept and its history see Thrift 2007.

* Foucault 1975, 1984; Lefebvre 1947, 1961, 1974.

* Massey 1995, 2005; Soja 1996, 1999; Thrift 2007.

* Soja1989, 6.

* Massey 1999, 283.
See Veikou 2018.
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from Mount Galesion, while the second deals with the Life of Symeon the New

Theologian. The uses of these literary spatial practices as narrative devices by the
two authors, Gregory the Cellarer and Niketas Stethatos, are further discussed in
Chapter Six.

LITERARY EXPRESSIONS OF SPATIAL PRACTICES
IN THE LIFE OF LAZAROS FROM MOUNT GALESION

Corporeal mobility or ‘the wandering body’

Lazaros’ life was a constant relocation. Caught in-between his desire for God and
asceticism, on one hand, and his flock, the other monks, his disciples, the abbots,
the Church officials, on the other, he seems to regularly move or wander, through-
out the Lzfe, to negotiate his standpoints with all these people.

First, Lazaros acquired both his secular and his religious education by moving
from place to place. As a child he was sent by his parents to several monasteries
for his primary education. After the age of eighteen, he educated himself through
wandering around, changing residence from monastery to monastery, and travel-
ling to visit pilgrimage sites. Here follows the story of his early years in detail.

Born near Magnesia on the Meander River, he was sent to a local priest, called
Leontios, to begin his education at the age of six. Three years later, he went to
study with a notary called George at the nearby monastery of Oroboi, until, at
the age of twelve, he went to another neighbouring monastery, Kalathai, where
his uncle Elias was a monk. There, the urge to leave for the Holy Land manifested
itself in his attempt to run away from the monastery. On this occasion, however,
Lazaros’ flight was discovered and he was brought back to Kalathai. He remained
there for two years until he was sent to another monastery, Strobelion, where he
studied to be a notary under the guidance of a monk called Nicholas. Altogether,
Lazaros spent three and a half more years there before he finally succeeded in es-
caping to the East at the age of eighteen. After a visit to the shrine at Chonai and
an adventurous journey across Asia Minor together with a Paphlagonian monk,
which must have taken several months, Lazaros reached Attaleia on the south
coast. He spent the next seven years there, associated with a monastery where
he was formally tonsured as a monk and took the religious name of Lazaros. He
showed his ability to pursue the solitary ascetic life and formed his own small mo-
nastic community, while he also gained a local reputation as a holy man. Lazaros
stayed at Attaleia until his growing popularity became frustrating; then, he left
to fulfil his life-long dream of visiting the Holy Land. Aged about twenty-five or
twenty-six, he arrived in Jerusalem, where he stayed until the church of the Holy
Sepulchre was demolished and increasing pressure on the Christian residents from
Islamic authorities became intolerable. Then, for approximately six years, he was
a monk at the lavra of St Sabas, a large monastic community near Jerusalem; but
after disobeying the superior with his determination to pursue a solitary ascetic
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life in the desert during Lent, he was expelled. He then moved to the nearby mon-
astery of St Euthymios and spent some time there until he was disappointed with
the standards of monastic life. He returned to the lavra of Sabas, where he became
a fully professed monk, and was ordained a priest. He was appointed as kanon-
arches in the monastery. Lazaros left St Sabas and the Holy Land shortly after the
destruction of the church of the Holy Sepulchre by the Fatimid caliph, al-Hakim,
at the age of forty-two or forty-three, setting out for Asia Minor again.” He trav-
elled slowly northward, stopping and making detours to various pilgrimage sites.
He visited the “Wondrous Mountain’ at Antioch, where St Symeon the Younger
had lived as a stylite, and this visit deeply impressed him and influenced the rest of
his life. From there, he travelled up through Cilicia into Cappadocia, on foot, and
then northward again to visit pilgrimage sites around the Black Sea, before turning
west and returning first to Chonai and finally to Ephesos.

Travel, and relocation in general, are social practices which are very common in
many hagiographical texts and especially Byzantine saints’ Lives.® In her work Sur
la route des saints byzantins, Elizabeth Malamut categorized and analysed most of
such ‘saint movements’ in Byzantine hagiographical texts.” She defined and dis-
cussed some standard categories of movement based on a large number of texts
(monastic travelling, pilgrimage travelling, fleeing from danger), all of which apply
to different movements of Lazaros in the Life. However, a feature which stands
out as particular in Lazaros’ Life, as compared with most texts discussed by Mal-
amut, is precisely the amount of corporeal mobility, wandering and relocation in
the text. Mobility is a constant feature of the text and astonishes the reader. Even a
brief extract from the beginning of the Lzfe is brimming with the number of verbs
and phrases designating space and motion (real and symbolic):

After he had spent three years with (this Nicholas), however, Lazaros gave him the slip one day
and went away. He joined up with some monks and, when he had changed his worldly dress for
a monastic habit (that he got) from them, be travelled with them, happy and rejoicing because he
had now accomplished his desired goal. But not long afterward his joy was changed to sorrow, for
they pursued him again and caught him; they returned, taking him unwillingly (with them), as on
the first occasion. When (another) six months had passed after his return, Lazaros could not bear
the burning in his heart and his longing for the holy places of Christ’s passions and so, #nnoticed,
he ran away again. He arrived at a place where there was a monk who had confined himself on
a pillar and, when he approached {this man) and told him what he had on his mind, he discov-
ered that he was a good adviser for him. For this {stylite) took off Lazaros’ worldly clothes and
dressed him in a monastic garment; then, after giving him his blessing, he sent him off to make
the journey he desired with many exhortations not to turn back. When evening came, Lazaros did
not want to go into a village and so, spotting a small chapel in the middle of the fields, he made
his way (therey and went into it; he closed its rickety door and stood, oftering up his prayers to the
Lord. When he had finished, he said a{nother) prayer, sank to the ground and lay down. After

he had slept a little, however, he was suddenly awakened by cries of some sort ringing in his ears.

7 'This historical event is dated to 1009 AD. See Greenfield 2000, 101, n. 110.
¥ See Mantova 2018 and Chapter 6 below.
’ Malamut 1993.
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Listening carefully, be seemed to hear what sounded like wolves standing somewhere nearby outside
and howling. He got up, wedged a stone against the door, said a prayer, and then lay down on the
ground and slept. In the morning be left there and took the road leading to Chonai. Going on bis
way, Lazaros found some people originating from Cappadocia who were also heading toward the
church of the Archangel. He joined their ranks and went on with them.”

As I argue throughout this book, the substantial number of spatial markers in the
text must be understood within Gregory’s particular narrative strategy which is
well exemplified in the paragraph. It is a narrative technique used by Gregory to
communicate some notions to his readers or audience: these notions are the devel-
opment of and progress in Lazaros’ holification sanctification process, which pass
through Lazaros’ interaction with his secular and divine environment. This is my
central argument in this work, and it is defended through narratological analysis
in Chapters Four to Ten below.

Performance of personal identities through spatial practices

Wandering and inbhabiting

Following Gregory’s account on the second wandering phase of Lazaros around
Ephesos and Mount Galesion, this pattern gets clearer. Lazaros kept negotiating
his identity as a holy man, among himself and with the locals, again by relocating
himself on a smaller scale, by selecting his place of residence and by constructing
his personal space. The suitable space for the performance of holification in La-
zaros’ case, though, was a pillar. The exceptional feature of his ascetic practice was
his confinement atop an open pillar for forty years, an achievement which placed
him in a long tradition of Byzantine stylites. He occupied a total of four pillars
during this period, spending seven years on the first (at St Marina) and roughly

10 Adrog 3¢ peta T mofjou xal Tap adTe Ypévovs Tpels, & wa Aabow kol adTov dveydproe kol
povaryolg Tioty Eavtdv dyxatapifog kol & oyfipe TO xoowikdy Tap’ Exelvay elg uoveykdv petapsiyo,
abv adTolg emopedeto, yaipwy kol dyadhéuevos, wg %01 Tob mobovuévou oxomod TeTuyyKws. AXN od
TOMD T6 &v puéow, Kol 1 yapd elg ATy adTh pneteoTpd@y. [ldhw yop adtov diwavteg kol xatodaPbve,
xal iy BovAdpevoy AaBévreg adtov dg 6 mpdToy dméoTpeyay. I1apedbbvrog 8¢ petd T vmooTpOPNY
Eapuiadon ypdvov, ur dmopépwy THY Tig Kapdiag THpwory kel Tov wéov Bv elye mepl Todg tepod @Y ToD
Xptotod mabdy témovg Aebwv wadw dmédpa. Kal pbdoag g Tiva témov, 8v0a povayde Tig Av év otdAw
gyxexheiopévos, mpooeddaw xal T THg adTol yvaung wg ehyev ey edpev adtév dyabov cdpoviov
adTg) Yevoumevoy. Ty yop xoouwdy adtov obrog dmodiong odfjta, woveyucov indtiov évdidoker kol
obtwg emevidpevog Ty adTd mobovuébvyy 636V dpfjke mopedeaBau, ToAA adTH Taperyyeihog ToD P
otpagijvar g té omiow. Qg 8¢ xatéhafey adtév ¥ tomépa, ui BovAduevog eig xuny eloeddelv, 0oy
KETOY TGV Gpovp@Y eDKTAPLOY Wikp6y, &v adTd dmedbov elofjAbe xal Thy ceoadpwpévny adtod Ghpoy
xheiong Eon Tag edydg adTod @ Kupie dvaméumwy- kol weté T6 Télog by motjong, mi Tob é3dpovg
TRy Gverhify- xal pixpdy ToT Hrrvov uetokayow dpve wg Hé Tvwy Pwviy BouBnbels Eumvog dyeydvel
xal Tpoooywy &86xel dxodery Gomepel Mxwy Ew dyylc mov éotdTwy xal wpuouévay. O O dvaoTig
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twelve years each on the last three on Galesion. Yet finding the right spot for set-
ting his pillar is never illustrated as an easy task for Lazaros, in the Life. In Grego-
ry’s narration, Lazaros’ selection of the place of residence emerges because of di-
vine instruction through signs associated with the attitudes of local people and the
availability of life resources (food, drink). Holy people kept relocating themselves
until the place felt right for their construction of local identity linked to their sanc-
tity within the context of an immediate or wider community.

After coming back to his homeland, Lazaros paid a short visit to the general vi-
cinity of his home village, and he stayed briefly at a monastery above the village of
Kepion outside Ephesos. Then Lazaros finally settled in the area at a small hermit-
age dedicated to St Marina and occupied by two brothers. These men built a pillar
for Lazaros, and it was here, from about the age of forty-five, that he began his
career as a stylite. His reputation soon spread, and a monastery was constructed to
house the disciples who gathered around him. The metropolitan of Ephesos also
granted some land to the community. But the situation of this monastery beside
the main road into Ephesos was not well suited to someone who aspired to the
ascetic ideals of hesychia. After seven years, Lazaros turned to the neighbouring
mountain, Galesion, which was quite barren and uninhabited; he left his pillar at
St Marina and settled instead in a cave that had been previously occupied by a holy
man called Paphnoutios. His first stay lasted for only six months before he was
ordered oft the mountain by the metropolitan of Ephesos, but he returned shortly
thereafter, this time to remain for good. It is important to note, however, that the
authorities in Ephesos openly opposed his settlement on the mountain from the
very start, according to the Life. Lazaros permanently moved to Galesion at the
age of about fifty-two or fifty-three. He stayed in the cave for a few months before
moving onto a pillar built by his brothers nearby. At first, he was alone there but,
after he nearly died of thirst, a monk went up to live in the cave and look after
him. A new community, called ‘the Saviour’, grew up around Lazaros’ pillar and
gradually came to have resident monks and a church.

Lazaros spent twelve years at the Saviour before moving higher up the moun-
tain to a new pillar, which he had built for him following a disagreement with
some of his monks over the constant visits to the community of a nun from Ephe-
sos. Lazaros moved to his second pillar, that of the Theotokos, when he was about
sixty-four. The same pattern repeated itself here, with a small community gradu-
ally developing around the pillar at this new site, which then became unsuitable
for Lazaros’ requirements. It became too confined for his now more ambitious
plans, which would lead to the founding of a third community on the mountain.
It is unclear exactly how long Lazaros spent at the Theotokos, and when precisely
he moved up to his last pillar, that of the Resurrection, around which the largest
and most enduring community on Galesion was to be founded. Lazaros, who had
been ill for several years, died on his pillar at the monastery of the Resurrection,
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which by that time had grown into a community of some forty monks, on the
seventh of November 1053, most probably at the age of eighty-six. Gregory the
Cellarer writes that he had spent forty-one years in all on Mount Galesion.

Not only Lazaros but most characters are shown as regularly relocating in the
Life; Gregory the Cellarer loves mobility and change of residence. First, monks
appear to have been ‘chasing’ Lazaros all the way up the mountain, following him
and settling around his pillars. Many examples of such episodes in the Life are
discussed in the following chapters. Furthermore, laymen never left him in peace,
constantly seeking his healing, blessing, or advice, throughout his lifetime.

Finally, the officials of the Church of Ephesos appear as considerable oppo-
nents to Lazaros’ monastic communities on Galesion, regularly demanding their
relocation off the mountain, as narrated in paragraph 24s. They considered these
communities as illegally intruding into their own space of economic interest and
authority. Lazaros and his communities should be confined to the neighbouring
monastery of Bessai, for the construction of which Lazaros had been offered 720
solidi by the emperor, Constantine IX Monomachos, and his mistress Maria Skle-
raina. But Lazaros makes clear that it is the divine—not the earthly—orders that
he follows:

Brother Gabriel also sent the father a letter that pointed out the benefactions made by the emper-
or to the monastery and how God had assisted him in everything through his [Lazaros’] prayers.
(This letter) also (added), ‘Since the emperor has written (instructing) you to go to Bessai and
leave the mountain of Galesion because the place belongs to the metropolitan, you must take
all the monastery’s possessions and all the brothers and go there (instead).” But when the father
heard this, he said, as though he was talking to the man who had written to him, ‘T’'m not going
to go to Bessai because of what you say or because of the emperor’s letter, nor (will I take all)
the monastery’s property (there). (It is) Christ Who has approved the construction of both this
(monastery) and that one, and He can again send whatever is necessary to that monastery [Bes-
sai], just as (He has already done) with this one.™

In Gregory’s narration, the holy man stands always on one side, while laymen,
monks, State and Church authorities stand all together on the other side. Through
this contrast the author distinguishes between spirituality and the secular. Greg-
ory uses all these characters’ mobility and negotiation of residence as his narrative
device. His purpose is to demonstrate how Lazaros, on his way to holiness, has
been simply ‘running away’ from all to avoid the ‘mundane fuss’, distance him-
self from it, and set a boundary between himself (a holy man) and the rest of the
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humans. Furthermore, power—both the divine of Lazaros and the secular of the
emperor—is here demonstrated by means of a claim of space. The gravity of the
conflict between secular and divine power is expressed through the particularity of
the claimed space. The latter is not a space of common access, but a mountain; it
is not even a simple mountain but a sacred one. It is, in fact, the very Holy Mount
Galesion that Gregory has been constructing in his storyworld throughout his
text.

Living on a pillar as living at the threshold’

Lazaros’ identity of, and status as, a holy man was based on his extraordinary per-
severance as a stylite on the barren mountain. He was a gaunt old man standing on
the top of his pillar, poorly dressed, and exposed to the elements, thus making an
awe-inspiring impression upon visitors. In this way, he proved that a fragile mortal
could imitate on earth the life of angels in heaven, just like the legendary stylites
of the earlier Christian tradition.”” Hence, the exceptional feature of his ascetic
practice, his confinement on a pillar, placed him in the long tradition of Byzan-
tine stylites. He occupied a total of four pillars during this period, spending seven
years on the first (at St Marina) and roughly twelve years each on the last three on
Mount Galesion. These pillars seem to have been completely open to the elements
while some sort of a wall enclosed the space on top creating a confined ‘cell’ in
which Lazaros lived.” The cell had no door—only a small window that gave access
to the platform and a ladder leading to the ground, and provided a limited view
of the outside area. His pillars were relatively low, since he addressed the monks
assembled around it on the ground, and his cell would not have been much larger
than o.60 quare meters. Thus, there was no more space than Lazaros required for
standing up and sitting. Living in this cell upon the pillar involved spatial practices
which are narrated by Gregory as follows:

[Lazaros] persevered there for seven years, standing on his pillar in the open air, burnt by the
blazing heat of summer and chilled by the frost of winter. As regards his clothing, he kept his
body tightly bound with irons; these stretched from his shoulders to his loins, {which were en-
closed) in another circular iron belt fastened to both sides; under his armpits another girdle en-
circled him, and to this were fastened the middle parts of the irons, which came down from his
shoulders. [...] He had a small (specially) constructed seat to rest on, and he would partake of a
moment of sleep while sitting on this."*

2 Greenfield 2000, 2.

See a detailed discussion of Lazaros’ pillars in Chapter s below.

Atetédeoey odv évtatba ypdvovg émtd, aifplog év 1§ oTdAw loTdpevos, TG ToD Bépovg PAoyY Kl
TG TaryeTd ToD Yelr@vog KaTapreyduevos kal Yuydpevos. Eig 8¢ v Evdvow elye did 0187pwv 6 odua
SLecrypévov &mé Te Ta Guwv twg Tig 60log & xurhikd (waTipl, ETépw 018%pw kaflwuéve EE dppoty
TGV Rep@v, xal Do Tag paoydAag ETépay TepliwaTpidn Teptcvrdoloay &V | T& uéoo TAY Ex TGV duwy
xaTévrwy xafrwto o1dipwy. [...] Elg 08 To dvaxdiveohar wixpdv xabiopdtiov Eywv xTiotéy, v adtd
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xaBelbuevos Bpayd Tt Tod Yrrvov petedpPBavey. L. Laz. §35, translation by Greenfield 2000, 121-2.
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Hence, in Gregory’s story, the pillar is a residence which, together with its asso-
ciated everyday ascetic practices, provides Lazaros with great control over his life.
Confinement is the key. First, that concerns the vital space of the holy man’s body;
the latter is physically confined with the help of iron belts tightly binding his entire
torso. Secondly, his corporeal space was further confined within one contracted
residential space: the top of a pillar. Gregory also uses this pillar as a device that
offers Lazaros the possibility of selecting social contacts first: the ladder is his tool.
The pillar also gives him a closer connection with pure nature, the elements, and
heaven, by means of isolating him at a great height i.e., at a significant distance
from the ground and the ordinary, and in the open air. Hence, while the pillar
stands on the ground, the reality of living on it is quite different: it feels as living in
the sky while still on earth. Through Gregory’s narrative the pillar emerges as the
space which reifies a human experience of ‘living at the threshold between earth
and the sky’; for this reason, the space of the pillar can be understood precisely as
an in-between space, as argued in Chapter Five.

LITERARY EXPRESSIONS OF SPATIAL PRACTICES
IN THE LIFE OF SYMEON THE NEW THEOLOGIAN

In the Life of Symeon the New Theologian, the author, Niketas Stethatos, also uses
literary spatial practices to tell his story. In addition to relocation and change of
residence, he also uses having a vision in a spatial sense, experiencing the body as
the space of the vision, height with the meaning of value, experiencing the spaces
of (purifying) labour, community service, and discipline, as the means for practic-
ing spiritual training, and displacement. These are discussed below.

Relocation

Symeon the New Theologian was born in the village of Galati in Paphlagonia. At
the age of eleven, he was brought to Constantinople by his parents to study close
to his uncle who was working at the imperial court. Symeon eventually joined his
uncle at the court, yet at the age of fourteen he met Symeon Eulabes (Stouditis), a
monk in the Stoudios monastery, and had his first experience of the éxtioTov Péig
at the age of twenty. Then, he returned to Paphlagonia to greet his parents and
tell them that he would become a monk; he returned to Constantinople where he
joined the monastery of Stoudios as Symeon Eulabes’ student. After some prob-
lems he had with the other monks, he was transferred to the nearby monastery
of St Mammas at the Xerokerkos Gate, where he became a monk. At the age of
thirty, he was ordained as priest by the Patriarch Nicholas II Chrysoberges, and
he became the abbot at the request of his fellow brethren. He remained abbot for
twenty-five years, restoring and renovating the monastic facilities, organizing the
spiritual life within the monastery, and even dealing with a revolt of the brethren.
Then, he isolated himself and focused on his asceticism and spiritual work for six-
teen years, celebrating his spiritual father, Symeon Eulabes. His progress provoked



LITERARY EXPRESSIONS OF SPATIAL PRACTICES 23

the envy of some aggressive people in the circles of the Patriarchate, and that of
the metropolitan of Nicomedia, Stephanos, who impeached him at the synod for
celebrating the memory of Symeon Eulabes although the latter was not officially a
saint. Symeon the New Theologian was condemned and displaced to the opposite
coast of Bosporus, near a small town called Paloukiton, where he built a chapel
dedicated to St Marina. However, he did not feel that well at the new location. He
wrote to the Patriarch to inform him about the reasons of his exile and the Court
dignitaries quickly succeed in having his case re-examined. Symeon the New The-
ologian had his reputation restored by the Patriarch and he was offered a metro-
politan seat. He declined the offer, returned to the opposite coast, and founded a
new monastery dedicated to St Marina despite the locals’ resent. He died there at
the age of seventy-three.

In this text, the amount of mobility is much less in comparison to the Life
of Lazaros. Furthermore, mobility is employed only in very specific parts of the
text: it is used to mark those critical and decisive turning points in the plot: when
Symeon the New Theologian began his education; when he decided to become a
monk; when he realized he was gifted and divinely-distinguished among his broth-
ers; when he was exiled; and when his position was restored by the Patriarchate.
These are the main turning points in his formation and career as a holy man. This
use of mobility is part of Niketas’ own narrative strategy, and in this strategy the
use of spatiality is entirely different from that of Gregory, as explained in detail in
Chapter Four.

Vision with the meaning of living at the threshold’

If Lazaros’ stay on top of a pillar allowed him to live at the threshold between earth
and heaven, the vision of the dxtiorov pég worked in the same way for Symeon the
New Theologian, according to Niketas.”” The effect of light as mediator between
heaven and humans is narrated by Niketas:

Being like this and /zving an apostolic life in accordance with the Gospel, Christ’s blessed disciple
Symeon passed beyond the deceptive perception of this world. For while in his body he was going
about among people on earth, in his soul he was conversing intellectually with God through the
divine light and was living with the angels in heaven.*®

In Niketas’ story, this light converts Symeon the New Theologian’s cell into a
threshold between the earthly/mundane and the heavenly/divine spaces (2£¢pyetat
Tig dmratnAf ToD koo pov aichoews). The light vision is this liminal space through

¥ These visions are discussed in detail in Chapters 3 and s.

% Obroc odv &y xai obitw Brodg dmoaTolixdg ke 6 ebaryyéhov & wadptog Tob Xptotod palnTig
eEépyeTou Thg dmraTAfig ToT kb pov aloBioews, kol TG LEY oouaTt uvemopeveTo Tolg dvBpamolg éml THg
Yiig, T 08 YuyT) Oed voepds cuveyiveto dié Tob Belov Qwtds Kl Tolg &yyéolg cuvdiyTaTo v odpavois. L.
Sym. New Theol. §113.11-41, translation by Greenfield 2013, 263, 265.
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which Symeon the New Theologian can communicate with God in heaven while
still being on earth (1@ pév oopatt cuveTopeveto Tolg dvBpdmorg émtt Tijg Yig, T7) 0¢
Yuyi} Oed voepds cuveyiveto o oD Beiov putog). Light is Symeon’s “pillar’. It lifts
him from the ground and brings him close to his Creator. It also lifts him higher
than his disciples and it distinguishes him as a holy man (toig &yyélog cvvdytato
&v oDpavoic), as discussed in detail in another part of this work."”

Height with the meaning of value

The notion of height is of course recurrent in the Lzves of Lazaros and Symeon
the New Theologian. Lazaros lives on pillars and is climbing mountains all his life,
and this is his means of holification."® Height is simply correlated with the ‘angelic
way of life’. Symeon, on the contrary, has a different path to holiness: a direct com-
munication with God through a light which comes from above and lifts him phys-
ically upwards. Niketas and Gregory use the action of physical elevation both as a
literary topos and as a literary expression of ‘holy’ spatial practices with symbolic
meaning. Physical uplifting is presented in the texts as a spatial practice performed
by holy meny; its role is to communicate spiritual uplifting to the audience.

The latter is regularly reminded of this principle by the narrator, by means of
constant words or phrases throughout the Life of Symeon the New Theologian.
Ascetism is the technique leading to such uplifting: “Since he had already com-
pleted the long course of asceticism, however, his spiritual gifts increased as his
soul ascended to a higher and more divine state.” Prayer is a powerful weapon
towards the same goal:

When the Enemy saw that Symeon had quickly attained this high level of conduct, he ground his
teeth against him and tried to throw him down in many ways. But the fiery column of the elder’s
prayer was a strong protection for Symeon.*

This prayer presupposes mental focus:

he would thus first collect his thoughts completely, (turning them) away from all external distrac-
tions, and would stand in prayer at daybreak, as has been said, lifting his intellect heavenward and
uniting himself immaterially with the immaterial God.™

Y L. Sym. New Theol. §117. See the Greek text and translation as well as a discussion of the passage
in Chapter 8.

¥ See Chapter 7 below.

¥ O olv b1 piv 6 paxpds tig doxnoeng diawdog dupydeto, TpodomTov B¢ ai mpdg TO KpelTTOV €V
adT§) Emdboels, ml T6 LYMASTepov Kl BeoeldéaTepoy dvaryouévng adtod Tiig Yuxic. L. Sym. New Theol.
§68.6-10, translation by Greenfield 2013, 155.
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Ev Tt odv 6p@v 6 éx0pds 16 Del dvadedpounkdTa T6v Zvpeavyy, éBpuye Todg 606vTag adTod Kot
adod kel kaedel adtéy moAVTpéTLG Emelpo. AAX’ 6 ThpLvog TG TpooevyTig TTIAOG ToD YEpOVTOG OKETN
v 1 Xvpewy xpatoud. L. Sym. New Theol. §13.1-s, translation by Greenfield 2013, 33.

A8 ol mp@TaL v Bhov EauTov oVvayw 4o TGV Ew eig Tpooevyiy ToTato xat dpyds Tig Tuépes,
o elpnTat, dvw 6V voiv dpmalwy kol dbAwg T didw Oed auyymvéuevos. L. Sym. New Theol. §26.14-17,
translation by Greenfield 2013, 59.



LITERARY EXPRESSIONS OF SPATIAL PRACTICES 25

The grandeur of the final achievement is expressed through a spatial metaphor
in which Symeon is a city standing atop the hill of God’s wisdom: “Indeed, he
was revered by everyone not only as a man who was wise in the Spirit but also as
a saint. As a result, this came to Stephen’s notice, for such a city standing on the
hill of God’s wisdom could not be hidden.”* All these sentences work either as
metaphors or as allusions or even as synecdoches of height with divinity. They
come in regularly throughout the text because they serve Niketas to ‘ring bells’
in the audience’s ears. They will not allow the audience to forget that height and
motion on the vertical axis is what Symeon the New Theologian’s theology and
holification story are all about.”

Weight with the meaning of drawback: Experiencing the body as space, in space

In Niketas’ story, the body appears as Symeon the New Theologian’s paramount
‘field’ of holy experience. Holiness takes place therein and the reasons for that are
explicitly discussed in another part of this work.” Within this experience, weight
is a crucial aspect. In specific, it appears in the narrative as a negative quality, while
the lack of it is the merit which leads to holification. By means of a ‘spatial’ narra-
tion, again, heaviness pulls Symeon downwards to the sinful earth while lightness
liftts him upwards to the Godly heavens. This idea is well articulated, for example,
in the following passage:

To prove that the power of his evil had no strength, however, the Enemy was allowed to attack
Symeon’s weakness a little. And, so, he first set upon him with sleepiness and induced a feeling
of lethargy and dizziness in his head and of heaviness throughout bis body, so that Symeon felt as
if e were dressed from bead to foot in a beavy tunic and was unable to stand or look up or open his
mouth or bear the singing in church. But the noble one realized this was an attack by the Enemy
and held his ground through his steadfastness and the weapons of the Spirit, not giving in at all
or being shifted from where he stood. Thus, the Enemy could not bear Symeon’s steadfastness
and his stubborn resistance and he fled the wrestling match after being defeated in the following
way: One day, when Symeon was standing at the beginning of the morning hymns, be felt as
though the weight of bis tunic were being drawn back from the top of bis feet and stripped away
upward. The parts of bis body from which it was lifted were left free, but it made those where it was
gathered together feel as though there were a beavier weight on them. Then, like a thick cloud in a
stiff breeze, it lifted into the air, and the noble one felt himself become light and very airy and as
though he were wholly spiritual. Filled with unutterable joy, he cried out like David, “Thou hast
loosed my tunic, Lord, and girded me with gladness.” From then on, be received strength from
above so that he never sat down during any of the services but, imitating his teacher, remained
standing throughout.”

2 AN O xal dg dylog mapd mavtds dTiudto avBpdmou, AABe TabTa — 0ddE yap AV duvaTdv Moy
xpufijvou ToladTY € Epovg xelévny coing @eob... L. Sym. New Theol. §74.20-3, translation by
Greenfield 2013, 169.

» See Chapters.

** See Chapters.

* “Tva. 88 ) ddvayuig Ekeyydij Tig xoxilog adTod elg 0DV loydovon, cvyywpelTal wixpdy TpooBake TH
qoBevein 1@ Zvpecv. "EvBev tol xal mp@Ta 18 ToD Hrvov TovTw Tpootpyetat xal 81 pabvpiay dudidet,
oxbtwoty Te Tf keodi] kol Bhpog Bhe TobTOV TH Thpat, g 86t TOV Zvpewvny Amd Ke@akiic kol



26 SPATIAL PATHS TO HOLINESS

The heaviness which Symeon the New Theologian feels in his body is used to sig-
nify that he has been attacked by Evil by means of a heavy garment: ‘the parts of his
body from which it was lifted were left free, but it made those where it was gath-
ered together feel as though there were a heavier weight on them’. On the contrary,
the sense of lightness in his body connotes that Symeon has been liberated from
the Evil with the help of his Creator: “Then, like a thick cloud in a stiff breeze, it
lifted into the air’. Symeon senses his body as a bodiless: ‘the noble one felt himself
become light and very airy and as though he were wholly spiritual’.

This ‘bodiless body’ is used by Niketas as a narrative device throughout the
Life.”® The idea behind it has been already mentioned: God is immaterial hence
one can only access him in an immaterial Way.27 Another episode, where Niketas
narrates what Symeon the New Theologian feels not only during, but also after
his vision, also demonstrates the ways in which that works. Not only the corporeal
weight but also other senses disappear as a sign of the state of holiness:

When Symeon, that divinely inspired and most eminent seer of God, had heard these words
and seen the ineffable light of God, and had given thanks to God who has glorified our race and
enabled it to partake of His own divinity and kingdom, he returned completely to himself once
more, and found himself back inside his cell in the same manner and form as before, entirely
human. ‘Except that,” as he swore to those in whom he confided and to whom he revealed his
mystical experiences, ‘I retained that same lightness of body for many days and felt no weariness
or hunger or thirst at all.”*®

Symeon passes from a holy state of spirituality in the vision (idwv Te 76 dvexdaAnTov
P& 10D OcoD) to the state of humanity and materiality (¢movijAOev 8dwg adbig eig

wéxpt Tod@V adxkov Bapdy evoedvoda xal uite lotacbu uire dvoveboar uhte uiy T otépa Shvacdat
Stovotau adTod 7} dicovewy v dxihnoia TV Yadhopévay. [vodg odv 6 yevvaiog iy ToD éyBpod mpooBotiy
dvtimapatdooetar Sio xapTeplog adTd Kol Tév 8wy Tob ITvedpatog ui) évdodg 8hwg 7 Tod TéTOL 0D
fotato petaotag. Ty xopteplov Toivuy xal Ty ToAMY EvoTaow Tob Zvpeav Pépety wi) duvndeig 6
&x0pdg ArTn0eig Pedyel THY TAAYY TpbTw ToLRde- IoTaUévOy TOD Zupeny év WId &V Tf dpxT| TAV énbviy
Dpvwy, Edokev 4md Tob dxpov T@Y TodGY adTod olovel Tod chxkov TO Bhpog cvoTEMecBar xal éml T&
dve mpooamodvecdat. Ta utv odv, 80ev dpioTato, pépy Tod cwpatog thedbepa xatekipmavey, ¢’ & O
ovvwlerto peilov 6 Bépog émolet TobTov alobdvesbar. Eita doel vépog moyd év mvedpatt Piaiew dméo
mpdg Gépa, Kol THVIRADTR BoTrep koDPOV kel AeTTéTaTOV Yevopevoy avtdy flobeto 6 yevvoiog xal 8hov
ol Tvevpaticdy. Xepdic obv dpdrov mhnobelg éldnoe kol adtodg petd 108 Aavid- «Siéppntag Tov odixov
pov, Kdpte, xal meptélwads pe edppoctiviy.» Avwbey odv Extote Sbvauy haBav &v taig cuvdéeot mhooug
0086w ExdlnTo, &ALL TOV favTod 1ddoialov Expuoduevog Otnvve aoag iotamevos. L. Sym. New
Theol. §13.5-3s, translation by Greenfield 2013, 33, 35.

** See detailed discussed in Chapter 10.

77 v oV voiy dpmalwy kol dhag T dley Ocd cuyywépevos. L. Sym. New Theol. §26.16—7.

* Tadta Tolvvy dicqrog 6 Beomtikitatos kol BebAnmTog Supeay, D@y Te TO AverhdAnTov Pig ToD
Ocob xal edyaplotioag ¢ dokdoavtt Oed T6 yévos HUAY xal xovwvdy Tig adtod fedtyréde Te Kol
Baoideiag dmepyacauéve, eravijhley 8hog adfig g tavtdv xal mddty Evdov ToD keALiov év TG TpoTEpw
TpéTe kol apartt edpéln dvBpwmog Ehog dv. ITANY Bpxolg émdnpo@bpet Tpog odg E0dppet xal dmexddvmTey
adTod To pUoTRpLe, 8TL «ETrl TOAAG AUEPAG THY KOUPETHTA TADTYY ElX0Y TOD TWUATOG U TE KOOV UHTE
meivng uiTe divmg 6 advorov aicBavéuevos.» L. Sym. New Theol. §71.1-12, translation by Greenfield
2013, 161.
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EavTOV, Kl ALY EvO0v ToD KeAAIOV €V TG TPOTEPW TP Kl oY parTt eDpEDN dvlpwmog
8hog &wv). And yet holiness remains even after the vision; its literary signification is
made through the absence of corporeal needs (for rest, food, and drink) and sensa-
tions (tiredness, hunger, and thirst).

Displacement: the exile as spiritual triumph

The sent-to-exile body

In paragraph os, Niketas narrates how Symeon the New Theologian was forced
out of Constantinople, away from his personal space and belongings, due to
Stephanos’ slander and false accusations, and the Patriarch’s unjust decision.”
He was transported by some men across the Bosphorus between Constantino-
ple and Chrysopolis. The cruel men beached the boat at a small settlement called
Paloukiton, where there were no amenities in the winter, and left the saint in a
deserted spot, completely alone, without even giving him food for the day. Syme-
on started to wander about, abandoned and all alone, on that rugged mountain,
he chanted with a cheerful soul the words of the psalm. By the following passage,
Niketas demonstrates that Symeon could never really be either alone or in danger
anywhere in the world, because he had an ever-present close companion, i.e., God

himself:

I cried with my voice to the Lord, with my voice I made supplication to the Lord. I pour out my
complaint before Him. I tell my trouble before Him. In the path, where I was walking, they hid a
trap for me. I looked to my right hand and I saw no one who recognized me. And again, Behold,
God is my Saviour and my Lord. I will be confident in Him and I will be saved by Him and I will

not be afraid, for the Lord is my glory and my praise, and He has become my Saviour’.*

The violence that Symeon the New Theologian experiences is narrated by Niketas
with a touch of sarcasm: “This was what that wise synkellos, that monk and priest,
accomplished in his wisdom, this the most glorious height to which his acclaimed
knowledge ascended, along with his love for his neighbour’.*" He explains the in-
human conditions that Symeon’s body is facing: no local amenities, no food for
the day, a deserted spot, a rugged mountain, while the cruel men left him com-
pletely alone. A blessed monk is just left at a barren place with no shelter and food,
like a criminal. The description of the place itself directly conveys the message of
the injustice through the contrast of the new space to the Byzantine capital where
the holy man’s previous life was unfolding.

> See the Greek text and translation in Chapter 8.

* L. Sym. New Theol. §95.21-31, translation by Greenfield 2013, 219, 221. See the Greek text and
translation in Chapter 8.

* L. Sym. New Theol. §95.1-4, translation by Greenfield 2013, 219. See the Greek text and transla-
tion in Chapter 8.
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The exiled body

Following Symeon the New Theologian’s adventure, after his first shock he enters
a chapel and prays. Then, he sits down and writes a first letter to his prosecutor,
synkellos Stephanos, the cause of his suftering:

Symeon went down to the foot of the mountain and there found a ruined chapel dedicated to
Saint Marina. Going inside, he offered to God the prayers of the ninth hour. Then, when he had
taken a little rest, like a true disciple of Christ, he greeted his friend the synkellos with this letter.””

His letter is very ironic:

To my holy master, the most reverend and illustrious synkellos, from your Symeon who is in
exile and being persecuted because of you. Behold, most reverend master, what grain the fields
of your efforts and your words on God’s behalf have yielded! See what glory and joy they have
granted me, what crowns they have caused me to win, with what happiness they have filled me!
For they have led me up to the summit of spiritual knowledge and have planted the feet of my in-
tellect firmly on the rock, and have even caused me to be clothed in this rock [Christ] itself, from
which Thave the living water actually gushing forth in me, moving and speaking and encouraging
me to write to you. This fills me with every delight and renders me completely unaware of the
deadly trials (around me). Like the three boys whom it kept from being burned in the furnace, it
has thus also hidden me in its shelter and preserves me free from grief and misery.”

Niketas, on one hand, produces a ‘reverse’ way of communicating Symeon the
New Theologian’s state of body and mind. First of all, he is ironic: he writes that
Symeon ‘greeted his friend” the synkellos with this letter. Secondly, he presents
Symeon, who has been defeated, trying to be brave while feeling the injustice and
physically sensing its consequences. He fights back with pride. On the other hand,
Niketas decides that this late in his story (ninety-sixth paragraph out of 152) the
time has finally come for this holy man’s phase of experiencing wilderness. After
a lifetime in the comforts of urban monasteries in the Byzantine capital, Symeon
the New Theologian is suddenly left alone on a barren mountain, full of lethal
dangers (Qovamépwv metpacp@v) of which Symeon is aware and scared. He can
do nothing but trust his Creator for giving him shelter and rescuing him from the

2 Kotehbow tobvov elg iy To0 Povvod dmapelav xal edxthiplov éxeloe Thg dylag émovopalbpevoy
Meapivng épeimiov edpc, elofjAbey év adTe xal Tég Tiig vty dpag edydg dmédwxe ¢ Oed. Elta mixpds
peTaoyQv dvamadoeng deblodTar Tov pidov abyxedlov ola 81 XpioTod puabytig Tolode Tolg ypdupaot. L.
Sym. New Theol. §96.1-23, translation by Greenfield 2013, 221.

¥ T moviépw wal dryly deomdty pov 16 vdofotdtw ovyrédlaw, 6 S oo Edpioog xal dedlwyuévog
Sopeav 6 o6g. T000, maviepe déomota, T@V xate Oedv gov dywvwy kal Aéywy Ta oTépuata ola TeTOL KOO
i yewpyta, olov pot 86Eav xal yapd mpoetévnoay, Eowy uot oTepdvay Yeydvaoy altia, Eomg e Ths
eDPPoTHYYG EvETAY e, el Dog Te TVEVUATIKAG AViyaryoV YVeoEn Kol éml TéTpay Todg édag ov ToD
V056 xah@g TpooepeioovTo Kol ad Ty pe Ty méTpory EvdvoacBou mapeoxedacay, ¢ g Eyw 6 Hdwp T (v
gvutooTdTes BAOlov &v duol, xivoduevoy xal Aadody xal Ypa@ely uev Tpdg 0t TPOTPETOUEVOY, TAoNG O
Buundiag epmmddy xal ui) ¢ov Ehwg ue 7@V Bavatn@dpwy metpaoudv énacavestor, 4L’ dg Todg Tpelg
moideg APAEKTOVG v TH xerpivey 2pvAabey, obtw kdue, dg &v oy adTod xplmTo, dAuTov Strtnpel xal
dripavtov.» L. Sym. New Theol. §96.1-23, translation by Greenfield 2013, 221, 223.
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storm of negative feelings. But in Symeon’s words, Niketas conceals the message
that the wilderness, due to the exile, will only work spiritually to bring the holy
man closer to God. He confirms this in Symeon’s second letter to Stephanos:

‘But I beg you, do not halt your plans, do not give up your work! Add to them, if you will, things
that, by their intensity, will make my sufferings even sweeter. For you have increased for me the
light, the joy, the sweetness, everything that gushes forth in me in such a marvellous was in the
peace of my thoughts through the ineffable gladness of the Spirit. Please go on increasing these
by all means, and, continuing to do what you do, unite me more swiftly with my beloved God,
on whose behalf T willingly bear everything and because of whom, as you see, I am enveloped by
you in the chains of exile. Farewell. To my most reverend and holy master, your Symeon, who,
because of you, is an exile, stripped of all his possessions.**

Symeon the New Theologian finds himself in wilderness, with no belongings and
unable to return to his hometown. And yet, this only gives him peace of mind and
sweetness of spirit because of the divine marvel this experience beholds. But it is
actually a layman, named Christopher Phagouras (the owner of the chapel), who
saves Symeon’s body. He comes around and offers Symeon money, but the latter
asks Phagouras to offer him a place of his own, instead. Christopher donates the
chapel and its land to him so that Symeon has a place to stay and establish a new
monastery.”’

The returning body

From his new place Symeon the New Theologian now writes to the Patriarch to
complain. The latter eventually admits and reconciliates the injustice by restoring
Symeon’s status and he decides to bring Symeon back to Constantinople:

“Whatever he has suffered on my orders he has not suffered because he erred in the dogmas of
the church, by which the correct and spotless faith is made strong. Rather, I removed him from
his monastery and from the city because he held unwaveringly to his own personal objective
[..]. But now, if he is willing to heed my words, he may become master of his own monastery
again and I will consecrate him bishop in one of the great metropolitan cities, if the entire holy
synod agrees. That way, proper amends will be made for what has turned out so badly and your
unshakeable faith in him will be preserved intact.”*

#Adhi Beduebi gov p) ot Tijg mpoBéoeng, i koTamadoyg Amd TAY Epywy oov, mpdodeg el doxel
TovTOLG Té ETL YAVKUTEPOUG T EMITdOTEL TToLoDV T Todg Tévovg pot. HdEnadg pot 10 @adc, Ty yapdv, Ty
#O0TaL, & xerd PAVeL mopaddEmg &v Epol dii THg elpyg TEV Aoylopdy T dppnTov eDPPocVHY TOD
Tvedpatog, & xal adénoalg &t mavTwe xal ET1 oL@y Ta olkelo Kol TG PLAOLUEVW TdyLov Evaaalg |udg
O dmép 0 Pépw TavTo TPohipag el O Bv g dpdls THY dAvaLY TaVTYY Tapd ood T Eoplag Tepixetuat.
"Eppwoo. T6 mavidpw xal dylw deomdty uov 6 did oob EbploTog xal TGY TPOTEVTWY YVUVEG YEYOVaG
Svuedw 6 0ég.» L. Sym. New Theol. §99.13—26, translation by Greenfield 2013, 229.

* L. Sym. New Theol. §100-1.
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bpopnTog TioTlg dyvpwTat, mémovley, AN meldd] txelvog utv Tob idiov duetadétag elye oromod [...].
Nowv 8¢, el Povetou kol Tolg 2ol etfet Adyolg, xdprog adbig xal Tig 1lag poviig yevioeTar, xal dpylepéa
TOUTOY &V W TV VYNAGY UNTPOTOAEWY TVVEVOOKOVOYG TATYG THg lepdg TVV6O0V YELpOTOVAT®, Kal
o xaxag exPeBnrdra dopioewns TevEovton Tig TPooN KOO, Kal UG 7 elg adTdV ioTig dofeoTog
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The patriarch brings Symeon back to the capital by means of a triumphal cer-
emony attended by prominent citizens and clergy. Niketas tells this process by
demonstrating the relationships among characters; he does so through a detailed
narration of characters’ movement in space:

‘When he had said this the patriarch sent out for the saint and brought him back from his exile. The
saint’s return had been discussed everywhere, and so everyone, monks and laymen, priests and
deacons, and all those eminent senators who knew that blessed man’s virtue and whose teacher
and spiritual father he was, gathered as though for a great feast, and accompanied bim to the pa-
triarch. When the father’s arrival was announced, the patriarch came out into the small council
chamber and the saint met with him there, along with bis dignita ries.’’

Through this spatial performance, Symeon the New Theologian’s personality is
publicly restored in society. The holy man leaves the Patriarchate in triumph in
paragraph 109 of Niketas story.”® In Niketas’ words ‘the blessed Symeon had thus
shown himself to be a willing martyr, even without persecution, both in the mar-
tyrdom of his conscience and in his endurance of the trials which befell him on
account of God’s commandment’.*”” He left the patriarchate rejoicing, along with
his flock consisting of members of the ruling elite, and they were all entertained in
the house of his benefactor, Christopher Phagouras. He spent several days there,
teaching Christopher, his brothers, and many others such as priests, deacons,
members of the ruling elite, ordinary people, men, and women of all ages. Then,
‘he crossed over to the solitude that was so dear to him as he wanted to build a cell
there [in which to practice] spiritual tranquillity. And God, who gives a nest to
the nestlings of eagles and bread to people for food, rained down a shower of re-
sources upon the blessed one and opened the treasuries of the ruling elites to him,
for everyone together, relatives, friends, and children, provided a great quantity
of gold.”* Symeon received this offer and set to work on the construction of the
monastery.

Niketas narrates Symeon the New Theologian’s exile as equal to martyrdom,
and his return from it as the moment of redemption. Upon his return to Con-
stantinople, everything takes care of itself: a crowd awaits to applaud Symeon, his
supporter Christopher is there to entertain all of them, his career as holy man takes
off. A break in the narrative is implied by Symeon’s movement: his ‘crossing over

Supuiaydioetan.» L. Sym. New Theol. §103.12-26, 104.1-11, translation by Greenfield 2013, 237, 239.
¥ Elme, kol dmooreidag eladyel Tov dytov amd Tiig éoplog. Aadneiong Totvuy Tig eloddov TavTor oD Tob
drylov, EmauvéyovTal TaVTeG (g eig peydAny EopTyy Aaikol Te xal woveryol, iepels al Aevitar, kel oot mwepl
TV GOyKANTOY dvOpeg TepPavels, olg Ay YYwoTdg & axdplog ik Tiig &peTiis, Kol &v Siddoradog xal morThp
expnubTle, xol cuvavépyovtar adTg Tpdg TOV TaTpLdpxy. Qg 08 AN yéyovey ¥ Tod marTpdg dvodog,
eEepyeTou & TATPLAPYNG BV TQ) UIKP® TEKPETE) Kol DTV TATOL eTd TAY &V TéeL ToUTY 6 dytog. L. Sym. New
Theol. §103.12—26, 104.1-11, translation by Greenfield 2013, 237, 239.

* L. Sym. New Theol. §109, translation by Greenfield 2013, 251-3. See the Greek text and translation
as well as further discussion of this paragraph see Chapter 8.

* L. Sym. New Theol. §109.1-4, translation by Greenfield 2013, 251.

* L. Sym. New Theol. §109.17-25, translation by Greenfield 2013, 253.
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to solitude’. After this, not only has he become popular again in the capital, but
God, through the hands of people, provides him with ample means (‘treasures’) to
restore and expand his monastery at his new homeland.

CONCLUSION

In this chapter, I have indicated ways in which the spatial practices are used in Byz-
antine hagiography to communicate social meaning. The spatial social practices
used in the two hagiographical texts here discussed are different albeit displaying
similarities.

Practices which involve height with the meaning of merit and weight with the
meaning of drawback appear only in the Life of Symeon the New Theologian.
Height is always present in Lazaros’ Life (in the form of living on a pillar and
‘climbing’ Mount Galesion) as a setting and a means of holification. The notion
of height is constantly implied by Gregory, by means of the pillar and the moun-
tain, as quintessence and theory of divinity and holiness. Yet, height is not found
in the Lzfe as an expression of Lazaros’ theological approach to holiness. Instead,
movement (and especially ‘going’) is Lazaros’ core of monastic practice.

Liminality and mobility are two literary practices which are common in both
works; however, they are used on a different scale and in diverse ways by the two
authors. A feature that the two Lives have in common is the saints’ relocation back
and forth within the story space; this is a central feature in their authors’ narrative
strategies as discussed in Chapter Six.

The same stands regarding the existence in wilderness, which occurs in both
works in the form of living on a barren mountain. Lazaros, on one hand, lives in
the wilderness by choice, because that is his method of spiritual training. Never-
theless, small, or larger communities, with which he is in dialogue, are always near
him somehow. These communities either discretely support him or simply chase
him for blessing and advice or follow him upon the mountain to share—or ‘prof-
it from’—his holy experience. Symeon the New Theologian, on the other hand,
does not embrace wilderness until he is forced to do so by external factors. He
eventually develops the rural hermitage into a large and rich monastic community
in an ‘urban’ sense: through funding and resources coming from the capital. Out
of Gregory’s and Niketas’ characterizations and consecutive narrations through
spatial practices, Lazaros is presented to the audience as a ‘rural holy man’ while
Symeon as an ‘urban’ one.






‘Lived space’ as text
Commonplace-Places or (yet another)
conception of topoi

Rhetorical traditions consist of ‘common patterns of language use, manifest in
performance, and organized social knowledge of communities’ which generate
‘a shared means of making sense of the world’." These traditions provide actors
with resources available for the invention of effective arguments; it is invention
that allows these rhetorical traditions to be adapted across cultural differences or
situations.” Common patterns of language use must be understood as an ‘intelli-
gible cultural grammar’ of specific idioms, enacted by particular speakers/writers,
and marked by characteristic figurative and argumentative devices.’ These ‘com-
mon patterns of language use’ used to build arguments, well known since ancient
Greek rhetorics, are commonly referred to by Aristotle’s term which focalizes spa-
tial aspects of texts: topos/topoi meaning ‘place/places’ in Greek.* A geographical
reading of Aristotle’s verbal representation of an argumentative scheme within
the process of argumentation distinguishes between space (as a general objective
concept) and place (as a precise subjective one): topos thus recurs as a referential
‘place with a particular meaning’ within a broader and abstract textual space.
Thomas Pratsch proposed the term ‘hagiographical topos’ in Byzantine liter-
ature meaning a literary commonplace widely used to build hagiographers’ argu-
ments in favour of the holiness of their subjects.” Depending on which particular
events or qualities of their subject’s life they wished to emphasize (for example,
the subject’s spiritual ascesis, life accomplishments, or martyrdom), hagiographers
could choose to present their material more or less through the conventions of
thetoric. These conventions might determine, for example, how certain episode
types were presented and what episodes were appropriate for the life story of the
saint.’ The use of these commonplaces as stylistic and structural devices, further
helped hagiographers to form the distinctive basis of a saint’s Life.” The rhetorical
conventions which shaped the structural and stylistic patterns of upper-register
Byzantine hagiography, already in place by the ninth century,® had sprung from a

Murphy 1997, 72.

Murphy 1997, 71.

Murphy 1997, 72.

Aristotle, Rbetoric, 1.2.1358a2—35; Rapp 2010.

Pratsch 2003, 62. On the definition of hagiographical topos see Pratsch 200s, 1-15.
McKenzie 1998, 12.

McKenzie 1998, 13.

Kustas 1970.
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mixture of post-classical Greek rhetoric and the Bible, and provided a highly use-
ful manner of abstracting and idealizing the subject of veneration.” Saints’ Lives
do not follow a uniform pattern of compositional rhetoric, some authors lacking
either the skill or inclination to adhere to rhetorical patterns; yet, all hagiographers
were affected to some degree by these conventions.”® Paul Hollingsworth high-
lights the importance of this selection in Russian hagiographical writing with the
phrase “in few other literary categories was the gravitational pull of tradition so
strong”."" Yet Charis Messis and Stratis Papaioannou reject the frequent use of the
term topos to discuss Byzantine texts as a misapplication, especially if we transfer
with the ancient term connotations that it never had in Byzantium."”

By contrast, hagiography was a heterogeneous form of literature with no pre-
scribed compositional norm.” On the one hand, medieval hagiographers certainly
drew upon a considerable pool of topoi, yet there was no obligation to include
every topos or group of topoi, nor to use them in the same manner as previous
hagiographers.”* This relative freedom of choice allowed Byzantine authors to ap-
ply as many rhetorical elements as they wished according to their narrative strate-
gies.”” The topoi also presented the occasion for hagiographers to display personal
mastery of rhetoric.”® On the other, there is the question of reception. Stephanos
Efthymiadis notes that the use and function of a topos was contingent upon spe-
cific socio-historical and geographical considerations."” It cannot be perceived as
monosemantic in any context and encompassing all audiences. Stavroula Con-
stantinou criticizes Pratsch’s broad definition of topos as too risky. She observes
that Pratsch had chosen to see a large number of rhetorical and thematic com-
monplaces as belonging to the topos category, following Ernst Robert Curtius’
earlier understanding of the term; yet these commonplaces are identified with a
number of quite different literary devices, such as clichés, established schemes of
thought, standardized passages of description, formulas, examples, motifs, sym-
bols or allegories.”

In what follows I do not engage in the general discussion of hagiographical to-
poi. Instead, I invite the main interest of the present study, i.e., the ‘spatial’ narra-
tive techniques in Byzantine storytelling, to add to our traditional ways of looking
at topos. I focus upon Gregory the Cellarer’s and Niketas Stethatos’ choices in em-
ploying particular hagiographical commonplaces of spatial content or references.

° McKenzie 1998, 13; Pratsch 2003, 200s.

McKenzie 1998, 13. See also Pratsch 2003, 2005.

Hollingsworth 1992, xix.
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McKenzie 1998, 17.
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By the latter I mean literary spaces—both geographic and social —which are men-
tally constructed into places with either real or metaphorical sense (e.g., the moun-
tain, Heaven, the school, the road, the ladder, the pillar etc) within the particular
stories.”” I discuss ways in which these places are employed within Niketas’ and
Gregory’s narrative techniques in order to serve the plot by means of their particu-
lar social connotations. I characterize them as topoi because they occur commonly
in both texts—and in other Byzantine hagiographical texts—most often with sim-
ilar meanings, and they are recurrent therein whenever their social connotations
are called in to explain the characters’ agency or background, thus informing the
story and moving it along. Furthermore, these commonplaces function in these
texts precisely as places (témo, in Greek) i.e., spaces invested with specific mean-
ing and social connotations all conveyed to the reader/audience through spatial
descriptions. Therefore, what is discussed in this chapter is literary spaces, con-
structed into places within the stories, which also work as recurrent commonplac-
es in Byzantine hagiography. I explain the relation between the respective literary
spaces/places and their meaning as topos by means of ‘double’ subtitles, as follows.
The human body is narrated as a place of transformation and utter subjectivity;
the school as a place of selection and distinction; the road, the path, and the route
mean places of development; the chapel and church appear as places of refuge, in-
teraction, politics; the mountain is a dense place; the desert, a place of anachoresis;
the cave, a place of seclusion; the monastery, a place of collective sustainability; the
cell, a place of one’s own; the pillar, a ‘high-up’ place; the xAipat/Babuic (ladder/
staircase), a bilateral place; the divine light, a mystical place; and, finally, Heaven
is an ‘other’ place. To support my argument, I often make secondary references to
the function of these hagiographical ‘spatial topoi’ in other texts.

From a theoretical point of view, I consider these ‘spatial’ topoi in order to in-
vestigate the ‘organized social knowledge of communities” hidden behind them—
deriving from Byzantine ‘topologies of being’, where places are an important part
of the spatiality—as well as the ways in which this knowledge is invoked by Greg-
ory and Niketas.” I associate this ‘organized social knowledge of communities’
with the literary commonplace (topos) through the notion of collective memory.
As Messis and Papaioannou argue, “the perception of time and space (in Byzan-
tium) was equally punctuated by the fissures and prerogatives of memory, just as
memory served as a primary means for the preservation, diffusion, and making of
culture”* Through that function, memory inevitably was an intrinsic, constitu-
tive element in the very process of literary creation and consumption.*

¥ The definition of place—as space embedded with specific subjective meaning—is explained in
detail below: see Chapter 9.

*% Malpas 2016, 2018.

' Messis & Papaioannou 2021, 131.

*? Messis & Papaioannou 2021, 132.
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Therefore, my main aim here is to bring together the elements of rhetorical
tradition as ‘organized social knowledge’ of communities, on the one hand, and
performativity and the ‘shared means of making sense of the world’, on the other,
in the spatial conception of ‘common patterns of language use’ as topos. In that
sense, my discussion is theoretically oriented towards investigating the potential
of these ‘spatial’ topoi towards an establishment of interaction with the audience
or readers. Frangoise Létoublon interprets the repetitive use of commonplaces in
ancient novels as a technique that allows an interplay with the reader.”* Claudia
Rapp argues that the main concern of hagiographical texts is not the accurate
representation of historical events, but the direct involvement of the audience in
the narrative.*® Christodoulos Papavarnavas further argues in his discussion of
hagiographical texts as spectacles, that several elements in the texts functioned as
messages to the Byzantine extra-textual audience so as to establish an ‘interactive
performance’.” Along these lines of thought, I here propose that these literary
spaces—which recur with a hagiographical objective—work so as to establish an
interaction between the story and the reader/audience by means of reflecting real
life’s social-spatial experiences shared by the reader/audience and the author.*

THE HUMAN BODY: THE PLACE OF TRANSFORMATION

In Byzantine hagiography, the holy person’s body is certainly a recurrent dimen-
sion. It recurs not only as the actual physical space, in which holiness ‘happens’,
but also as the place in which holiness is subjectively conceived, enacted and per-
formed.”” Derek Krueger analyses this process, which he names ‘the Formation
of the Ritual Body’, based on Symeon the New Theologian’s Discourses and on
Niketas Stethatos’ biography of Symeon.” He describes how Symeon’s scripts in-
troduce a ritual process composed of set prayers, mental exercises, and bodily pos-
tures and understands prayer as a private ritual practice in which ‘habits of mind
reinforce themselves in the body’.* The perception and the movement of particu-
lar body parts (eyes and tears, hands, back etc) is thus specifically engaged in the
transformation of the mind.* In Krueger’s words ‘scripted and choreographed,
this performance employs the body to reform the self. Interior self-regard and
reflection are somatised, embodied, inaugurating a new subjectivity, an expressly

penitent self.”* The divine light is an agent which helps this process: the light [....]

Létoublon 1993.

Rapp 1988, 444.

Papavarnavas 2016.

See more on this theoretical perspective on the interpretation of Byzantine literary texts in Veik-
ou 2018.

See Constantinou 2005.

Krueger 2014, 205-8.

Krueger 2014, 205-6.

% Ibid.

Krueger 2014, 208.
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made the air seem brighter, and he felt himself and his whole body transcending
this earthly existence.”” The outcome of this physical experience is a ‘non-physi-
cal’, immaterial corporeal perception, defined by Niketas Stethatos with the words
‘bodiless body’, ‘lightweight body’, ‘spiritual body’.33 This idea occupies a signifi-
cant narrative space in the Life of Symeon the New Theologian.™

The same idea is implied, in a more direct and practical manner in Gregory’s
life story of Lazaros. Philosophical inquiries are here absent; hence the subjective
‘immaterial’ corporeal perception of holiness, by means of bodily ritual perfor-
mance, is instead communicated by means of narrative details around Lazaros’
way of life. The reader gets descriptions of his minimal food, water intake, and
clothing, his modest accommodation on top of the pillar, and his ample exposure
to natural elements and dangers. Several episodes in the Life reflect events of star-
vation, near-death from thirst or from a scorpion sting, as discussed in other parts
of this study.” The way in which corporeal needs are intentionally suppressed and
ignored is skilfully narrated by Gregory in one of these episodes. Here, Lazaros
hears from visitors that there was a woman enclosed on a pillar, who had her feet
hanging outside through a hole:

When he heard this, he said to himself, ‘If'a woman, (of) the weak(er) sex has done this for the sake
of the kingdom of beaven, then I{too) really ought to do not only this but other, even barder things.
So, he did this too, and hung his feet out through the wall. The brothers, who were there with his
mother, the blessed Eupraxia [...], saw this and went and stood in a circle around the pillar; they
tearfully begged him to desist from such an undertaking. “Why are you trying to make us into
orphans so quickly?’ they said, *Is i not sufficient to stand almost naked on your pillar in the open
air as you do, distressed by the cold and the heat, worn out by fasts and vigils, and, in addition, ex-
bausted by the weight of your irons and the biting of your lice, without imposing yet another torment
on yourself?’ |...] Lazaros persuaded them by his counter arguments to stop bothering him about
this. For he repeated the (sayings) of the apostle, ‘[...] In as much as our outer man perishes, so is
the inner (man) renewed day by day.*®

2 16 etcvipevov PG ... TOV dépa dmrolel haumpdTepoy @aiveaBat xal favtdy EEw TGV yYiva oy 8hw 6
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Greenfield 2013, 159.

* L. Sym. New Theol. §4,5, 69, 70, 72, 129, 133.

* See Chapters 3, 8, 10.
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With a rather misogynist example, Gregory presents Lazaros to be impelled to as-
cetic practice by the achievement of another person. If the weak woman (yvv,
10 dofeveg uépog) can do it, Lazaros must do not only the same, but even greater
things (mwéow ye paldov &yo od wévov ToiTo dAka kel Etepa ToUTOV Weilova dPeilw
moteiv). This kind of potentially life-threatening, intentional suffering is a hagi-
ographical topos: the ascesis.”” The suppression of corporeal needs is here used
as a device for the acquisition of strength and progress within the process of ho-
lification. The meaning of painful corporeal and spiritual ascesis as an agent of
transformation (odx &pxef ... mpootéberxag) is here well clarified by Gregory not
only by means of the episode itself but also through his literal explanation of the
process. According to this explanation, the asceszs serves to transform the man day
by day, after dismantling, first of all, his outer surface (8cov 6 2w Hu@v &vBpwmog
POeipetou, TogoiTov 6 Eow dvaxauvoitar Nutpa kel Ruépa). Hence, in the process of
holification, the human body is a physical space with two layers: a shell, which is
somehow an obstacle to the liberation of the spirit and needs to be removed, and
an inner matter which is flexible and open to change.

THE SCHOOL: A PLACE OF SELECTION AND DISTINCTION

A well-known hagiographical topos is that of education, which is used in many
saints’ Lzves; it is found after the beginning of the narration of a saint’s life story,
when the young child starts his education.”® Around the age of 6-8 years, the boy
is led by his parents to a teacher (ypaupatiors) and receives a comprehensive ed-
ucation. This topos is used in the Lzves of both Symeon the New Theologian and
Lazaros: both boys are sent to teachers in monastic foundations for their basic ed-
ucation. Symeon’s education was carefully planned. As Niketas narrates in his first
paragraph, after the introduction, Symeon as a boy was sent to his grandparents in
the Byzantine capital and was entrusted to a professional teacher:

While still at a tender age, he was taken to Constantinople by his parents, like some precious
object, and entrusted to his grandparents who were at that time well known at the imperial court.
He was also handed over to a schoolteacher and taught the elementary curriculum. Because he was
intelligent and full of good sense from bis youth, he was eager for his lessons and, with his natural
quickness, cleverly and logically derived benefit from them. But if be saw the other children doing
something childish and inappropriate, he would draw back, as though be were already an old man
in terms of good sense, and turn his mind wholly to bis lessons, distancing himself from those who
were acting foolishly. When he had reached a more advanced age, he reached more ardently for
more advanced lessons, and so, after he had successfully mastered shorthand in a very short time,
he learned calligraphy, as the books copied by him clearly prove. He never hellenized his speech by
assimilating secular learning, however, nor mastered rhetoric. Rather, since Symeon was very in-
telligent from his boyhood, be fled this(learning) and its defilement and, even if be did not totally
avoid it, only brushed with his fingertips what was beneficial in it. Thus, when he had completed

%7 Pratsch 2005, 306-8.
* For its use in other saints’ Lives see Pratsch 2003, 63—4.
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what is known as primary education, be avoided what remained, or rather the entirety of secular
education, and fled the harmful influence of bis schoolfellows.”

Such a use of the ‘educational topos’ offers Niketas the opportunity to clarify a
couple of things right from the beginning. First of all, through the education pro-
cess Symeon the New Theologian proved to be a very special child: not only was he
very gifted at learning but he also showed his excellent character. Despite meeting
many children at school, he was very serious and focused, and he kept distance
from childish behaviour. Secondly, Niketas establishes the fact that Symeon al-
ready as a young boy acquired sufficient writing skills; this will be recalled later
in the story, when the ‘quality of his written works’ is used to justify Stephanos’
envy and aggression but it also establishes Symeon the New Theologian as a holy
man.* Thirdly, Niketas clarifies that the knowledge of reading and writing was
one thing but the influence by secular Greek literature was another. A holy person
was supposed to keep appropriate distance from secular writings and s/he must
select what is useful and what is not. By this spatial practice, of distancing from
peers acting foolishly, Symeon is demonstrated by Niketas as a ‘holy’ person al-
ready since childhood.

In the story of Lazaros, the reader finds the educational topos again at the be-
ginning of the text, with a similar use: his parents, too, pursue the young boy’s
education by sending him to teachers. Gregory stresses the boy’s development as
well as his strong character through a rather frequent change of monastic environ-
ment for the boy during the various stages of primary and secondary education.
He begins his studies at the monastery of Kalathai near his uncle; from there he
is moved to the monastery of Oroboi. Then, he returns back to Kalathai, from
where Lazaros tries to escape, obviously in order to avoid his uncle, yet he is forced

back:
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TedewTépag amTdpevog Nhixiag kel TV TedewTépwy AnrTeto OepudTepoy padnudtwy. "Obey xal xddloTa
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Theol. §2.8—34, translation by Greenfield 2013, 5, 7.

* L. Sym. New Theol. §74, translation by Greenfield 2013, 167-71.
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After he had spent another three years there, his uncle took him to the monastery with him to
teach him about church matters and to have him as his attendant. However, when the boy saw
that his uncle was well endowed with material necessities but gave away nothing at all from bis pos-
sessions to the poor, he secretly took whatever be found and gave it to the needy. In the end, because
Lazaros continued to do this, there was no way for him to escape detection, for when (Elias)
looked for these things and could not find them be began to assail {the boy) with interrogations,
blows, and insults; but he bore everything nobly and did not stop his good work. He would also
take books from the church and, reading them by himself in solitude, would reap much profit
from them.*

As regards the saint’s own plans regarding the ways in which he can use all this
education that he received at the monasteries, Lazaros’ urge seems, in fact, to be
the escape from authority. He sets his own rules by disobeying the instructions
about the management of monastic possessions. This deviation from normative
education is used by Gregory as proof of Lazaros” knowledge of God’s will.

Another way to demonstrate this separation from normative education is La-
zaros’ repeated attempts to run away. First, he secretly escapes from his authorita-
tive uncle at Kalathai in order to discover the world on his own. The uncle does
not forgive this act. The respective negotiations between Lazaros and his monastic
environment are narrated through recurrent movement in space—voluntary or
enforced (Aabav wavtag ... dmooTéldeTar).

Then divine love entered into Lazaros’ soul and he, like the great Abraham, began secking to be-
come a wanderer from his own homeland and to go to the holy places of Christ’s passions. So, one
night, he slipped out of the monastery in secret without being observed by anyone and set off on the
Journey for which be was longing. When his flight became known, however, his uncle sent some
people out to search for him without delay. They canght up with him by making inquiries and then
returned to the monastery again and took him back to his uncle against his will. When (Elias) had
sufficiently chastised him with insults and blows, he ordered those in the monastery to warch
him carefully so that be might not leave it at all. After spending two years in the monastery with
his uncle, Lazaros was sent by him to the monastery of Strobelion, to a notary called Nicholas, for
further education in the professional skill(s) of notaries.”
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In the rest of the same paragraph, the negotiation between Lazaros and his new
teacher is narrated as a process of justified disobedience to the teacher from which
Lazaros comes out a winner. He manages to persuade Nicholas that it is b7 that
must change:

This notary was just as heartless as the monk [Elias], for he would give nothing away at all and
was (quite) without pity. Therefore, when the pupil saw that his teacher was so untutored in re-
gard to the good, be began without besitation to teach and admonish him not to be so unsympathet-
ic and miserly toward the poor. However, as Lazaros saw that the man was scarcely swayed at all by
his words, be left off speaking and took to action, and whenever he found anything, be did the same
with it as be had done with the monk’s possessions. When this came to the notary’s knowledge,
however, be was not angry or annoyed with the boy, as the monk [Elias] (had been), but zstead he
was amazed and astonished at the youth’s good moral judgment and disposition.”

Symeon the New Theologian’s uncle, on the other hand, uses the education that
the boy has acquired at the monastery as a qualification which would allow ap-
pointing him in the imperial court. Contrary to Lazaros, Symeon appears com-
pliant. He feels free to follow his own will only after his uncle passes away. He
eventually abandons the appointment to return to the monastery and do more
spiritual training. This entire, years-long, trajectory of Symeon’s is briefly summa-
rized within the following single paragraph, at the beginning of the story:

When his uncle saw that Symeon stood out from others in his physical beauty and handsome-
ness, he planned to present him to the emperor and introduce him to his circle. But after Symeon
bad sorrowfully rejected bis uncle’s plan (not wanting to become an intimate of the current rulers,
s0 that be might not lose God in gaining things of no value), he was reluctantly persuaded by him
to accept the distinguished rank of spatharokoubikoularios and become a member of the senate.
But let me demonstrate for you how true nobility is not bound by the chains and servitude of
worldly affairs, nor is it overcome by the splendours and ambitions of this life! His uncle thus
strove to make Symeon a man resplendent through transitory glory, while Symeon on the one
hand wisely rejected this but on the other conditionally accepted it for the time being as be waited
for what was to come. But when that illustrious man was suddenly cast from the present life by
aviolent death, Symeon seized this opportunity and thus, leaving everything behind, immediately
fled the world and worldly things and bastened toward God. In this way, every soul that is smitten
by the beauties of heaven and comes to desire its glory also readily despises the splendid delusion
of visible things.**

TepLoToTépay Taudeiay TAg TGV voTapiwy émotiuns. L. Laz. §4.1-32, translation by Greenfield 2000,
81.
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Hence, in this case, the educational topos, in the first two paragraphs of his story,
is the device that allows Niketas to set the boundaries between Symeon the New
Theologian and the secular world. God is Symeon’s true destination, and this
divine life is incompatible with mundane honours (Obtw méoa Yy ... edxdélog
xatagpover). The uncontested proof of this is Symeon’s giving up a promising
and enviable position within the imperial court—which might have been a dream
of any member of a Byzantine audience—because of his true virtue (8pa pot ...
BroTikav).

Contrary to Gregory, Niketas pays justice to obedience towards the teacher
against obedience to God. Despite his predestination as a holy man, Symeon does
not quit the court office until his uncle passes away. The reader is perhaps left with
the question of why he did not flee to his real personal truth (divinity) earlier in
life but, instead, he stayed within the trap of mundane splendours (xpateitat ...
¢m{Whoig). Niketas does not answer this question anywhere in the Lzfe.

In the end, Symeon escapes authority in order to follow his God, exactly like
Lazaros did (Apméle ... xai wpootpéyet Oed). However, in his case, it is a supreme
secular authority that he faces with contempt—not a provincial religious one:
Niketas sketches his storyworld within the capital and its citizens, while Gregory
constructs his within the local societies of the provinces.*

THE ROAD, THE PATH, THE ITINERARY:
LIMINAL SPACES AND PLACES OF DEVELOPMENT

Pratsch discusses wandering as a hagiographical topos; he named it apodemia or
peregrinatio.*® Maribel Dietz termed it ‘itinerant spirituality’.”” Malamut’s close
reading demonstrates Byzantine hagiographers’ frequent narration of their char-
acters’ being ‘on the road’.*® She discusses the roads themselves as narrative places
which reflect a lively picture of Byzantine society.” This topos involved traveling
as a way of achieving separation from society and family. However, the road and
the itinerary had its own life—natural, social, and sacred.
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edxéhwg xatappovel. L. Sym. New Theol. §3.1-28, translation by Greenfield 2013, 7, 9.

* For the concept of storyworld applied to the two Lives see Chapter 4.
Pratsch 2005, 147-59.
Dietz 2005, 220.
Malamut 1993.
Malamut 1993, 265-94.
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Symeon the New Theologian’s experience of the road is narrated by Niketas
at only one instance. His apodemia is marked by his travel back to his homeland,
Paphlagonia. He visits his parents during a professional trip and takes the oppor-
tunity to announce to them his withdrawal from his parental property, his career
at the imperial court, and the secular world altogether, so as to devote himself to
God. This particular journey is narrated by Niketas in somewhat greater detail
than Symeon the New Theologian’s other relocations (which are usually men-
tioned in passing), in four paragraphs.”® First of all, he sets off to Paphlagonia:

Il renounce the world and everything in it right now. But look, since I'm already in a burry to
leave for my homeland on this imperial mission that I've been assigned, when I've retrieved all
my possessions there, I'll come back and place everything, including myself, into the hands of your
holiness.” With these words Symeon set off on his journey and swiftly reached his home. Since it
was Lent at that time, he gave himself over entirely to his struggles for virtue. While he was there,
he searched through his family library and took out the Ladder of the divine John. [...] And
since there was a tiny room by the entrance to the chapel there, be used to go into it and remain in
complete solitude.”

Symeon the New Theologian goes home after years in the capital, only to meet
God. Niketas does not narrate his meeting with his parents and family after all
these years, nor does he mention anything about his homeland and social envi-
ronment. Symeon spends his time only in the church, in a special room that offers
him the possibility of isolation, study, contemplation, contact with God by means
of vision, and personal transformation.”” Then the time comes to return to Con-
stantinople, and that is when we hear about Symeon’s father for the first time.
His father begs him in tears to stay with him until he dies, because he is very old—
after his death Symeon will have all the time to travel. But Symeon “had already
transcended the bonds of nature and preferred the heavenly Father to his earthly
one”.” In this way, he leaves. The transcendence is narrated by Niketas by means
of a detailed description of Symeon’s rites of passage consisting according to van
Gennep) of three stages: separation, transition, and incorporation.’ The liminal
space in and by which this process is reified consists of Paphlagonia (separation),

*® L. Sym. New Theol. §6-9.
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&v o071, L. Sym. New Theol. §6.17-30, 6.33—s, translation by Greenfield 2013, 17-8.
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the mountains (transition), and the Monastery of Stoudios in Constantinople (in-
corporation).”® His separation rituals involve a rejection of family property and

galloping away without looking back:

Symeon said this and at the same time renounced in writing with immediate effect all the property
that would come to him from his parents. Then, taking with him only bis own possessions, his
personal servants, and whatever be had acquired from other income, he mounted his horse and
galloped wildly away. Like Lot, be never looked back toward the laments of bis family, nor gave any
thought to the public service that had been entrusted to him.*

The transition ritual involves constant lamenting within a process of crossing of
the mountains alone, i.e. keeping distance from his men, which results in an apoc-
alyptic vision:

Because he was in this state then, the wondrous Symeon ordered his men to go on abead. Some-
times he bimself would hang back and follow bebind them while be grieved, but sometimes he would
9050 far abead of them that they could not hear bis laments. And in this way, filling the mountains
with his mournful lamentations and the valleys with bis cries, be found some fulfilment for his
intense desire for God. One day, however, when he had gone on ahead and was somewhere in the
mountains, the grace of the Spirit suddenly flashed about bim like fire from above, just as it once
did with Paul, and 7 filled him with indescribable joy and sweetness, increasing his love for God
and bis faith in bis spiritual father.”’

Symeon the New Theologian’s particular way of being ‘on the road’ reveals several
stages of his internal transformation. His emotional distress is narrated through
his irregular pace of travel in relation to his travel partners. The natural landscape
serves as witness of his mourning for his lost family. Last but not least, the journey
brings Symeon to the mountains: according to the biblical traditions, these are

** L. Sym. New Theol. §9.1-9, 9.15-28, translation by Greenfield 2013, 25, 27.
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the sacred places in which the grace of God is manifested, and that is what also
happens to him.”®

When it comes to the way in which the wandering topos is used by Gregory in
Lazaros’ Life, it is completely difterent. Lazaros is basically doing little else than
relocating during his entire life. He is constantly on a road or a path, until his age
does not permit. Many scenes from his itinerary are discussed in other parts of this
study: relocation serves as a pattern that allows Gregory to demonstrate Lazaros’
personal transformation and development as well as the negotiations of his holy
status, territory and social relations.” During his relocations Lazaros encounters
many spaces of travel: roads in cities and the countryside, mountain paths, and
desert passages.”” The main feature of these places is that they are public spaces.

Roads in cities are socially dense and unpredictable, such as in the following
scene in Antioch.” Lazaros finds people gathered in the middle of the street,
lamenting over a girl’s abduction by the Armenian army. He decides to pursue
these soldiers, he finds them, and he bravely and boldly negotiates with them the
girl’s homecoming. He succeeds to impose his will on the soldiers who return the
girl to him and Lazaros takes her home. Roads in the countryside are also full of
encounters with all kinds of people and their personal stories:

Going on his way, Lazaros found some people originating from Cappadocia who were also head-
ing toward the church of the Archangel. He joined their ranks and went on with them. Now
there was a girl with them who was crying and wailing bitterly; when Lazaros saw her, he asked
about her and discovered the reason for her sorrowful complaint. According to her she had been
tricked by some people and had estranged herself from her family, for, on the advice of these
deceitful people, she had taken quite a lot of money from her family home; when they had (thus)
led her astray, however, they had taken the money and, abandoning her, had disappeared from
sight. Her lament was not, however, so much about these events as because she was terrified and
shaking with fear, in case she should be disgraced by someone, for she was a virgin. When Lazaros
discovered this, he went over and spoke with her; be persuaded ber and, through ber, those traveling
with ber to let him take ber into his safekeeping until they should reach Chonai. Which indeed he
did. Upon their arrival there they found some of her relatives and gave ber into their charge so that
they might take ber back to her homeland and to ber parents.”
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See Chapter 7.
These matters are extensively discussed in Chapters 3, 4, 6, 8, 9.
See the discussion on the desert in this chapter, and Chapters 3,7, 9.
L. Laz. §14, translation by Greenfield 2000, 92—3. See the Greek text and translation in Chapter 4.
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The urban and rural roads, on which Lazaros wanders, are the places that allow
him to begin his transformation into a holy person, even before he becomes a
monk. Amidst his wandering, roads offer Lazaros a little security: the security of
collectivity. He encounters people and joins them on the road.

This ‘collective’ setting offers him the opportunity not only to demonstrate his
love and pious attitude towards people, but also to undertake a role of protector
of the weak and the suffering, within Gregory’s story. This is exemplified by the
safekeeping of the virgin, narrated in this episode. The scene also fully illustrates
Lazaros’ virtue and integrity, since the virgin is, according to the context, at the age
of marriage and Lazaros is a young man.

THE CHAPEL AND THE CHURCH:
PLACES OF REFUGE, INTERACTION, POLITICS

The church is a topos with a range of different meanings in the saints’ Lzves under
discussion. From the small chapel to the urban and monastic church, churches
hold a significant role in the hagiographical landscape by signifying the presence of
God. They are ever present, one way or another, throughout the stories. Churches
and chapels occupy a narrative space of sixty-four out of 255 paragraphs in Lazaros’
Life, and of twenty-four out of 152 paragraphs in Symeon the New Theologian’s
Ll:}[‘e.é:;

In both Lives, due to God’s presence, small chapels in the countryside appear
with the meaning of refuge, either in the present life or after death.** A good exam-
ple is Lazaros’ visit to the chapel at the top of Mount Argeas in Cappadocia.” An-
other is Lazaros’ very first stop on his journey to the Holy Land. As he was walking
evening came, and Lazaros did not want to go into a village.* So, spotting a small
chapel in the middle of the fields, he made his way over there, went into it, closed
its rickety door, and prayed.67 Then he sank to the ground, lay down, and slept
for a while.®® But he was suddenly awakened by cries; listening carefully, he heard

adTiig xal Tpdg Todg TadTYg Yovels. L. Laz. §7.1-23, translation by Greenfield 2000, 83.

® See L. Laz. §6, 7, 8, 10-12, 16, 17, 19, 25, 2731, 33, 42, 43, 46, 47, 49, 53, 57, 62, 64, 66, 71-3, 82,
84-6, 94, 118, 133, 138, 139, 152, 156, 157, 165, I'71, 172, 174, 175, 177—-80, 182, 185, 191, 198, 200, 204, 206—7,
209, 219, 224, 234, 244, 249, 252; L. Sym. New Theol. §6, 7, 13,16, 27, 28, 31, 33, 345 38, 54, 93, 96, 100,
104, 110, 116, 118, 134, 141-3, 147, 152.

L. Laz. §6, 12, 25, 28, 73, 94, 156, 174, 175, 206; L. Sym. New Theol. §7, 99—100.

® L. Laz. §2s, translation by Greenfield 2000, 109-10. For the Greek text and translation as well as
a discussion of this passage see Chapter 7.

% L. Laz. §6, translation by Greenfield 2000, 82-3. See the Greek text and translation of the passage
on pp. 17-18.

7 I3 péoov 6V &povpdv edxTHplov KPS, & adTd dmedfov eloiAbe xal THY cecabpwpéviy adTod
Bdpoy keioag Eoy Tég edydig ovtod T4 Kupie dvaméumav. L. Laz. §6.14—7. See the English translation
(by Greenfield 2000, 83) on p. 17.

% Muixpdv 0B Hrvou petahanydm d@ve dg Do Tvwy pwvay BopPnbels Eumvog dyeydvet xai mposaymy
£86xet dovey homepel Mxwy Ew &yyds Tov éoTdTwy kol dpuopévwy. L. Laz. §6.18—9. See the English
translation (by Greenfield 2000, 83) on p. 18.
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what sounded like wolves standing somewhere nearby outside and howling.”” He
got up, wedged a stone against the door, said a prayer, and then lay down on the
ground and slept.”

Symeon the New Theologian does the same when he finds himself on a desert-
ed and rugged mountain, after being sent into exile.”" He finds refuge in a small
chapel in the countryside and he decides to settle in it. This chapel becomes the
location of his own monastery, since the field is donated to him by the owner, a
wealthy citizen called Christophoros Phagouras. In both Lzves, then, the chapel
is a refuge for the saint, because it is a place of God and of prayer. By so being,
it is a peaceful, safe, spiritual place, a place of love and compassion. The dome
of a church appearing suddenly in the sky is used by Gregory as a symbolic rep-
resentation of divinity. This happens in two different miraculous visions, and it is
narrated through visualizations of space in which light—and the lack of it—play a
central role:

Suddenly, although it was clear weather and broad daylight, it seemed to get dark around hims;
indeed (it was) so (dark) that e could not even see himself. He gazed up at the sky and thought
that he could see the stars; so, looking carefully at these, he worked out the way to the (monastery
of the) Saviour from their positions and went on. When he got near the monastery, be turned
his eyes to the ground but saw nothing in front of bim, for everything was completely dark; the only
thing that be (could) see, so be said, was the dome of the church. [...] The darkness left him at once
and the stars were no longer shining in the sky, but it was light and day again. So, he glorified God
Who, through the appearance of the stars, had miraculously rescued him from the illusion of
darkness {caused) by the wicked demons, and went into the monastery.”

Another brother from our monastery [...] told me something similar. He said that one evening
he was going from the church to his cell and was near the kitchen [...], when there seemed to be a
bolt of lightning from bheaven. He turned toward the east and saw the dome of a church apparently
swathed in fire; the fire then ran down from there like water and went into the father’s pz'llﬂr.73

@ L. Laz. §6.19~22, translation by Greenfield 2000, 83. See the English translation on p. 18.

7% O 8¢ dvaorag Mibov Te T H0pa mpooepeioag xal ey Moo, émi Tob $dd@ovg Tegwy Ymvwce. L.
Laz. §6.23—4. See the English translation (by Greenfield 2000, 83) on p. 18.

" L. Sym. New Theol. §100. See the Greek text and translation of this passage on p. s6.

7 Apvw aibplag oborg xai kabepdy ToD Tig fuépas PwTds adydlovtog, dokel mepl abTév oxdTog YiveoHa
xal ToooTToY BoTe WOt avTdy dpay Svvacdal. Atevioag Ot eig TOV 0Dpavdy daTépag dpay evopulev- olg xal
mpoTtywy £k Tig adTév Oéoeng Ty Tpog oV Zwtipa Pépovany 600V eixalwy émopedeto. Qg 8¢ mAngiov
Tiig UoVijg &yéveto KAivag Tog dpBaduodg adTod mpdg THY Yijy, el piv T Eumpoodey adTol 0dOEY Ewpa,
GAde ThvTeL iy oxotiog ueoTd, T 8¢ g dxxAnaing TpoTAav, dg Eeye, ubvny bedoato- [...] 0Béwg TO
oxbtog dmifAev 2E adToD xal of Ao Tépeg elg TOV 0Dpavdy 0TI EPaivovTo, dANL ALY PéG TV Kol Huépo.
Kai obtwg tov Ocdv dobdlwy, Tov diit Thg TéY doTépwy tupaveiag mapaddiwg adTov Ex THe TGV ToVNP@Y
Saupbvey oxoTelvoudpPov Pavtaciog puadumevoy, elg ™y uoviy elofidle. L. Laz. §46.6-17, 46.21-7,
translation by Greenfield 2000, 132-3.

7 “Evepog d¢ pot &dehpog Tiig NueTépag poviig, [...] Towodtéy Tt dupyoato. "Edeye yap, dg v wd éomépag
Babeing amd Tig txxdnoiog elg 6 xeddiov toavtol dmicv, dg yyds Yeyével Tob paryelpeiov [...] é06xel
ooy & odpavod yeyeviioBar. Kol otpagelc mpdg dvartods, T Tig éxxAnoiag Tpotlay d¢ mupl édpe
oTapyavouuévny, elte 6 mip dxeibey Gomep H0wp éxdpaudy xal g T6v oTOLoV eloedb6v ToD moTpds. L.
Laz. §86.1-11, translation by Greenfield 2000, 177.
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In both scenes, the parameters of light and darkness imply the presence of God
and demons, respectively, to the reader/audience. The dome of a church mani-
fests divinity in both scenes. In the first passage, the dome confirms that the monk
is at the monastery and at the place of God. Its appearance miraculously makes
the darkness disappear and restores natural order. In the second vision, divinity
springing from a dome in the eastern part of the sky flows like liquid fire into La-
zaros’ pillar. This is Gregory’s method of demonstrating mystically and in a visual
manner Lazaros” holiness to a spectator; the latter is employed as the original nar-
rator of the story.

On the other hand, monastic and urban churches are meeting places of Chris-
tians and, as such, they host social interaction, both positive and negative, and
they can become the setting of political debate.” The story of Symeon the New
Theologian’s brothers’ revolt involves two Constantinopolitan churches—the
ones of the Stoudios Monastery and the Great Church (seat of the Patriarchate)—
which are presented as not so peaceful places:

It was the blessed one’s custom to instruct his disciples after the doxology of the early morning
service was finished. But on this one day, when he began his instruction, admonishing, persuad-
ing, and exhorting according to the apostle’s advice, all of a sudden around thirty of the monks
tore their cloaks, just as the followers of Annas and Caiaphas once did. Then with incoberent
shouts, moved by a murderous impulse, they threw the whole church into confusion and boldly raised
impious hands against their father as they tried to grab bim and, like wild animals, tear him to
pieces. [...] As they rushed at him with their incoherent cries and blasphemies, they displayed the
same frenzy and recklessness as barking dogs, yet they were stopped from on high from laying
impious hands on him. [...] Not knowing what to do next, they went racing out of the church. |...]
They smashed the bolts of the monastery gate and ran off along the road thatled to the patriarch-
ate as though they had lost their minds and gone mad. After they had entered unarmed through
the first gateway of the great church of God and disturbed the high priest—this was Sisinnios—with

their cries from below, the patriarch summoned them.”

In these scenes, two divine and sacred places, where love is supposed to prevail,
are transformed into their opposites: places of conflict and revolt, violence and
hostility. This is a sign of the impiousness which prevails in the secular world.

™ Seee.g., L. Laz. 57, 84,139,178, 207; L. Sym. New Theol. §38, 30.

7 THg éwbviic év wa teheabeiong dokodoylag kaborg ¢og Ay T4 paxapie Todg pabntig KaTyew, tg
THG KT oEWS #ipEorto vovbetdv, Edéyywv, Tapaxaliv, xatd T To0 Amootélov Tapaivesty, aipyng
woel TpidxovTa &vdpeg TAY novay @y Té tavtdv dappyEavte mokla, 6 of wepl Avvory ot kel Keidpow,
xpavyals Gonjuolg kel dpuApatt Povikd xivndévte xal Ty xxdnoloy Tlowy detapdfavreg yelpag
dvépovg Tohunpds pay et ToD TaTpdg adTEGY, HoTe cUAAABEl Kol woel Bfjpes dnomapdbou adTéy.
[..] Q¢ 8Spunoay xatadTod xai Tal dorjpolg kpavyals Te kal PAaopnuiog xuv@y HAaxTodvTwy paviay
xal dvaldeiay dmedelfavto, Exwlovro wiv dvwdey Tig dvéupovs yelpag tmBalelv adtd [...]. Amopolvreg
8¢ Tl dwmpdbovTan, Tig Exihoiag dpopaing Eépyovta, kol T& KhelBpa Th TOANG Tob povasTypiov
ouvTpiyavteg TV Pépovoay el TO maTplapyelov domep ieatnidTe kol pavépevol Eeov, udvov Tov
rakdploy uete Tév &v ebdafela (wvtov dyxatakeiyovtes. Qg 88 Ty wpcyTny TOAYY eloiBov T meyding
10D @¢0d ExxAnaiog domhot xal Taig kpovyods T6v dpytepéa — Ziatvviog 0t v — xatwdev dytovv. L. Sym.
New Theol. §38.9-19, 39.1-4, 39.7-14, translation by Greenfield 2013, 83, 8s.
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The normal practice (prayer to God) is replaced by mundane politics, that is by
negotiations of the rules of monastic practice between the authorities (abbot and
patriarch) and the monks. The scene of political conflict is inscribed within the
urban space of the capital, ringing bells of secular conflicts in the capital. This
urban space is conferred by a sequence of places which constitute the revolting
monks’ itinerary: from the monastic church, to the gates of the monastery which
are violated to give access to the street, then to the Gates of the Patriarchate, and
finally to the incontestable House of God for the Byzantines, the church of Hagia
Sophia. At this destination, the supreme religious authority, the Patriarch, is asked
by the monks to judge the legitimacy of the abbot’s (i.e., Symeon’s) perception of
monastic practice.

THE MOUNTAIN: A DENSE PLACE

The mountain is another common hagiographical topos. Mountains were places
isolated from the mundane world; they had been specifically selected for the per-
formance of monastic ascetism since the earliest periods of Christianity.”® Veron-
ica Della Dora shows that, by their geographical features and cultural symbolism,
mountains accumulate a heavy Christian narrative ‘Tuggage’: as biblical and scrip-
tural landmarks, loci memoriae, gardens of Eden, and ladders to heaven.”” Svetlana
Smol¢i¢-Makuljevi¢ interprets them as utopic non-places and ozher places or het-
erotopias, and simultaneously as Geddichtnisorte, places of memory.”®

In Symeon the New Theologian’s Life, the topos appears twice. In the first
case, it emerges early in his life as the place which offers him holy grace.79 In the
second, more extensive, emergence, the mountain marks a place of social isolation
and suftering, to which the holy man has been exiled after having spent most of
his life in the Byzantine capital. Niketas’ notion of the ‘rugged mountain’ (éxi to0
TpayutdTov Bouvod)™ is not far from the notion of desert discussed below.

In Gregory’s narration, the mountain occupies an extensive narrative space.
It appears regularly in the text, already from the title: Life of Lazaros of Mount
Galesion (Biog [...] Aaldpov To &v 76 [udnaiw).” By its spatial qualities (dominat-
ing height and depth, thickness of vegetation, harshness of ground, difficulty of

access, latent natural dangers) and its symbolic connotations, mentioned above,

76 Talbot 2001.

Della Dora 2018, 147-75.
Smol¢i¢-Makuljevié 2014, 244.
o¥Twg &V WId TpodyovTa Kol KaTd [LETOY 8povg YEVOUEVOY TepLATTRATTEL adTOY Siky TUPdS alpVng

77
78

79

# xptg 100 IIvedparos dvalev, xaba o) xal TTadAév moTe, xal EAov dppyTov yapds xal YAVKOTYTOG
¢minaey. L. Sym. New Theol. §9.15-28. See the English translation of this passage (by Greenfield 2013,
27) on p. 44.

" L Sym. New Theol. §95.20.

L. Laz, title (p. 508).
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this topos is of imperative use within Gregory’s narrative strategy. Therefore, one
chapter of this study deals exclusively with this subject.*

In what follows, I investigate an additional meaning of the mountain (a spatial
topos) in Lazaros’ Life by associating it with two other, non-spatial, hagiographical
topoi defined by Pratsch: a) onpein (signa); b) &x0pds (adversarius).” In Lazaros’
Life, the mountains are natural spaces with a paramount social content. They are
places which are named (Mount Tabor, Mount Galesion etc.) and very rich in
accumulated meanings. These accumulated meanings derive from their hosting
a great number of distinct places; these places owe their ‘identity’ to particular
signs that the reader must recognize and interpret. Such signs are, for example,
rocks with carved crosses, creeks with running water, and caves of ascetic monks.
In paragraph forty-one, Gregory describes this landscape: Lazaros is climbing a
mountain while singing.** When he reaches the rock where there is an extremely
narrow passage, he stretches out his right hand and makes the sign of the cross on
the rock; then he kissed it, says a prayer, and then he passes the place.85 Gregory
even notes that the cross was still visible now carved in the rock, for it was engraved
afterwards on the father’s order as a phylactery for those passing by.*

Other signs demarcate the territory of enemies: wild animals appear to demon-
strate the boundaries between the holy man’s space and that of the wilderness,
while the emergence of demons signifies the vulnerability of a human being. The
episode where Lazaros comes face-to-face with a bear in the fog while climbing a
mountain, is a good reminder to the reader of the association between mountain
and natural threat.*”” Even if monastic activity has civilized the mountain—turn-
ing itinto a ‘city’ or a second heaven (mokioOfjveu T6 8pog xal dAkov odpavoy dg eimelv
yevéaar)—its wilderness transforms it into the demons’ favourite field of action
against solitary humans (olovg elpaopods déot| 6 dytog, &te wévog v &v T@OE TG
BpeL):

But who could describe the temptations from the demons which Lazaros experienced while be was

living there alone? For, even after the mountain was made into a city and became another heaven,

as one might say, with the ceaseless hymn singing and divine liturgies of the monks, some of our
brothers experienced these (temptations), and especially in the cave itself and in the gorge. So, I am
going to describe a few of the many such (incidents) as evidence for you, so that you may know

from these (stories) what sort of temptations the holy Lazaros experienced, when be was alone on
this mountain.®®

2 Chapter 7.

¥ Pratsch 2005, 170-83, 213-24.

% L. Laz. §41.35, translation by Greenfield 2000, 128. See the Greek text and translation of this
passage on pp. 106-7.

¥ L. Laz. §41.36—41, translation by Greenfield 2000, 128. See the Greek text on pp. 107.

% L. Laz. §41.41-44, translation by Greenfield 2000, 128. See the Greek text on pp. 107.

¥ L. Laz. §2s, translation by Greenfield 2000, 109-10. See the Greek text and translation as well as
discussion of this passage on pp. 125-6.

% Todg 8¢ melpaioiot, odg Tapd T6 Suupdvawy udvog A éxeioe Héot, Tig & ddvauto dinpynoacdou; Smov
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The distinction between wilderness and civilization is clear at this point. The hu-
man presence, the prayers, and the sacred sounds are investing the natural space
with culture. Religion turns wilderness into a ‘city’ and into ‘another heaven’ but
this ‘urbanization effect’ is subjected to a dynamic power balance. The landscape
changes at night, when the ‘enemy’ forces prevail. Demons like to attack people
alone, on the mountain and in designated parts of it, in specific, such as the cave
and the gorge. For the sake of truth, Gregory narrates ten different stories of de-
monic attacks in these places in the paragraphs that follow.*” On another occasion,
Evil takes human form and murders a monk by pushing him over a cliff.”

THE CAVE: A PLACE OF SECLUSION

The hagiographical topos of holy men’s and women’s seclusion from their social
surroundings (secular or monastic) has been outlined and discussed by Pratsch
(anachoresis-reclusio).” Papavarnavas traces down the origin of this topos to the
concept of imprisonment of the first martyrs in the form of being ascetic or be-
ing voluntarily withdrawn (¢yxeiopdc).”” The concept of the enclosed space with
identity-creating characteristics is handed down in the ascetic and monastic de-
scriptions of life, and the cave is one example of such a space. Della Dora discusses
the practice of seclusion in the darkness of a cave as a common topos in the Lives of
medieval saints.” Indeed, caves are places occurring often in Gregory’s narration
of Lazaros’ Life.”* On the contrary, a cave occurs only once in Symeon the New
Theologian’s Life, probably because the cell can be understood as a substitute for
it.” And yet, the ‘place under the staircase’ is strongly reminiscent of a cave.”
Alice-Mary Talbot combines hagiographical descriptions with archaeological
evidence in order to investigate the meaning of the experiences of ‘cave-men’ as
she calls these ‘anachoretic monks’.”” As she observes, caves were the logical op-
tion of residence for an ascetic monk who chose to follow the anachoretic life,
since they were natural shelters provided by God and offered favourable living
conditions (protection from the elements and from other people) although the

Ye uete T moAoOfvon T6 Epog kol dAdov odpavdy dg eltelv yevéaou Talg T@Y povey@y dxatamadoTolg
Duvwdiong xal Oeioug iepovpyintg TIvég TV &OEAP@Y MUY ToOTOVG DmETTYORY, Kal MAALTTOL &Y adTG TG
ot kol TH QhparyyL ¢ Gy tx @Y TodA@v dAiyovs elg papTuplay DU T@ Aéyw deypdyoual, B’ Emag
éx ToOTWY EMyv@Te, olovg melpaorols VTETTY 6 dytog, 8Te pbvog A év e ¢ Spet. L. Laz. §42.1-11,
translation by Greenfield 2000, 128.

¥ See L. Laz. §42-52.

% L. Laz. §132.

' Pratsch 2005, 136—47.

Papavarnavas 2021.

Della Dora 2016, 198—202.
L. Laz. §10, 11, 18, 27, 39—41, 43, 49, 53, 55.

See the section on the cell in this chapter.
L. Sym. New Theol. §149. For the ‘place under the staircase’ see the section on ladder/staircase in
this chapter.

7 Della Dora 2016, 198—202; Talbot 2016.
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provision of food and water was not always easy.”® The symbolic dimensions of
this practice were the link between caves and the meditation on death, the increase
of knowledge of the divine, the spiritual enlightenment, and the encounters with
wild animals.”” In a posthumous miracle, Symeon the New Theologian appears
to help out a monk who resides in a subterranean cave and is engaged in spiritual
combat through fasting and every kind of mortification: “His body was wasted
away through the contests of fasting and practically deadened, so to speak, due to
his extreme abstinence from food and keeping vigil.”**

Due to their religious and spiritual connotations, caves could act as Joci me-
moriae and sites for mimesis in the saints’ Lzves."” Such is the case in one episode
from the Life of Lazaros."” The latter occupies a cave, in which an earlier monk,
Paphnoutios, had lived. The process of occupation involves a long and rich ritual
on the mountain described by Gregory in great detail.'”® This story also has it that,
after Paphnoutios and before Lazaros, there was yet another resident in the cave,
as narrated earlier in the Lzfe: it was a shepherd, who had killed Paphnoutios by
mistake and then decided to settle in the cave for the rest of his life in order to
repent.’”*

Another story in Lazaros’ Life, though, demonstrates caves as demonic fields.
A disciple, called Symeon, wants to live in a cave but Lazaros hesitates to let him
due to the presence of demons:

A monk called Symeon began begging the father that he might go and live in the cave. The father
would not allow him to do this because, as he said to him, he would be incapable of enduring
the temptations of the demons. However, when the monk began to pressure the father, arguing
forcibly to this end, Lazaros was won over and urged him to go off and live there. So (Symeon)
went off and stayed there for some time without being tempted by the demons. But one night, as
he stood praying, he saw, so he said, the whole cave filled with sparkling coals. Straightaway then
it seemed to him that some (demons) fell on him with a shout and, having laid hold of him, one
of his head and the other of his feet, they suddenly hurled him to the ground; and they hit him so
(hard) that he became unconscious from such a beating. After they had beaten him a great deal
they lifted him up in the air and, taking him to the mouth of the cave, suspended him there until
the semantron of the church struck; then, when the semantron was struck, they threw him to
the ground there and went away.'”

* Talbot 2016, 709-12.

*? Talbot 2016, 713—7.

190 "Ey § tetapuyevpnévoy To odua di T6 dydvay Epepe Tiig voTelag Kol oxedov doveverpwuévov eimety
dryowy 2 dixcpag dotiog xal dypumviag, i edploxwy, c@édpa ti Abmy xal T dBvpla BdAdeto, um Eywy 8,11
xai dpdael eig Oepoeioy ToD wabovg. L. Sym. New Theol. §149.13—7, translation by Greenfield 2013, 371,
373.

1 Della Dora 2016, 199.

19 L. Laz. §62. See the Greek text and translation as well as a discussion of this episode in Chapter 7.
L. Laz. §62. See Chapter 7, pp. 132-3.
L. Laz. §39. See also Della Dora 2016, 199.
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The caves are clearly signified as places of demons in the first lines of the passage.
First of all, Lazaros will not let Symeon go because he is not strong enough to resist
them. Secondly, when Symeon does go, he remains unbothered by them; Gregory
finds the fact exceptional enough to mention it. The following descriptions of
demonic attacks are spectacular in visual and sonoric terms, which illustrate the
degree of violence and aggression involved in the battle.

The demonic presence and attack make the hermit’s stay in the cave even more
meaningful, since it transforms his stay in the cave into a period of hard exercise
and struggle. The cave’s darkness (probably also its heavy smell and humidity
or the presence of animals) would have made an excellent backdrop for shining
demonic eyes looking just like sparkling coals. Within the cave’s limited space it
would have been impossible to run away from the attacker’s blows.

THE DESERT: THE PLACE OF ANACHORESIS

The desert is a common hagiographical topos, discussed by Pratsch in respect to
apodemia-peregrinatio.® In Lazaros’ story, his anachoresis comes at an early stage
of the story."”” His desert-phase follows his wandering among the monasteries in
the Holy Land, and it is narrated in six paragraphs.’® It is in the desert that Lazaros
hears a voice from above, instructing him to return to Ephesos. On his way there,
he is together with a monk named Paul and another man. They are crossing the
desert which appears as a really dangerous place. First of all, the third man robs
Lazaros and Paul, and vanishes while they are sleeping:

After they had got far enough away from the place they had left, they wanted to have a short rest,
and lay down on the ground and went to sleep. But that miserable and misguided (former monk)
got up {again), when he saw that they were asleep, and went back, just like a dog to its own vomit.
When (Lazaros and Paul) woke up and could not find him, they realized what he had done. They
understood then that his mind was twisted and that his repentance was not on account of God,
just as Judas’ was not. [...] So, the fathers got up and continued their journey through the desert,
despairing of the salvation of that miserable man.'”

éxel amelfely xal Ty xatoixno mofoar. Kai 87 dmwedlow Euerve ypévov tva éx Seupdvey dmeipooos.
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avBpdrwy- €18’ oBtwg 886xel Tvig adT petd Pofig elomeeiv- of xal dpakdpevor, b uév Tiig adtod kePudiic,
6 8¢ @V Tod@V, dPpve elg Yijv adTdv xatapdrTovat. Kal odtwg adtdv Epuya, dg dpwvov adtdv éx Tod
Tolo0Tov derpuod yevéoOat. Meta 08 0 TOVat ad oy ixovdg, Paotdoavte adtéy albéplov uéypt tiig dmig
70D omnhaiov dvayaydvteg dxeloe adToV xpépachau émoinoay, dwg ob o Eblov Tig éxxdnaiag Expovae.
KpovoBévrog 8¢ o0 EbAov, éxelBey wpde THY YAy adtov pilavteg adtol dyovto. L. Laz. §43.1-22, transla-
tion by Greenfield 2000, 129.

1% Pratsch 2005, 136, 139, 146.

197 Pratsch 200, 137-8.

8 I Laz. §18—23.
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Gregory narrates how Lazaros and Paul have lost their co-traveller. The loss,
moreover, is not very significant. Gregory uses the walking-in-the-desert example
in order to demonstrate that not everybody can be a monk. Lazaros” and Paul’s
co-traveller does not have the appropriate spiritual strength to become one and
the confrontation with a landscape as harsh and difficult as the desert is enough
to accelerate his decision. Yet Lazaros and Paul do have the necessary strength and
spirit. Their focus upon their target is demonstrated by Gregory through their de-
parture: they have to let go of their co-traveller, who was eventually lost to a sinful
life, and walk towards fulfilling their dream.

After this first loss, the extreme sense of thirst is the second challenge that La-
zaros and Paul face in the desert. This is an obstacle in the monks’ advance in the
desert and travel back home. However, Lazaros’ travel was prescribed by God’s
will: the obstacle is, therefore, withdrawn with the help of God. The latter leads
them miraculously to a water spring which they would have never been able to
find on their own because it was hidden under a bush. In this way God saves their
lives. It is reasonable to think that a water spring in the desert attracts all thirsty
creatures—animals and humans alike. The water spring is used by Gregory as a
chance to illustrate an amazing experience that Lazaros and Paul have in the desert.
The third challenge appears before the men’s eyes in the form of life-threatening
wild beasts. Gregory’s narration is breath-taking:

As it was terribly hot in the middle of the day (Lazaros and Paul) grew extremely thirsty, but He,
Who long ago made water gush forth from the barren (hill of the) jawbone for Samson when he
was fighting and thirsty, now also miraculously led these men to go to a place where there was water.
The water was hidden from the outside by a bramble bush but, when they went inside the bush,
they found the water and drank; they then came out {again) and lay down in the shade of the
bush. While they were lying on the ground like this they looked up and saw (just saying and bear-
ing (this) is enough to fill one with horror, let alone seeing it) four lions apparently coming toward
them. When they suddenly saw these (lions), they (stayed) lying (there but) raised the hands and
eyes of their souls {in supplication) to God, Who (alone) could save them, and called on Him for
help. And, indeed, they did not fail in their request for, just as He miraculously tamed the wild
beasts for Daniel, so also did He for them. (The lions) thus came up one by one, smelt them from
head to foot, licked them with their tongues and then went by, wagging their tails just like pet dogs
do when they see their masters; after (the lions) had drunk and come out of the bush, they did the
same thing (again) and then left (the men) and went away. After they had thus been miraculously
saved from the beasts, they got up and gave glory to God Who had saved them from the mouths
of lions; then they drank some more water and went on their way.""’

GvaoTavTes Oe T ¢pYuov émopetovto. L. Laz. §21, translation by Greenfield 2000, 105.
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All characters’, including the animals’, urgency to drink water is illustrated
through the repetition of the word water ($8wp)—which appears four times with-
in three sentences and once again at the end—and thirst (3iyy, drymoavt) at the
beginning of the paragraph. God’s voice leads Lazaros to the solution of the prob-
lem: it guides them towards the water hidden under a bush. God returns (through
Lazaros prayer) later in the same scene to save him from the terrible beasts: the
four lions smell and lick the two monks like puppies—not just once but twice, to
confirm the fact— and then walk away.

The meeting with the lions reminds the reader what a desert really means as
a natural landscape. It is part of wilderness and full of fatal dangers; one needs
to be prepared for that. However, it also confirms the traditional view of the de-
sert as a ‘counterworld’ and a site of paradox."" After this episode, Lazaros and
Paul find the power to travel in the desert for three full days without any food, as
they have been traveling empty-handed, another sign that God is not giving up on
them. The desert is a metaphor for Christianity and for spirituality in the broader
sense."

The desert does not literally exist in Symeon the New Theologian’s Life, but
the description of his place of exile strongly recalls it."** This is the place of his
anachoresis, at a later stage of the story.114 Symeon deliberately crosses over to the
opposite coast of the Bosphorus, his place of exile, after his reputation has been
restored: “he crossed over to the solitude that was so dear to him as he wanted
to build a cell there (in which to practice) spiritual tranquillity (Siomepd mpog v
P adTod Epnuioy fovylag ixeloe Tob@Y xataoxevdom xedhiov).” The word
¢pniohas been translated as ‘solitude’ by Greenfield but it obviously means much
more than that: Koutsas translates it as desert and wilderness (¢pyuta). So in this
case, the desert is imbued with its Late Antique meaning, as explained by the Holy
Fathers, as a place for solitary life and a ‘mother of quietness’.""

Tijg almoewg. Kabdmep yap émi tov Aavifjk todg &ypiovg Bijpag mapuddbmg futpwaey, obtw 7 ol &mi
TovTolg memoinke. Atepydpevol 0dv xaf’ Eva kol bo@parvopevol adTodg 4md KePadijc Eng Tod@Y, elta xal
Tolig adTGY YAdoooug abdTodg dmoleiyovteg kol domep xhveg Huepot, ETaw Todg idiovg deoméTag Bwoty,
obtwg xal adTol Thg képrovg adT@Y KvodvTEG dirjpyovTo. Opolwg 88 xal petd T6 mielv xai e5ehelv Tijg
Bérov obtwg moroavteg, apévreg adTodg amftbov. Q¢ odv obtwg Tepaddiwg dx Tév Bnpdv tppdadnoay,
dvaoTévTes kol 6 O 38Eay dvamiplovTes @ proapéve adTods tx oTéRaTOG AedvTay, Bdwp TEAY
mévreg émopedovro. L. Laz. §22, translation by Greenfield 2000, 105-6.

™ Brown 1988, 216—7; Dela Dora 2018, 125-6, 143.

Dela Dora 2018, 142.

L. Sym. New Theol. §95. See the Greek text and its discussion on pp. 137-8.

Pratsch 2005, 138—40.

L. Sym. New Theol. §109.16—7, translation by Greenfield 2013, 253.

Greg. Naz. Poem. Mor. 17.1-2; Della Dora 2018, 128.
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THE MONASTERY: A PLACE OF COLLECTIVE SUSTAINABILITY

Monasteries are holy persons’ natural spaces of appearance and agency; hence they
are omnipresent in the two Lives. The struggle for the creation of a ‘monastery of
one’s own’ comes intentionally in Symeon the New Theologian’s case and unin-
tentionally in that of Lazaros. Symeon decides to establish a new foundation, as
he wants it, after having been forced out of St Mamas."” Lazaros is shown to seek
peace and isolation, while flocks just keep chasing him up on the mountain, form-
ing monastic settlements around his pillar.""* And, while Gregory only implies the
value of all those monastic settlements on Mount Galesion—until he finally spells
out that this was Lazaros’ “greatest miracle”—,"” Niketas literally designates the
value of individual property for a holy man. Symeon the New Theologian finds
himself all alone, exiled on a rugged mountain, where he finds refuge in a chapel,
which belonged to a wealthy citizen from the capital:

The aforementioned chapel and the land on which it stood belonged to a highly placed man
called Christopher, who had the surname Phagouras. [...] He immediately sailed across the Bos-
porus, and when he reached the place and saw the blessed one sitting there with a single disciple
and with no physical comforts at all, his eyes filled with tears. [...] He begged the saint to let him
provide for bis physical needs so that he would not lack the necessities. But the saint replied, “What
more do I need, my child, than enough food for the day with which bread and salt and water
supply me more abundantly than luxurious foods? But if you are concerned and want to look after
me, [...] you may instead grant this chapel to me as a gift becanse I am homeless. [...] I will restore
it as a monastery for monks and a home for those seeking salvation.”

When Christopher Phagouras proposes to Symeon the New Theologian to sup-
port him financially, the latter asks him for land instead. The guarantee of his sur-
vival is the establishment of a new monastery which will be a sustainable economic
unit in the long-term. Symeon is proved to be right later in the story: the mon-
astery is established and renovated, raising envious fury among the local secular
communities. These communities attempt to damage the building and scare the
monks out of the neighbourhood: “His neighbours, motivated by envy, hindered
him openly with threats and tried to chase him away by throwing stones.”*

W L Sym. New Theol. §12—3.
U8 This issue is extensively discussed in Chapters 3 and 8.

" L. Laz. §79; see the Greek text and translation as well as a discussion of this passage in Chapter 7.
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As to the function of holy men within this community, despite their need for
isolation as a prerequisite for ascetic activity, holiness emerges as a personal iden-
tity negotiated and performed collectively."”* As Krueger observes, the history of
monasticism is written as a productive enterprise, effecting the self through reg-
imen, discipline, liturgy, public and private prayer, and particularly through an
abbot’s exhortations.” He gives the example of Symeon the New Theologian’s
Catecheses™" as the most complete and reasoned program for the formation of
monks to survive from the middle Byzantine centuries:

In prescribing interior speech as a tool in the formation of a monk, Symeon encodes a Byzantine
theory of subjectivity. He places confidence in the efficacy of repetition and ritualization as a
technology for the formation of the monastic self, and thus reveals his sense of monasticism as a
performed identity.””’

Symeon the New Theologian’s scripts are well reflected within the story of his life,
whenever Niketas takes the opportunity to do that. This happens, for instance, in
the scene where Symeon instructs his disciples just before handing the reins of the
monastery over to another abbot so as to concentrate on his ascetic life. Out of a
long list of guidelines, only a few can be cited here:

¢ Strive to increase your Lord’s flock by your care for its spiritual sheep.*

* Do not turn to bodily indulgence or luxuries by saving up the resources of the monastery for
127
your own pleasure rather than for your brethren.

* Do not prepare extravagant meals for yourself while providing wretched and miserable ones for
the brethren under you.””®

* You should not give yourself the duties of your monastery to do all by yourself; [...] rather you
should delegate the duties of your community to each of those who live in piety and the fear of
God, that is to say, yourself evaluating the rationale of all of them.'”

* You should not get carried away with anger or rage against your children and brothers, unless it
is a matter endangering their souls, but rather should instruct them with kind words and speech
as to how each should live and comport himself in the midst of the brotherhood.*

* Along with all these things you must be exacting in the scrutiny of each person’s thoughts, so
that you may know which monks should be in the congregation of those who pray and take

adtov eedlwxov. L. Sym. New Theol. §u10.11-14, translation by Greenfield 2013, 255.
22 See Chapter 8.

% Krueger 2014, 197-9.

Symeon, Discourses.

Krueger 2014, 199.

L. Sym. New Theol. §61.1-3, translation by Greenfield 2013, 137.

L. Sym. New Theol. §61.3—6, translation by Greenfield 2013, 137.

L. Sym. New Theol. §61.12—6, translation by Greenfield 2013, 137.

L. Sym. New Theol. §61.21-4, translation by Greenfield 2013, 139.

L. Sym. New Theol. §62.1~s, translation by Greenfield 2013, 139.
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communion together. [...] You should not permit access to the divine sanctuary to all who want
it, but only to the ordained and consecrated brothers.”*

Thus, the abbot has to behave like a real leader and leave nothing to chance. His
role means that he has to individually develop himself and each of the brothers but
this has to be accomplished through a collective way of life. Hence the abbot must
maintain justice and equality within the community; have constant knowledge
of each monk’s intentions, determination, and commitment; watch his manners
and not exaggerate his exercise of power; be especially careful when it comes to
finances and expenditure; and protect the sacred space of the monastery from in-
truders. Symeon the New Theologian is presented as a priest with strict and abso-
lute stances on abbotship, who takes these responsibilities very seriously up to the
point of becoming unpleasant to his disciples (such an instance is in fact narrated
in detail).”*

Lazaros is presented by Gregory as someone who is conscious of all these duties
and responsibilities yet does not have much patience with people: as a protest he
usually just walks away. A much less serious complaint by his disciples, for exam-
ple, lead to his relocation to the second pillar." The brethren complain about the
frequent presence in the monastery of a widow who, due to Lazaros’ influence,
eventually gets tonsured.”** A violent scene takes place within the church, with a
disciple: “Dashing off brazenly from the place, where he had been standing, and
running into the church; there he seized the nun by her scapular and led her out
of the church. He brought her before the father and said ‘It is this woman who is
hurting me and these (others)”.”** Here the politics take place in the courtyard of
the monastery, around Lazaros’ pillar, where the brethren have been assembled to
receive the father’s teachings. The courtyard, with Lazaros’ pillar in the middle, is
the heart of the monastic everyday life and the regular setting of stories narrated in

the Life:

A certain brother went into someone’s cell while the other brothers were in the church, took
(some) cash {(worth) about four milia, and went off to his cell. While he was still on the way, the
father called out to him by name from up on his pillar and summoned him. When (the monk)
got there, Lazaros said, ‘Give me the cash which you just took after going into brother Merkouri-
os’ cell.” As he had no excuse at all, {the brother) immediately took out the cash and gave it to the
father; then he prostrated himself and begged for forgiveness, and

B L Sym. New Theol. §63.1-8, 63.15-8, translation by Greenfield 2013, 143.

¥ L. Sym. New Theol. §100 (see the section on chapel/church above).

¥ L. Laz. §57-8, translation by Greenfield 2000, 145-6. For the Greek text and translation as well
as for a detailed discussion of these passages see Chapter 8, pp. 133-s.

¥ The theme is not unusual for the middle Byzantine period; see Efthymiadis 2019, 41.
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xép xal TodTovg BAdmrovon. L. Laz. §57.17-22, translation by Greenfield 2000, 145.
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(asked) that this should not become known to the brothers. The father demanded
his word that he would not dare do such a thing again."*

Lazaros’ pillar serves as watchtower in this scene. From his high-up position
amid the courtyard, the father oversees the monks” movement and behaviour. In
other scenes he also watches the movement of visitors. Lazaros intervenes, when-
ever he finds it necessary, to impose good order and peace in the community, as in
this case of money theft.

THE CELL: A PLACE OF ONE’S OWN

A place can be not only an indispensable part of a process but it may in the end pre-
dominate over the agents and outcomes of this process. As Virginia Woolf wrote:

But, you may say, we asked you to speak about women and fiction — what, has that got to do with
aroom of one’s own? I will try to explain. [...] The title women and fiction might mean women
and what they are like; or it might mean women and the fiction that they write; or it might mean
women and the fiction that is written about them; or it might mean that somehow all three are
inextricably mixed together and you want me to consider them in that light. But when I began to
consider the subject in this last way, which seemed the most interesting, I soon saw that ithad one
fatal drawback. I should never be able to come to a conclusion. All T could do was to offer you an
opinion upon one minor point—a woman must have money and a room of her own, if she is to
write fiction; and that, as you will see, leaves the great problem of the true nature of woman and
the true nature of fiction unsolved.”’

In the process of holification, the cell is a place such as the room imagined by
Woolf. It is the monk’s absolutely-own, personal, private space. Here, he can pray
and communicate with God which is his prime concern and destination. The
form, size and shape of the place is not important. It can be a place under the
staircase or a room in a monastic foundation, in the case of Symeon the New The-
ologian; or it can be a miniature of a room on top of a pillar, in the case of Lazaros.
In all cases, these places host the processes of holification in the Lzves. A variety of
spatial aspects of these processes and, in particular, the ways in which these places
(cells) work to reify the characters’ aspirations, are discussed in great detail in other
parts of this work."**

Yet, the cell is not only architecture—it is an entire material and spiritual world.
In his cell, a monk can also secure his personal belongings: any sort of goods such

B¢ Adedoée g, TaY hotmdv Adehp@v v TH dxxAnaia Svta, eig £vée Tivog eloedBay Keiov xal képpa
dpag txelBev Ooel pika Téooapa, i THY éavtod kAo dryjet. "ETt 88 adtév mopevbpevoy b mathp dvwbey
éx ToD oTHAOV Pwyoag dvopaoTi Tpds EavTdy kéxAnke. Q¢ 02 fxe- Adg wot, Epn, TO képua, 8 &pTt éx TOD
xeAhiov ToD poveyod Mepxovpiov eloeddiv ellnpag. ‘O 8¢ ui) Exwv dmodoynoacdai 1, éxPadav adtike 16
xépua T Tatpl didwot. Kal uetdvolay Pakdv fjteito avyywpnow xai T ui) povepdy to0T0 yevéohou Tolg
&dedoic. O 8¢ martip Adyov map’ adtod dmauthoog, GoTe wiiéTt Tt TolodTov ToAufoat. L. Laz. §108.1-13,
translation by Greenfield 2000, 200-1.

57 Woolf 1929, 4.

2% See Chapters s, 6, 10.
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as clothes, books, money and valuables.” Violation of this space occurs in both
texts and, thus, was not uncommon. However, it obviously was a serious offense,
as shown by the intervention of Lazaros in the episode discussed earlier."*” The
undertaking of such offensive action by the supreme religious authorities—the
Patriarch himself—is very striking in Symeon the New Theologian’s Life.""" Ac-
cording to one of his letters to Stephanos, the latter is infuriated and decides to
ask the Patriarch to invade the monastery of St Mamas and look for stacks of gold
buried under Symeon’s cell."* The patriarch sends out his men to search for the
saint’s treasure, and to seize as well, along with the gold, all of Symeon’s posses-
sions (books and other necessities and even his clothing)."*

What is remarkable is that, after having read several narrations of Symeon the
New Theologian’s in-cell visions, it is only now—this late in the story, in para-
graph ninety-eight out of 152—that the reader actually gets some physical descrip-
tion of the place that hosted the visions. The blessed Symeon’s cell, “which once
had the treasure of the graces of the Spirit dwelling in it”, was searched for the
buried stacks of gold."** It was searched with shovels and various implements. The
floor was excavated, holes were dug in the walls, the roof was opened up, and even
the soil itself was winnowed in the open air. The inanimate cell was thoroughly ex-
amined all day long and “underwent a punishment equal to that of its owner”."*
But despite being badly scarred, it yielded none of those things for which it had
been examined; instead, Symeon’s books were seized, along with Symeon’s cloth-
ing.

Certainly, Symeon the New Theologian’s personal space was literally torn to
pieces by the authorities, subjected to a punishment equal to that of its owner’
and ‘scarred’ like Symeon himself. This violation comes as an additional exile to
Symeon. In Woolf’s words: “I pondered [...] what effect poverty has on the mind;
and what effect wealth has on the mind; [...] and I thought how unpleasant it is
to be locked out; and I thought how it is worse perhaps to be locked in.”** She
describes a private space (one’s own room) as invested with both positive and neg-
ative meaning, and also as containing one’s belongings. In both ways it becomes
a central symbolic space that determines one’s state of mind. In the Lives, the cell
manifests itself as an integral part of the monk’s personality both through the vi-
sion and through everyday petty occupations and engagements.

139 E.g., L. Laz. §108; L. Sym. New Theol. §87, 97.

14" See the section on the monastery above.

" L. Sym. New Theol. §98. See the Greek text and translation as well as a discussion of this para-
graph in Chapter 9.

12 L. Sym. New Theol. §98.5-12.

L Sym. New Theol. §98.12—30.

L. Sym. New Theol. §98.5~7.

L. Sym. New Theol. §98.17-8.

16 Woolf 1929, 21.
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THE PILLAR: A HIGH-UP PLACE

Gregory the cellarer inscribes Lazaros in the long Christian tradition of Byzantine
stylites, hence the pillar is a central topos in his life story. Whether narrated in de-
tail or mentioned in passing or even simply implied, it occupies a very significant
narrative space. In at least thirty paragraphs, it appears as part of the saint’s life
in explicit narratives and it is commented upon in terms of construction, design,
location and function.” The window of the cell upon Lazaros’ pillar is also often
mentioned—usually as ‘his little window’—as reference to the pillar in various
stories of the saint’s interaction with other people, whether monks or visitors."**
Furthermore, the audience is occasionally reminded of the meaning of the pillar
as a hagiographical topos by means of references to biblical and historical pillars
(such as Symeon the Elder), but also to pillars of Lazaros’ contemporary stylites in
the Life (such as two anonymous stylites—two men and a woman—, Paul, Paph-
noutios, Laurentios, Kerykos, John, and Nikon)."*’

In Gregory’s story, the pillar’s main feature is its height which increases with
the holy man’s age, accumulated wisdom and holiness. Practically, virtually, and
symbolically, the pillar simply raises Lazaros to another level, lying over that of or-
dinary people. This is clearly depicted in the narration of Photios’ vision discussed
below.”® From that height (atop the pillar) Lazaros conducts his dialogue with
both the people and his God. Several aspects of this dialogue comprise Gregory’s
narrative strategy for telling Lazaros’ life story; this strategy firmly involves the use
of the pillar topos. These aspects are extensively discussed in other parts of this
work. ™™

In Symeon the New Theologian’s Life, the holy man does not use any mate-
rial media for communicating with God. In Symeon’s ascetic practice, his con-
tact with heaven is direct and it is symbolically represented by the presence of the
divine light."”* In another part of this study, I argue that, metaphorically, ‘light
is Symeon’s pillar’ in the sense that it does for Symeon what the pillar does for
Lazaros."”” Nevertheless, a single, metaphorical use of the word ‘pillar’ does in fact
appear in Niketas’ narration: “the fiery column of the elder’s prayer was a strong
protection for Symeon”."* The use of this metaphor for Symeon Eulabes’ ascetic
practice, as a ‘pillar of fire’ is based on the notion of the pillar as a hagiographi-
cal topos. By means of recalling the stylite practice, Niketas aims to link Symeon

¥ L. Laz. §31, 40, 53, 57, 81, 86, 87, 88, 96, 107, 114, 118, 120, 152, 157, 159, 160, 179, 207, 208, 219, 222,
224, 225, 226, 236, 237, 238, 246, 249.

8 I Laz. §81, 87, 88, 96, 114, 120, 152, 179, 208, 219, 226, 246, 249.

L. Laz. §6, 24, 31, 41, 53, 59, 138, 159, 160, 164, 175, 201.

See the section on Heaven, in this chapter.

See Chapters 2, 4-10.

See the section on Divine Light, in this chapter.

See Chapter s.

6 ThpWog Tiig TPOTEVYTiG OTOAOG TOD YépovTog oxémy Ty TG Xvuedy xpotatd. L. Sym. New Theol.
§13.3-s.
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the New Theologian’s spiritual father with the power of an old, respectful, and
long-living Christian tradition.

THE KAIMAZ/BA@UIE (LADDER/STAIRCASE): A BILATERAL PLACE
The ladder is a hagiographical topos going back to the Ladder of St John Climacus

and the archetype of Jacob’s ladder in Genesis.”® In the two Lives, this topos is
used in very different ways, yet in both cases its main feature is its bilaterality. The
xMpak has two ends (one upwards and one downwards) as well as two sides (the
upside and the down-side).

In Lazaros’ Life, the ladder has the meaning of a bridge. It is mentioned several
times as a space on (and of) the pillar which lies in-between the holy man and
his disciples and visitors: it both emphasizes and technically bridges the distance
between them. A good example of ‘spatial telling of a holy story’ through an em-
ployment of this topos is the scene where a high official, the strategos of the region
and member of the Byzantine emperor’s close circle, Romanos Skleros,"® visits
Lazaros:

Romanos, called Skleros, who was the strategos of the region, came up to the monastery to see
the father. When he was about to0 go up to Lazaros, but had only mounted the first rung of the
ladder, the father put his head out of his little window. (Skleros) turned back as though he had
been pushed by someone and stood holding bis head with his hand and bending down toward the
ground. Then, after shaking off the faintness that bad come over him, he went up to the father.”

In this scene, the ladder serves as the device by means of which Gregory illustrates
the preponderance of divine power over mundane authority. Gregory uses a nar-
rative technique which consists of involving space and mobility (&veAOowv mpoc,
Tpog adToV dvedlely, Tod mpwTov Tig KAimaxog émePy Babuod, mpoxivavtog, Hmo
Tvog whiobels eig Todmiow Te dveaTpapy, Tpog THY YAV kdTw vedwy oTabels, dvelat
mpog). After coming down from Lazaros, the monks ask him what it was that had
suddenly made him lurch backward. He replies: “I saw the father appear like fire
as soon as he put his head out of the window, and I could not bear the sight; I felt
faint and turned back involuntarily”.”*® He concludes that he thinks that “the holy

' For examples see Della Dora 2018, 167-70.

*¢ Romanos Skleros was the brother of Maria Skleraina, the mistress of Constantine IX Monoma-
chos (1042-1055). For this person see Greenfield 2000, 177: notes 393, 394.

Y7 Pwpavée, 6 Zidnpdg heyduevos oTpatyds dmi Tiig Ywpag Dapywy, dvelBow mpde Ty poviy émt 16
Tov mortépo BedoaoBat, dg Epedde mpdg adTOV dvedfel xal udvoy Tod TpaTOV Tig KAiaKog EERY Padod,
o matpdg g Bupidog mpoxdyavTog, Exeog dg 6 Tvog wOoBels elg TodTiow Te dveaTEAPY Kal THY
gowTod xe@any drootnpiéac T4 18t yerpl, Tpde THY YAY ®éTw vedwy oTabelg kol T6Y adTE TpooyvéuEvoY
oxoTAoUSY drroTpiVeg, &velal mpdg oV TaTépa Aottéy. L. Laz. §87.1-11, translation by Greenfield 2000,
178.
¥ g wbvov 6 dytog martip THig Hupidog mpodicuey, tg Thp Beacduny edTov Kol Wi HoPépwy THY Béay
oxotwlelg dg eldete xal i Boviduevog elg Tobmodey dveotpdeny. L. Laz. §87.15-8, translation by
Greenfield 2000, 178.
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father has as much (and perhaps more) familiarity with the heavenly emperor, as
Romanos himself currently has with the earthly one”."*’

This meaning of the staircase as bridge between the divine and the mundane is
included in an extraordinary vision of heaven.'®® He said he saw a building com-
plex between heaven and earth (ideiv yap €Aeyev dva uéoov odpavod xal yijg xtiow
Tve). Up above this complex, near heaven, he saw another complex more glori-
ous and splendid (xtiow étépav 6pdv d6Kel, TOAD Ye TG TPOTEPaG TEPLPAVETTEPALY
xol hapmpotépay).””® And between the two complexes there was a staircase that
flashed more brightly than the sun’s rays (uéoov 8¢ T@v xticewy dupotépwy Babuig
¢mnpetdeto, Hmép hiov adydg egnotpdmrovaa).'” By its ‘shining more brightly than
the sun itself’ the staircase appears as an elaborate element of this scene; thus, it
claims a share of the reader’s attention overwhelmed by the splendour of the two
building complexes. Furthermore, the staircase is literally described as lying in-be-
tween the secular and the divine world and to provide access to the holy man from
one world to the other, as it was symbolically implied to do in the story of Ro-
manos Skleros’ experience.

In Symeon the New Theologian’s Lzfe, there is no ladder (since there is no ac-
tual pillar), yet the word xATpe is mentioned, on a single occasion, with the mean-
ing of an indoor staircase. The episode follows Symeon’s return to the Stoudios
monastery after saying goodbye to his parents and walking out of his secular life.
Symeon Eulabes takes him in and, since there is no vacant cell to accommodate the
young man, the abbot entrusts him to the father:

There was no vacant cell to accommodate the young man at that time, and so the superior en-
trusted him to that great father, since both of them judged this necessary because of Symeon’s
youth. The father took Symeon, whom he had reared from infancy in the teaching of the word,
and told him to stay under the stairs of his cell and reflect there upon the meaning of the most nar-
row way. For there was a sort of cell in it, like a tomb, and Symeon wounld squeeze into this with much
difficulty and sleep there. And so, while he tackled the more advanced exercises in the pursuit of
virtue, bis spiritual father coached him in the necessary technique.'**

159 A ~ ’ ’ o , ’ . N \ 3 7 ’ 7 3 \ ’

oxd 8¢, Pnoty, 8oy Eywye Tappnoiay ViV Exw mpdg ToOV Emiyelov Paotiéa, TooabTny # xal TAeiova
TOAAG TOV &ytov morTépa Tpdg TOV dmovpdviov Exery. L. Laz. §87.18—21, translation by Greenfield 2000,
178.

19 L. Laz. §8s, translation by Greenfield 2000, 175-6. See the Greek text and English translation on

pp. 66-7.

! L. Laz. §85.3—4, translation by Greenfield 2000, 175-6.

L. Laz. §85.8—9, translation by Greenfield 2000, 175-6.

L. Laz. §85.11-3, translation by Greenfield 2000, 175-6.

"Emel 8¢ xedhlov odx v oyordlov elg Eeviav téte ToD véov, mapatibetar adTov 6 xabyyoduevog @
peydhew ToUTY Tatpi, ol Tw BT KexpLKOTWY GpPOTEPWY OLi TO Véoy Tig Rhixiag Tod Zvuedv. ‘O 0t AaBav
8v ¢ amaddv dvbywy T didackadia Tod Adyov 2EeBpevey, Do THY Khinaxa THg xEAAng adToD dédwice
KATAREVELY 0DTOY Kol PIAOTOPETY ExelTe Ti Tiig OTeVOTATNG 600T- DTTipye Yap Tapoetdéc Tt keAiov év adTH,
elg 8 petd oTevoywplog ToAMg elodive Exdfevdev. Amtetan Toryopodv 6 usv TGV Umép ApeTiig TEAeoTEPWY
méVWV, 6 0% Tijg Tpdg adToV Evréyvov Sdaoxaring. L. Sym. New Theol. §11.5-16, translation by Green-
field 2013, 29.
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The xAipof is here mentioned in an entirely different way than in Lazaros’ Life.
The emphasis is not on its upper side, which leads upwards (to the holy father and
the divine); instead, the interest is in the space underneath it, which has a nega-
tive nuance. It is narrow (otevoywpia) and looks like a grave (tapoetdég Tt xeAdiov
¢v adtf}). One thinks that not only is this space completely unpleasant and un-
comfortable, but it may also be dangerous for someone’s health. These particular
qualities make the underneath side of a staircase the appropriate space for ascesis
(prhogoely éxeioe Ta THg oTEVOTATNG 600D).

THE DIVINE LIGHT: A MYSTICAL PLACE

Starting from the scriptural episode of the Transfiguration of Christ, the inex-
plicable shed of light as a sign of divinity — the divine ‘uncreated light’ (8xtioTov
@&g)—is a central feature of Byzantine theology and a common hagiographical
topos.'” The vision of God as light is definitely the most characteristic compo-
nent of the mysticism of Symeon the New Theologian. As discussed in detail by
Hilarion Alfeyev, this theme is touched upon in almost all of his poetic and prose
works.'® The terminology related to it is much more developed in Symeon’s the-
ological scripts than in those of any other Byzantine writer of the preceding peri-
0d."”” Alfeyev observes that this theme is also one of the most personal in his text:
itis

thoroughly indebted to his extraordinarily intense mystical life, and he speaks of the vision of

light primarily as a matter of his own experience. Dozens of pages in his writings are devoted to

the descriptions of his visions of the divine light and all descriptions are fully original and inde-
pendent of any other literary source.'®

That is probably the reason why Niketas includes many such episodes in Symeon’s
Life,in which a warm and bright light is the agent that converts the space of his cell
into a space of vision and connects Symeon the New Theologian with Symeon Eu-
labes and God."*’ Throughout the text, occasionally more words are used in a syn-
ecdoche for a joined notion of heat and light, such as fire and flame (n0p, PA8E),"”
bright, brightness, to shine, torch (Aaumpée, Aapmpétyg, Aduresdat, Aapmadag),
and sun (#kog).””* These episodes occupy approximately one third of the story’s
narrative space (25 out of 120 paragraphs) and many of them are discussed in other

parts of this study.

171

16> Pratsch 2005, 213-5.

Alfeyev 2000, 226—41.

17 Ibid.

1% Alfeyev 2000, 226.

L. Sym. New Theol. §s, 19, 23, 24, 26, 29, 36, 69, 70, 71, 87, 106, 111, 113, 117, 126, 129, 133, 134.
L. Sym. New Theol. §6, 13, 26, 27, 69, 77, 111, 135.

L. Sym. New Theol. §24, 33, 69, 129.

2 L. Sym. New Theol. §134.
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Gregory the Cellarer, on the other hand, seems to suggest that Lazaros had a
theological perspective very different from Symeon the New Theologian’s, involv-
ing mobility and asceticism on top of a pillar as the means of contact with God;
these issues are discussed in detail in Chapters Five to Ten below. However, the
topos of ‘divine light’ is also used in Lazaros’ Life to mark his birth as an event of
divine significance:

When Lazaros emerged from his mother’s womb, & light at once shone forth miraculously from
heaven and filled the whole interior of the house with an indescribable flash of lightning. Indeed,
the people who were there could not stand the brilliance of this light and, leaving the mother with
the baby, rushed out of the house and stood somewhere nearby in great fear and trembling. They
waited for a little while and then, after that terrible light had gone away, went back into the house
again. When the midwife approached the woman, who had just given birth, she found the baby
standing upright; be was facing east and had his bands pressed tightly to his chest in the form of
the cross. [...] So, when bis parents and those who were there saw these things (as well as what they
learned from hearsay), they were filled with wonder and amazement, and from then on began to
guess the future well enough and to say that they expected to see something great and auspicious
in connection with the child.'”?

Here, again, a narrative technique that makes ample use of spatiality and mobility
is engaged so as to demonstrate the significance of light as ‘Godly visit’ and its
impact upon the characters’ emotions. There are several motifs. One of them is
the sudden emergence of light that transforms the room (e900¢ @ds ... dppriTov
dotpamiic). Another is the rapid evacuation of the house (xataimévres ... ¢£7ABov).
A third motif is waiting outside, but near the house (¢yyig ... éot@teg). A fourth is
the disappearance of the divine light house (ueta v ... Tapéievow). A fifth motif
is people’s immediate re-entering the house (évdov ... eicépyovtat) at the right mo-
ment to witness the amazing miracle of a standing new-born looking East with
crossed arms (wpogeAbodon ¥ pata ... Exov oTavpoetdi); only those who happened
to be there at those moments could have seen all this (oi éxeioe ... 10évTeg).

The reference to the topos of ‘divine light’, in this case, presents several simi-
larities with that in Symeon the New Theologian’s Life. First of all, it is described
as an all-penetrating flash; secondly, it has direct provenance from heaven; thirdly,
it manifests itself within an indoor space (in the room of birth inside a house, just

7% Tobrov Tiig wTpixilg mpoerdévTog yndvog, edBG @as oDpavdhey mapaddiug dchdufoy T dwpdtiov
8hov Tiig olxiog TemApwrey 4ppYToV doTpaTiig 0D 0N PwTdg THY Aapmndbva of dxeioe edpeBévTes i
Svvdpevor otéplou, TV unTépa pet Tod Bpépoug xatahimyTes omovdy] Tig olxlag EEfAB0V xal &yyle
mov Teptdeels kal DTETPOWOL E0T@TEG, OAYOV TPOTKAPTEPHTAVTEG eTd TV ToD PoPepod éxeivov PuTdg
mopédevaty Evdov Tig oixing adlic eloépyovrar- xal mpogedfolon ¥ waln Tpdg THY Aexm ebpe 6 Ppépog
8pOiov Eotarg. Apd yop xunbijvar adtév, 8vta év Tf oxdy, 17 Tod Ocob duvdpel 0Ty émtl Todg e
adtod dpbag wg Bpag 000 xal Tpdg dvarTodds PAémov xal TG adToD yelpag T¢) favTod oThHBel dpnpelouévag
#yov aTowpoetdi [...] Tadta odv of Te adToD yovelg xal of éxeloe ToTe e0pebévreg 186vTeg, dANL iy Kol
8oa ¢ dxofig pepadicecay, BapPovg xal éxmineng dmhnpotvto kol T uédkov évtedfey doimdv ixavésg
étexpaipovTo al péyo TL xal XpnoTov el TOV maide 19l xapadoxodveg Epackov. L. Laz. §2.17-30,
2.36—41, translation by Greenfield 2000, 78-9.
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like in Symeon’s cell at a monastery). A remarkable difference between the two
texts is the light’s perception by the witnesses. In Gregory’s narration, the light
is startling and too scary for the witnesses: it is ‘terrible’ (poPepov). It makes the
viewers run out of the room and never return before the light disappears. In that
sense, Gregory’s use of this topos recalls more closely the scriptural episode of the
Transfiguration. On the contrary, Niketas narrates light in Symeon’s visions as
something startling and impressive, yet in a somewhat softer and magical manner.
The light is described as ‘a wonder occur that was awesome to see’ (PpiTov Kol
¢Eaioiov Badpa), which scares and shocks its witness, yet not enough to send him
out of the room.”* The witness apologizes for his fear with the excuse that he was
young and had no experience of miracles: ‘As I was a child and without any expe-
rience of such things, I was frightened when I saw this awesome and extraordinary
miracle, and so I put my head under the mattress and hid my face’ (meudiov év ...
ko). The experience deeply impresses him."”*

THE HEAVEN: AN ‘OTHER’ PLACE

Heaven or heavenly home (matpic odpédviog) has been discussed as a common hag-
iographical topos.””” In Gregory’s Life of Lazaros there is an elaborate and elo-
quent description of heavenly space. This description also includes a precise expla-
nation—and visualization—of the spatial relation between heavenly and earthly
space as well as the holy man’s role in that relation. This narrative is part of a story
about Lazaros, which had been orally transmitted to Gregory by a monk named
Photios. The latter had had a vision where he had been eyewitness to Lazaros’
communication with both God and humans.

The narrative consists of a detailed description of a spatial setting—and several
distinct places therein—as well as by an explanation of the reception of this space
by its viewers. This scene is an excellent example of ‘telling a holy story spatially’:

While (Photios) was in this (state) he saw an awesome and holy vision, not only in his mind
but with his physical eyes as well. He said he saw a building complex between heaven and earth,
which boasted wonderful constructions (including) a church and residences, and was extremely
beautiful to behold and pleasant as a place to live. Up above this complex, near heaven, he seemed
to see another complex that was much more glorious and splendid than the former; {(indeed) the
human tongue is unable to describe its beauty and splendour. Between both complexes there was
aladder set up that flashed more brightly than the sun’s rays. The holy father was sometimes to
be seen lingering in the lower complex and apparently delivering words of instruction to some
people, his lips flowing with honey, at other times ascending the ladder to the habitation near
heaven and hastening to enter heaven, his face beaming; then he could be seen descending the

ladder (again) and appearing as before; then going back up it again. (The father) astonished the

V4 L. Sym. New Theol. §117.28-9.

7> L. Sym. New Theol. §117.29-31.

76 . Sym. New Theol. §117. See the Greek text, English translation as well as a discussion of this
passage in Chapter 8.

77 Pratsch 200s, 57.
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man who was watching by doing this many times. So, when the monk saw a crowd of distin-
guished people coming along the path, who were astonished at the beauty and the splendour of
the residences and were asking each other what these (buildings) might be and whose (they were}),
‘Twas notataloss,” said the monk, ‘and, as if T had been instructed in (the meaning of) the vision,
I answered their questions unerringly. “What you can see’ I said to them, ‘are the constructions
of holy Lazaros. His ascension into the height of heaven to the higher construction indicates his
progress through spiritual contemplation; while his descent displays his deliberate association
and sympathetic interaction with those whom he is leading to God; his reascension (illustrates)
his continuous and easy access to God."”

In this description of Photios’ vision, the physical experience by means of the
visual sense is emphasized (6pd od Tolg voepoig dpBaduols mévov dAra xal Toig ToD
owpotog Béay Tve Pprcwon kel Belav). Spirituality is narrated in physical-material
terms.

Spiritual order is visualized by means of architecture. Three distinct spiritual
levels between the mundane and divinity are described in spatial terms: as architec-
tural complexes (i.c., as social spaces) lying at three different heights. The building
complex of the narrator (and the eye witness) is the earthly one at the lowest level.
At a second higher level, there is the building complex of the holy man (to? O¢iov
Naldpov ddpyovay oixodouai). At the third, highest, level there is the heavenly,
amazing and unutterable, divine building complex which is the residence of God.
The structure reminds of an early modern depiction of St Symeon the Stylite by
W. Burges (Figure 1).

Furthermore, holy agency is visualized by means of movement on a vertical
axis, upwards to God and downwards to the humans (Qpéro 3¢ ... émavepyduevos).
Thus, the spatial relationships are specifically defined. Amongst these three levels,
the holy man’s field of existence involves the second and third levels which are

78 Qg 8¢ &v TovTolg Fv, 6pd 0D Tolg voepol dpHauolg povoy dAk& Kol Tolg ToD chpatog Béav Tva
Ppricwdy kol feia- i0elv yap Eheyey dvi péaov odpavod xal Yig xtiow Tvé, Savpaotig olcodopds veod kol
olxnpdTwy abyoboay Aoy Te dpaioy i0éobat xai eig xatotkiay épaopioy, dep dvm 8¢ THg xTicewg TabTng
70D 0Dpavod TANTiov kTiow ETépay Spav 86xel, TOLD Ye TG TPOTEPAG TEPIPAVETTEPAY Kl AAUTPOTEPAY,
76 T6 kdAhog xal THY AapmpdyTe dvlpdmov YAdoaa Supyroacdou o Suvioetal wéoov Ot TGV KTicewy
appotépwvy Pabuig émnpeideto, dmip Hhiov abdyas eaotpdmrovon. Qpdto 8¢ 6 Oelog Tatip ToTE UEV TH
xaTwtépe kTioel EvdatpiBwv xal dg mpés Tvag Oidaokaling pYueta Sii yelkéwy mpolépevos peliphTev,
évioTe 0% dvepyduevog &v Tf Paduidt xai Tf] éyyds Tob odpovod xatokio kel Evdov ToD odpavod ueTd
Poudpod Tod mpooTov émiomeddwy yevéoha, elta kot Tig Babuidog xai g wpwny detkvipevog Kol
adBig elg éxelvy émavepyduevos. TotTo 81 woAddxig Toroag EEémAnTTe Tov bpdvTe. Lh¢ 0Dy kol TATHSG
TVWY ETPaviy Empa & novaryds THY 685V Stepopévay Kol T6 T@V olxnudTwy KaAdog kel THY AepmpdTyTe
EXTANTTOUEVRY Kol GAAAOVG ETepwTeivTwY, Ti &v eln Tadta xal Tivog; Eyw, pnoiy 6 povayds, odx dmopiv
&N domep punbelg o Pauvopeve devddg emédvoy T (Mrodpevoy. Kai dpate Tadta To parvépeva, mpog
éxelvoug Eleyov, To Beiov Aaldpov dmapyovory olxodopai- xal T6 ey avépyeadau elg 6 Hog ToT oDpavod
Tpdg THY dvwTépay olxodoudy Ty Oi Bewpiog adtod wpoxomiy onuaivel, T 08 abdbic xaTépyeodar THY
olxovopIxiy adToD Tpdg Todg 8L’ adTol @) O TpoTayouévous dudaivel ovykatafacty kol ovpmddelay,
# 0 adfig dvaPaoig Ty mpdg Oedv Siyvexij TovTov axoAy. L. Laz. §8s, translation by Greenfield 2000,
175—6.
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linked by the ladder. From his second level, which is his residence, he can commu-
nicate with the mundane world at the first level, yet he does not go or belong there.

No similar use of the topos of heaven can be found in Symeon the New The-
ologian’s Life. Literally, the word only appears as a brief mention of the “heaven-
ly knowledge (yv@oig odpéviog)”."”” Otherwise, heaven is regularly inferred by the
glory of God in Symeon’s visions.'

CONCLUSION

In this chapter, I have shown that spatial topoi have a significant function in the
Lives of Symeon the New Theologian and Lazaros. They occupy a substantial part
of the narrative. Furthermore, certain spatial topoi predominate throughout the
texts, for example the church and the monastery in both texts, the light in Syme-
on’s Life, and the mountain and the road/path in Lazaros’ Life.

Hence, the narrative structuring of the two Lzves can be perceived as consisting
of two distinct narrative spaces: (a) the space of the topoi and (b) the space of the
individual story. The two hagiographers seem to have been involved in a selective
‘spatial’ narrative practice while composing their texts: they inserted and articulat-
ed ‘places’ of common literary and cultural memory (topoi) within their individu-
al story of the holy man they wished to venerate.

The topoi recur periodically according to their importance for the individu-
al story. Churches, cells, and monasteries are the most frequent, since they are a
holy man’s natural environment and field of action. The divine light is frequent in
Symeon’s Life because it constitutes a central element of his theological thought.
Respectively, the road/path, the mountain, and the pillar have a constant presence
in Lazaros’ Life because they reflect his own perspective of holiness: a continu-
ation of the traditional motifs of the ‘wandering saint’ and the stylite. In other
cases, topoi are employed to move the story along at specific turning points. For
example, the mountain emerges in Symeon’s story only to establish the new reality
of an exiled saint, while the school is mentioned in both texts to prove the saints’
learning and innate piousness and exceptional nature.

Should one consider the narrative space shared between the two distinct ele-
ments (topoi and individual story), it seems to be grosso modo equal. As far as the
function of each element is concerned, they construct verisimilitude on two dif-
ferent levels. The individual story, on the one hand, provides the basis of real-life
persons and facts. The topoi, on the other, confirm these persons’ attachment to
the Christian tradition of holy men and women. In this way a traditional Chris-
tian story of holiness is founded upon real-life Byzantine people, geographies and
societies.

72 L. Sym. New Theol. §113.19.
1% Visions are discussed in detail in other parts of this study; see Chapters 2 and 5.
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FIGURE 1. Drawing representation of Saint Simeon Stylites by William Burges in 1874.
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Narrative space in the Lives:
Vertical versus horizontal perceptions and
respective narrative strategies

In the following seven chapters of this study, I argue that the literary spatialities
(literary social spaces and spatial practices) narrated in the two hagiographical texts
under discussion, do not constitute their authors’ random choices. Instead, their
employment in the stories is directly linked to these authors’ specific narrative
strategies: space is not merely a static background for narrative events in the texts,
it is also actively involved in those events."

Therefore, speaking from a theoretical point of view, literary space must also
be looked at as narrative space, i.e., from the aspect of its narrative role within the
text. The term ‘narrative space’ includes not only the abstract space but also the
particular places which provide the physical environment in which the characters
live and move.” Both the abstract space and these particular places, in the plot,
help the readers construct cognitive maps (i.e. mental models of spatial relations)
as well as a global vision of the world; these maps enable them to situate events
and understand the plot.’ The readers’ mental models and global visions are based
upon their own spatial experience (moving through space, seeing, hearing, and
smelling the world) as well as upon their reading of the texts.* This construction
process continues as far as it offers a cognitive advantage to the reading, i.e. as far as
itis needed to achieve immersion in the narrative and understanding of the action;
in Marie-Laure Ryan’s words, ‘People read for the plot and not for the map, unless
they are literary cartographers.”

In this chapter, I will discuss narrative space to distinguish ways in which the
Byzantine hagiographical texts might have been understood. I will also try to show
that space and narrative intersect not at a single point, but converge around sev-
eral interrelated axes throughout the Lzves by means of narrative strategies which
also steer the entire texts. Initial tools towards the identification of these strategies
spring from a process of ‘distinguishing the individual locations in which narra-
tively significant events take place from the total space implied by these events’,
following Ruth Ronen’s suggestion.® Ryan has further synthesized existing theory

' Foote & Ryan 2016, 9.

* Buchholz & Jahn 2005, 3.
Ryan 2016, 77, 99.

Ryan 2016, 77.

Ryan 2016, 100.

Ronen 1986, 421-38.
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on this process, by suggesting five analytical categories which allow distinguish-
ing among different ‘laminations’ of narrative space.” Albeit defined on the basis
of modern literary texts, these categories, in my opinion, allow revealing ‘spatial’
narrative strategies in the Byzantine texts discussed here. I use them in that sense
in a comparative analysis of the two texts below, after a brief explication of my
analytical tools.

RYAN’S ANALYTICAL CATEGORIES OF NARRATIVE SPACE

In a process of ‘zooming-out’ from the most literal and concretely-phrased space
by the author towards the metaphorical and elusive space of the readers, Ryan’s
five categories are spatial frames, setting, story space, narrative (or story) world,
and narrative universe. In her own words, these are defined as follows:

* The spatial frames are the immediate surroundings of actual events, the various locations shown
by the narrative discourse or by the image. Spatial frames are shifting scenes of action, and they
may flow into each other as the characters move in space, thus their boundaries may be either
clear-cut or fuzzy (e.g., a landscape may slowly change as a character moves through it).

* The setting is the general socio-historico-geographical environment in which the action takes
place; in contrast to spatial frames, this is a relatively stable category which embraces the entire
text.

* The story-space is the space relevant to the plot, as mapped by the actions and thoughts of the
characters. Therefore, it consists of all the spatial frames plus all the locations mentioned by the
text that are not the scene of occurring events.

* The narrative (or story) world is the story space completed by the reader’s imagination based on
cultural knowledge and real-world experience. So, while story space consists of selected places
separated by voids, the narrative world is conceived by the imagination as a coherent, unified,
ontologically full, and materially existing geographical entity, even when it is a fictional world
that possesses none of these properties. In a story that refers to both real and imaginary locations,
the narrative world superimposes the locations specific to the text onto the geography of the
actual world.

* The narrative universe is the world (in the spatio-temporal sense of the term) presented as actual
by the text, plus all the counterfactual worlds constructed by characters as beliefs, wishes, fears,
speculations, hypothetical thinking, dreams, and fantasies. What is especially important is that
for a potential world to be part of the metaphorical concept of narrative universe, it must be
textually activated.®

A COMPARATIVE ANALYSIS OF NARRATIVE SPACE IN THE TWO LIVES

The spatial frames

Starting from the immediate surroundings of actual events and shifting scenes of
action in the two Byzantine narratives, these present a striking difference in the
amount and the variety of places. Symeon the New Theologian seems to have in-

7 Ryan 2014, §s.
8 Ryan 2014, §s.
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tentionally remained in the Byzantine capital and its surrounding areas, except for
one visit to his home village in Paphlagonia in Asia Minor; this region was not that
remote from Constantinople considering the total size of the eleventh-century
Byzantine Empire. On the contrary, Lazaros spent his life in constant relocation,
both within and outside of Byzantine territory.

A detailed account of the spatial frames in the two texts reveals this contrast.
Symeon the New Theologian, according to Niketas, was born at the village Galati
in Paphlagonia.” His parents sent him to Constantinople when he was eleven years
old, where he stayed at his uncle’s house until he was fourteen.” Then, he decided
to become a monk and entered the Stoudios monastery where he had his first mys-
tical experience, the Uncreated Light (dxtiotov @éx), at the age of twenty." After
that, he only briefly visited his village in order to announce his decision to depart
from the secular world to his family, and he returned to the Stoudios monastery in
Constantinople as a novice."” Because of some inter-communal dispute, he moved
a few hundred meters away, to the nearby Monastery of St Mamas near the Xer-
okerkos Gate of the Walls; here he became a monk, and later he was designated
abbot.” He remained there for twenty-five years, until his legal battle with Steph-
anos and his circle of influence within the Patriarchate ended up in his defeat and
subsequent exile to the opposite side of the Bosporus."* After a short time in exile,
his reputation was restored by the Patriarch and his unjust exile was negated.”
Although he was now welcome to return to the Byzantine capital, he declined this
alternative and remained in his monastery near Chrysoupolis, where he spent the
rest of his life.*®

In contrast, Lazaros’ life is, according to Gregory, characterized by constant
relocation, as already discussed in other parts of this study.”” Indeed, Gregory finds
it important to mention this relocation in his succinct summary of the saint’s life
story of holification at the end of the text:

Thus, our blessed and divinely inspired father Lazaros, full of human and spiritual days, ended
his life excellently and in a manner most dear to God after he had lived for eighty-six years alto-
gether. He was [thus] about eighteen years old when he left his homeland, and twenty years went
by before he returned to it again by the divine will; he [then] spent seven years at the [monastery
of] St Marina and forty-one years on Mt Galesion. He died, as I have said, on the previously

> L. Sym. New Theol. §2.

1 L. Sym. New Theol. §2-4.

oL Sym. New Theol. §4—s5. Cf. Symeon, Discourses, XXVIIL.2 Cor. 6:16.
2L Sym. New Theol. §6-12.

¥ L. Sym. New Theol. §12-33.

L. Sym. New Theol. $34-93.

¥ L. Sym. New Theol. §94-108.

1 L. Sym. New Theol. §109~29.

See Chapters 3, 6, 9 below.
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mentioned seventh [day] of the month of November in the six-thousand five-hundred and six-
ty-second year after the creation of the world, indiction seven.”®

Specifically, Lazaros was born at the village of Theotokos near Magnesia on the
Meander in Asia Minor.”” When he was between six and fourteen years old, he was
sent by his parents to different monasteries to study: from Kalathai he was moved
to Orovoi and then again to Kalathai from where he tried, unsuccessfully, to es-
cape.” He was resent to Kalathai, then to Strovelion and only managed to escape
when he was eighteen and set out for the Holy Land.” After a long and adventur-
ous journey through Cappadocia, he managed to get to Attaleia, where he entered
amonastery and became a monk.” From there he later left for Jerusalem where he
stayed for sixteen to eighteen years: first, at the Monastery of St Sabas from where
he was expelled due to disobedience, then to nearby Lavra of St Efthymios, only
to return to St Sabbas prior to leaving Palestine for good due to Arab persecution
of Christians, returning to Asia Minor at the age of forty-two.z3 Following a rather
unusual itinerary (through Cilicia, Cappadocia and the Black Sea) he ended up
at Chonai and then in Ephesos.** After a short visit to his village, he settled in a
hermitage near Kepion. There, he eventually settled on top of a pillar, at the age of
forty-five, and became famous as a stylite, building a monastery for the brethren
assembling around him.” Yet, all this attention made him flee again seven years
later, seeking shelter and hesychia on a nearby barren, deserted and inaccessible
mountain, Galesion.”® On this mountain, he changed his place of residence several
times, relocating his pillar in a way so as to gradually climb higher towards the top
of the mountain: from the cave of St Paphnoutios to the Soter, the Theotokos,
and the Resurrection Monasteries which he founded in order to host monastic
communities forming around his pillars.”” During his entire forty-one-year stay on
the mountain, all his relocations were associated with instances of renegotiations

¥ Otrwg 6 Solog xai Beopdpog Tatip Nuevy Adlepos TAPNG Niep@y @Y Te dvbpwmivey el Tév T0D

TVedpaTog Yeyovas dplata kol ooy Oed pidov Tov adtod xatédvae Biov, 1 (Moag Ta mavTa dydorcovTa
mpdg Tolg €5 Ay Yép, 8te T abTod Tatpidog EERADEY, tg ET@Y SxTwxaidexa, xal fwg TEAY TPOG D THY
¢mavéotpeVe xata Oelay BodAnow, ity mapeppdnony elxoat, kal elg Ty Ayiay Mapivoy &t éta Sietédeoe
xal elg T Tadolov 8pog Etn Tegoapdxovta €v. Tekevtd 0t dg épny 17 Onhwdeioy ERObuy Tob voepPpiov
wrde, EreL dmd xtioeng kOoUov EEaKIo(IMOCTE TEVTaKOTL00TE EENK00TE deuTépw, vdcTidvog EB3dung.
L. Laz. §254, translation by Greenfield 2000, 364.

¥ L Laz. §2.

* L. Laz. §3—4.

* L Laz.§s.

2 L. Laz. §6-9.

¥ L. Laz. §16—20. On the historical event see Greenfield 2000, 98: n. 92.

* L. Laz. §21-9.

» L. Laz. §30-3.

* L. Laz. §36.
L. Laz. §37-230.
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of social and power relations as well as of monastic ‘morals’ and practices, with his
surroundings.”®

All the above illustrate well, I think, a significant difference in the plot between
the two texts. For Lazaros, relocation seems to have been a constant need and way
of life intricately connected to his means of communication with his social con-
text. On the contrary, Symeon the New Theologian seems to have willingly and
intentionally stayed around the Byzantine capital during his entire life. Relocation
in his case came as an unwilling event: Niketas colours Symeon’s exile from the
capital with clearly negative connotations.”

The setting

As far as the setting of the story is concerned, that is, the general socio-historic
and geographical environment in which the action takes place, both texts present
a common feature: a contemporary Byzantine Empire. Lazaros’ Life refers to the
years 967-1054, while Symeon the New Theologian’s to the years 949—1054. This
common feature implies a broad set of geographical, political, social, and cultural
connotations which constitute the setting of the two texts.”

This common ground ends where the two narratives’ geographical and social
context begins; these two contexts differ greatly. Niketas writes about the secular
and monastic communities living in the greater area of Constantinople, he refers
to their relations with the Patriarchate, and implies or indirectly comments upon
political forces and socio-political relations in the Byzantine capital. On the con-
trary, Gregory, despite his Constantinopolitan origin, is indifferent to the capital,
as was Lazaros himself it seems, since he never visited Constantinople despite his
many travels. As Thor Sevéenko put it, “the author of Lazaros’ Vita came from
the capital but he did not trust it”,”' a point discussed in another part of this
study.” Instead, Gregory focuses on the multicultural countryside, narrating sto-
ries which refer to all social strata and especially the lower ones, living conditions
and customs of small rural settlements, and the relations of monks and laymen
with power holders (local dignitaries, military, and the clergy). And although most
people we meet in the Life are Greek, there are sufficient numbers of other ethnic
groups such as Arabs, Georgians, Armenians, as well as a Bulgarian village near
Mount Galesion.*

28

See Chapter 9 below.

See Chapter 2 and the discussion of story-space below.
On this issue, see Chapter 1.

Sevéenko 1981, 725.

See Chapter 1.
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The story-space

Proceeding to the story-space, i.., the entire space relevant to the plot, as mapped
by both the actions and the thoughts of the characters, the difference between the
two texts becomes even more pronounced. The story-space in Symeon the New
Theologian’s Life is extremely limited, as compared to that in Lazaros’ Life, and
it has a different orientation. The main action takes place, at first, in Constan-
tinople presented as a city great and splendid. The plot passes through the urban
monasteries, the middle and working-class neighbourhoods, and the Patriarchate
(§1-99). In the following part of the text (§100-40), the plot is transferred to the
opposite coast of the Bosphorus with negative connotations: the place is presented
as a poor, waterless and deserted:™

The men who were transporting Symeon crossed the Bosporus between Constantinople and
Chrysopolis and beached the boat at a small settlement called Paloukiton.” There were no ame-
nities there in the winter, and those cruel men stopped in a deserted spot, where a column of the
condemned dolphin stands, and left the saint there, completely alone, not even being sufficiently
considerate to give him enough food for the day.*

The saint’s relocations are confined to three settlements in total: his village in
Paphlagonia, Constantinople, and the coast by Paloukiton. Niketas completely
ignores Symeon the New Theologian’s very few travels, most likely because, in his
opinion, the very travelling process is insignificant for the saint’s spiritual and so-
cial itineraries. Except for one occasion,” Symeon’s relocations are only laconically
mentioned, never narrated in any detail: “With these words Symeon set oft on his
journey and swiftly reached his home.”*

A limited number of other places are mentioned in the text outside the spa-
tial frames of actual action: a few monasteries and churches in the metropolitan
area of the capital (Kosmidiou, Vardainas, Evgeniou, Anaplou, and St Stephen
on Vouno Afxendiou near Chalkedon), Nicomedia as the metropolitan see of
synkellos Stephanos, the Gallos River at Bithynia, Dysis (standing for Italy and
Rome), the Black Sea and the Latros Mountain, as origins of monks, Venice as a

* L. Sym. New Theol. §9s, translation by Greenfield 2013, 219. See the entire paragraph with a more
detailed discussion in Chapter 8.
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¥ BoKevoy TAvTY YeLu@vog Gpe kel & EpYiuw TOmw, &V § xal ToD kaTaxpiTov dekpivog ioTatou xiw,
TV dytov EoTnoay wovaTaTov adTéy KortakeiYavTeg kol undt Tig Epnépov Tpopiig dEiwoavtes, L. Sym.
New Theol. §95.11-5, translation by Greenfield 2013, 219.

7 See Chapter 3.
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merchant’s homeland, Ethiopia as land of people with demonic looks, and Israel
with historical rather than geographical meaning.39

In the Life of Lazaros, however, the story space consists of an amazing number
(189) of topographic references and geographic descriptions. The plot unfolds in
numerous small and large settlements, monasteries, and the hinterland of Byz-
antine Eastern provinces and the Arabic Middle East. His travels are described in
astonishing detail:

[Now, however], he mulled over these points in his mind and then slipped away one night with-
out being observed by anyone, and set out on the [journey] to Jerusalem. He took nothing with
him, but left the monastery without bread or any other necessity, with only one tunic, without
shoes, and without staff or knapsack, carrying with him only his trust in God. So, he left there
and set out.

As he neared the great [city] of Antioch, Lazaros saw some people standing in the middle of the
road, lamenting over a girl who had just been abducted by the Armenian army as it passed by
there. When he found out about this, he immediately started to pursue the[se] soldiers. Reach-
ing the place where they had taken up their quarters, he went up to some of them and asked if
they would point out their commander to him.*

In this passage, Gregory’s narration focuses on close descriptions of Lazaros’ trip:
the time of departure, the conditions of his travel (clothing, belongings, food, spir-
it), the stops, the events and challenges he envisaged as well as the ways in which he
dealt with them. In other cases, the challenges are bigger, as in Lazaros wandering
around the desert together with another monk in paragraphs 21 and 22.* First of
all, they meet a monk who robs them while they are asleep.”” Then they continue
their journey through the desert, where it was terribly hot and they grew extremely
thirsty; God saves them by miraculously leading them to a place where there was
water hidden by a bush.* Finally, as they lie down in the shade of the bush to rest,
alast challenge appears before the men’s eyes in the form of wild beasts. They look
up and see in horror four lions coming towards them.* The men raise their hands
and eyes in supplication to God and call on Him for help.” With God’s help, the

* L Sym. New Theol. §14, 52—3, 71, 74—93, 120, 110, 115, 141, 143, 145, I15I—2.
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* L. Laz. §21-2, translation by Greenfield 2000, 105-6. See the Greek text and translation on pp.
53-5..

* L. Laz. §21, translation by Greenfield 2000, 105.
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lions thus come up to them, smell them from head to toe and lick them with their
tongues, and then they pass by wagging their tails, just like pet dogs do when they
see their masters.* In this passage, Lazaros’ travel is narrated as if by an eyewitness.
The characters, the landscape, and even natural features, such as the spring and
the beasts that inhabited the area, are offered to the reader. The scene of interac-
tion with the lions, in specific, involves an extremely lively description of motions,
feelings, and intentions. All these details in this passage work as a narrative device
which makes the scene ‘real’ to the reader and simultaneously it proves Lazaros’
holiness by enhancing its author’s credibility.

Outside the main action, Gregory’s entire known world seems to pass through
the text: from Byzantine Greece and the Black Sea to Italy, Bulgaria, Georgia, Ar-
menia, and Africa.”” In this category of narrative space, the Byzantine capital also
appears: Gregory uses the reference to the Byzantine emperor to better illustrate
the weight of Lazaros’ holiness and fame. He writes that Lazaros had sent at least
two letters to Constantine IX Monomachos (1042—55) and he had received at least
one answer from him.* In fact, according to the Life, Lazaros had predicted Con-
stantine’s ascension to the throne and, for this reason, the latter offered 720 solidi
and an imperial furnishing to one of Lazaros’ foundations, the Church of the Vir-
gin at Bessai.”

The storyworld

Moving on to the storyworld (which is, in brief, the world of the reader), my
understanding is that the world narrated by Niketas is quite different from that
narrated by Gregory. Niketas’ world is the microcosm of the capital, and it is illus-
trated as a space which is closed, controlled, spiritual, a place of intellectuals and
politicians, as well as crowds of poor laymen. This is very much a space of politics
and power, in which secular politics compete or interfere with God’s authoritative
sphere. On the contrary, Gregory’s world is the large, unlimited, wide-open space
of the countryside. As evident also from the extracts above, this space lacks tan-
gible material boundaries, it is uncontrollable and diverse in composition, and it
holds endless surprises generated by the indomitable nature and its weak human
inhabitants. It seems, indeed, to be a world in great need of help and order by God
and his holy men.

The narrative universe

I conclude this comparative analysis with a consideration of the narrative uni-
verse of the two texts, that is, the entirety of real-and-imagined spaces of charac-

* L. Laz §22.19-33, translation by Greenfield 2000, 106.

¥ Indicatively: L. Laz. §37 (Athens), 76 (Chios), 228 (Crete), 27 (Pontus), 20, 29, 37, 39 (Rome), 33
(Calabria), 119, 229 (Bulgaria), 114 (Georgia), o1 (Armenia), 19, 71 (Egypt).

* L. Laz. §230, 24s.

¥ L. Laz. §24s.
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ters’ real or imaginary action in the stories. This narrative universe, then, includes
the reader’s fictional geography of human, divine and sacred space, within the
eleventh-century Christian Eastern Mediterranean. The common denominator
among the three—human, divine, and (human and divine) sacred spaces, both
‘real’ and ‘imaginary’—is the human body which emerges as the primary, and
most important space.

The body plays a similar and equally significant role in both our stories, as a
measure, a limit, and a tool within all space surrounding it. First, land belongs to
living bodies, i.e., its physical inhabitants. People claim and control their living
space, as manifested through several incidents in both texts. In the Lzfe of Lazaros,
local people attack the newcomer/outsider, while similar things happen in Syme-
on the New Theologian’s Lzfe: in the two instances, the locals object to the con-
struction of a monastery and attempt to hinder the works by attacking the holy
man. The progressive construction of the saints’ ‘holy territories’ is a critical narra-
tive device of Niketas and Gregory; these issues are discussed in detail in Chapter
Ten.

Secondly, the holy man’s mortal yet unique body (occasionally even ‘supernat-
ural’ through its gifts and skills) is the limit that he either surpasses or is submitted
to during his holification process. For example, Lazaros seems to have unceasing-
ly travelled for days, climbing mountains at night all alone as a mere young boy,
and yet this strength never kept him from getting sick, while his body set physical
limits that spirituality could never surpass, as at the occasion when he almost died
of thirst. Symeon the New Theologian himself dies of sickness, but he is said to
have foreseen his own death. What is interesting then, in this case, is this constant
dialogue between the natural and the supernatural body of the holy man, which
works as an important narrative device in both texts; these issues are discussed in
detail in Chapter Eleven.

Thirdly, and most importantly, the body in both texts plays the role of a
means—or a tool—of holification at a spiritual and symbolic level. Byzantine
asceticism seems to have been a process of physical and social isolation in an ex-
tremely limited space, which functioned in such a way as to create the possibility
for unlimited imagination. The idea was that the placement of the human body
within a tiny cell (in Symeon’s case) or on top of a pillar (in the case of Lazaros)
worked as a means of holification. This was possible because the isolation together
with either the physical elevation or the spiritual uplift led to a sort of transmuta-
tion or transubstantiation.” In Symeon the New Theologian’s case, the cell as a
physical space turns into a supernatural, mystical space since it actually ‘disappears’
through his visions. In Lazaros’ case, the physical space of a pillar is transformed
into an in-between symbolic space between the earth and the sky, which confers
on him the spiritual and social role of a holy man. These changes are employed to

*® See Chapters 5 and 10 below.
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work as major narrative devices in these hagiographical texts; these issues are con-
sidered in detain in Chapter Five.

VERTICAL VERSUS HORIZONTAL PERCEPTIONS
OF SPACE AS NARRATIVE STRATEGIES

The comparative analysis of five categories of narrative space in the Lzves under
discussion has revealed many similarities and differences between the two in the
uses of space as a narrative device. These comparisons and contrasts suggest that
either similar or different ‘spatial’ narrative strategies have been adopted by the
writers of the two texts. One principal difference in the use of space as a narrative
device stands out: Niketas and Gregory have narrative strategies which are based
on different perceptions of space which focus upon either the vertical or the hori-
zontal axis. I here briefly outline this major difference, which I thoroughly exam-
ine in the following chapters.

In the Life of Lazaros, there is extreme mobility, on the horizontal axis and
much less on the vertical one. This kind of mobility functions as a transforma-
tive value of existence in the narrative. The knowledge of the existing natural and
social space, offered by movement and travel, relate to a simple boy’s pursuance
and accomplishment of holification. In this way, relocation transforms the very
substance of the boy from human to holy. Here, the vertical axis is limited to the
physical form of the pillar and the mountain. Yet in both cases, this vertical dimen-
sion is, at the same time, accompanied by horizontal relocation: the saint moves
higher but also deeper into the mountain, and the pillar moves higher, but also
turther away, up the mountain. In a way this text has an extroversive and inclusive
approach.

The main principle in the Life of Symeon the New Theologian, on the contra-
ry, is immobility. Relocation on the horizontal axis relates to very few— ‘annoy-
ing’—subversions to the plot; in no way does it constantly move the story along
as in the Life of Lazaros. Here too, relocation is certainly an important narrative
device, as in the Life of Lazaros. Yet, in this case it is not presented as Symeon the
New Theologian’s persistent spiritual need; instead, it emerges as an occasional
condition which signifies an overturn of the plot. The main emphasis lies on the
vertical axis throughout this text, and this is manifested in a wide variety of ways.

CONCLUSION

The comparative analysis of narrative space in the Lzves, under discussion, with
the help of Marie-Laure Ryan’s five categories (laminations of narrative space) has
revealed many similarities and differences between the two in the use of space as a
narrative device. These similarities and differences correspond to authorial choic-
es for two different ‘spatial’ narrative strategies. I consider this major difference
between the two texts as an aspect of paramount importance to the narration.
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I suggest that this difference is the core of two intentional narrative strategies by
Niketas and Gregory. In what follows, I wish to show that these strategies corre-
spond to the authors’ different personal theological backgrounds and preferences,
and thus to their intended ‘ideal readership’, i.e., the historical persons to whom
they address their works. This discussion, then, has an inevitable impact on theo-
retical and methodological issues such as the approach to hagiography through a
historiographical lens.






Vertical perceptions of space: height with the
meaning of spiritual value (or The Power of Place)

The pillar has lifted Luke to the height; Luke, in his turn, has lifted his spirit towards God, for

whom he strives."

This chapter examines the key role of specific literary places (monastic cells and
ascetic pillars) in Byzantine processes of ‘holification’. I look at in-cell visions as
hagiographical narratives spaces, and at ascetic pillars as both material and hagi-
ographical narrative spaces. I show that these were constructed in the narratives
to become sacred spaces in that they constituted, by their form and function, me-
diators between the high spaces of divinity and the low spaces of the humans. I
argue that the isolated and elevated position in an in-cell-vision and upon a pillar
allowed one—specific—human body (i.c., that of a special, ‘holy’ man) to be in
the world yet not of it, here and beyond at the same time, in-between the earth
and the sky. Hence, an in-cell-vision and a pillar were constructed to constitute
spaces ‘in-between’ the divine and the human: that is, with elements from both,
but corresponding to neither of the two.

Consequently, I intend to show that this quality transformed these spaces into
technical narratological devices, appropriate for the Byzantine narration of the
sanctification process. This discussion is supported by a consideration of the re-
al-life materiality of Byzantine pillars, by means of an examination of traditional
methods of pillar construction. The analysis of pillars’ material construction in
relation to their spatial experience, based on available archaeological evidence (in
the case of the pillars), pictorial representations, and narrative texts, complements
my argument shaped on the basis of the two examples of hagiographical narratives
studied here.

LITERARY PERFORMANCES OF HEIGHT AS SPIRITUAL VALUE:
HAGIOGRAPHICAL VISIONS AND PILLARS AS ‘IN-BETWEEN EXPERI-
ENCED-AND-IMAGINED SPACES

In the following analysis I make use of a tool from cultural geography: the ana-
lytical category of ‘in-between spaces’. This category emerged during the 1990s
due to a need to create a sensitivity to the situatedness of theory within place and
time, by contesting value-laden binary thinking as criticized in deconstructivism.”
As explained by Lila Leontidou, binary categories were relativized by exploring

! TTpdg Brog dviveyxe Tov Aovkdy athhog Aovkdg 8¢ TOV voiv Tpdg Oedv mpée &v Tpéxel. Synaxari-
um, December 1th, 81, English translation by Schachner 2010, 329.

* Leontidou 1996, 180. Cf. Bhabha 1990, 1994; Soja 1996.
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geographical, socio-economical, and cultural in-between spalces.3 The effort was
to break free from the grand narratives of evolution and progress resulting in the
‘infamous two-column tabulation, in which the space in-between awaits the an-
ticipated arrival of a synthetic third term”.* Edward Soja defined this third alterna-
tive with the inclusive term of ‘thirdspace’.” Soja’s concept was inspired by Homi
Bhabha’s “Third Space Theory’, a postcolonial sociolinguistic theory of identity
and community, which explained the uniqueness of each person, actor or context
by interjecting the quality of ‘hybrid’.° Soja understands thirdspace as ‘space of
extraordinary openness’, an ‘open-ended set of defining moments’ which allows
radical openness in the understanding of the spatiality of life.” Soja termed the
‘thirdspace’ domain of spatiality as “Thirding-as-Othering” whose exploration is
described as journeys’ to what he calls ‘the real-and-imagined’.®

The red thread of his perspective goes back to the 1970s and 1980s, to Henri
Lefebvre’s spatial trialectics in his work La Production de lespace (translated as
The Production of Space)’ and Michel Foucault’s heterotopological discourse in his
work Des espaces autres (translated as Of other spaces).” Yet, in addition to those,
Bhabha’s, Leontidou’s and Soja’s conceptions open by definition another possi-
bility: instead of seeking synthetic terms, there is room for constant further decon-
struction, for the specification of yet more in-between or third spaces.” All these
in-between spaces lay in a continuum that has two very different extremes—such
as ‘human’ and ‘divine’ in my following discussion—as distinct hybrid catego-
ries.”” In their interpretation, any original binary choice, proposed by modernity,
is relativized: it is not entirely dismissed but it is subjected to a creative process
of negotiating and restructuring that draws selectively and strategically from two
opposite categories to open new alternatives of thought and action.”® The real
gain, in comparison to older approaches, is that, with the help of the categories
of ‘in-between’ and ‘third” space, our overall understanding of spatiality exceeds
the bipolarity of modernity; hence, it is open for multiple and varied meaningful
conceptions, such as the fluidity of spaces, and the spaces where identities are not
fixed, but under endless reconstruction.™

Leontidou 1996, 180.

Doel 1992, 171. Cf. Leontidou 1996, 17882, 186.
Soja1996.

Bhabha 1990, 1994.

So0ja1996, 5, 260.

S0ja1996, 11.

Lefebvre 1974.

Foucault 1986.

Leontidou 1996, 186.

Bhabha 1990, esp. 211.

Bhabha 1990, 204; Leontidou 1996, 184.
** Bhabha 1990.
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In the following discussion, I argue that cells and pillars should be considered
exactly as a third sacred space which is interjected between the two extremes of
human and divine space, and which can also allow for further deconstruction,
for the specification of yet more in-between spaces on the same continuum. This
sacred space aims to represent a conceived and constructed ‘third world’, a liminal
world pending between the earthly and the heavenly, where space is simply fluidi-
fied on a vertical axis. My main argument in this chapter is that the conception and
construction of ascetic spaces (as specific kinds of dwelling in Byzantium) refers to
their hybrid form and function as simultaneously both high-and-low, closed-and-
open, and material-and-spiritual, real-and-imaginary spaces (thus neither of two
opposites). The reason for this is that Byzantine ascetic spaces were meant to be
constructed neither as divine nor as human spaces; instead, they were meant to be
constructed as spaces which make happen the process of holification of a human.

SYMEON THE NEW THEOLOGIAN’S IN-CELL VISIONS

Fluidification of space on a vertical axis (or How to Float in the Air)

In Symeon the New Theologian’s Life the notion of height is the par excellence
transforming value and this is stated from the very beginning:

For after a short time passed, the grace of the Spirit, finding his soul free of matter and inflamed
with desire for the Creator, caught him up from earth on the wings of desire for intellectual
apprehension and exalted him to the vision and revelations of the Lord."

In one of his visions, the light explains the relations among body, height, and ho-
liness: it speaks within him saying that during the Second Advent all the saints
will be incorporeally clothed with spiritual bodies (totoftor pete ™y dvdotaow év
TG al@vt T¢) pEALovTL EoovTtal TavTeg of dytot TeptBeBAnuévol AowpdTwG TVELLATIRE
oopata).'® These spiritual bodies will either be lighter, more subtle, and floating
higher in the air, or more solid, heavier, and sinking down toward the ground
depending on the saints’ rank, and intimacy with God (#} xov@éTepa xal AemrtéTepa
ol DYmeTéoTepa ) TaydTepa Kol BopdTepa kol yopalTETEOTePA, 6 GOV 1 OTAOLG Kol 7]
Tagic xal ) Tpdg oV Oedy oixelwoig ExdaTw THVIKaDTA YevoeTon).”

Symeon the New Theologian’s visions always emerge while he is in his cell, and
they function as the condition that enables space to become fluid on a vertical axis,
as in the following example:

B Meta yap 6hiyov ypovov mapéhevaty 1) ydptg Tob Ivedpatog ebpodoa iy éxeivou Yuyiy Eevbépay
Tiig YA xal 1@ 60w TvpTodovpévyy Tob Kricavtos fipmacey adtiv dmd yiig TTepRoaca Tf TGY vonT@dy
embupio xal mpdg dmtaciov xal dmoxadvyelg Kvpiov avivwoe. L. Sym. New Theol. §4.38—41, transla-
tion by Greenfield 2013, 11, 13.

¢ L. Sym. New Theol. §70.18-20, translation by Greenfield 2013, 159. See the Greek text and its
translation on pp. 87.

' L. Sym. New Theol. §70.20-4, translation by Greenfield 2013, 159.
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On one occasion then, while he was standing in pure prayer and conversing with God, he saw
with his intellect the air start to shimmer, and although he was inside his cell, he seemed to be
outside in the open air. It was night time, about the first watch. As it began to get light over-
head like the glimmer of daybreak — oh, the awesome visions of this man! - the building and
everything else disappeared and he seemed no longer to be inside. While he was in this state of
complete ecstacy and was contemplating with his whole intellect the light that was appearing, it
gradually increased. It made the air seem brighter, and he felt himself and his whole body tran-
scending this earthly existence. The light continued to get brighter and brighter and seemed to
be shining down on him from above like the sun at midday. As it did so, he felt himself standing
in the midst of this manifestation and his whole body was completely filled with joy and tears
from the sweetness that emanated from it. Then he saw the light taking hold of his flesh in a
strange way and gradually merging into his limbs. The strangeness of this sight distracted him
from his earlier vision and caused him to contemplate only what was happening within him in
this completely extraordinary way. Thus, he watched until, little by little, the light was imparted
to his whole body, to his heart and his internal organs, and rendered him wholly fire and light.
And just as had happened before with the building, so now it caused him to lose awareness of the
form, the structure, the mass, and the shape of his body, and he stopped wheeping. Then a voice
came to him from out of the light, saying, “This is how it has been determined that the holy ones
who are alive and who remain are to be transformed at the last trumpet, and in this state caught

up, as Paul says’."*

Here, the horizontal dimension is abated (or even annulled) through the place-
ment of Symeon the New Theologian’s body in limited space within the cell. Lim-
ited space allows not only the holy man’s communication with God, but also his
development on the vertical axis through the vision. Thus the limited horizontal
space enables the process of holification as isolation and elevation lead to transub-
stantiation.

1 Totvu xal &v g o eig mpooevyiy ioTdpevog Ay xabapay el Tpoowpiie Ocd, elde xal i30d 6 dip
#pkato Swydlew adTod 6 vol, Evdov 8¢ &v ToD xedhlov 286xel alfpiog Ew diutedev- VOE S8 Ay Tepi
TpdTY adTiig Puaxiy. Qg 8¢ patvery dvmbev fipkato dlxny abyfic mpwiviic — & TéY PprkTdy SVewy ToD
&vdpég! — 1 olxla xal whvTa TepYEYOVTO Kl € olicw 008Ehwe elvau Evdpilev. Qg Eiotato 8¢ hwg Elw
KATEVOGY TG) Vol éxelvo T6 Setcvdpevoy @i, NdEwvé Te xartd cpdy adTo kol T6Y dépa molet AaumpdTepoy
PaiveaBaur kol tavtdv Ew TG YNivey odv EAw TG cUATL KaTeVSEL YIVopevoy. AXNd yap el TpavdTepoy
11 paudpbveodar 6 Pidg Exelvo mpooEbeto xal wg peanuBpia Hiov dvwdey Emdkdpmovtog adTd twpdto,
EooY {TdEVOY TOD Qatvouévo vty katevbet xal SAov év SAw T4 owuatt 4md THg éxeldey dyyvouivng
#80TTOg AT Yrpéig Ktk devicpdewv Eumhewy. AXAe yép xeil odTd TapadbEng T Pids AmrTépevoy EBAeTe TG
oaprdg adTod Kol xat SAtyov ywéuevoy v Tolg uékeoty adtod. To mapddokov odv Tob bpduatos TovToU
Tijg TpoTépag adTOV Bewplag dméoTyoe kel wbvov xaTovoely Emolel TO dv adTd maveEuaing Telobuevoy.
"ERAemrey oy Ewg 0D xat’ dAiyov 8hov Ehw 6 owpatt adTod, Tf] xepdia kol Tolg dyxdTol adTol 060N
xal whp hov xal Pidg adTdV drretédeaey. ‘Qomep 08 mpbTepov ThHY olxiow, oltw THVIKADTA TO TYAUa, THY
Béor, 16 Tayog xal 6 eldog ToD TrMaTog dyvofioal ToDTOV TeTolNiKe, kal docpvwy Emadaato. Dwvi odv éx
70D PuTdG ¢ adT YiveTal xal oty «oltwg dAdayfvon Todg {MvTag kel Teptheimouévoug dylovg v Tf
goyary) oadTryyt xéxprran xod of olitw yevéuevor dpmorynoovrat, kadi kol TTaddée pnorv.» L. Sym. New
Theol. §69, translation by Greenfield 2013, 155, 157.
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The dissolution of physical space

Furthermore, as seen in the passage just cited, natural space is transformed into a
supernatural one, simply because it is dissolved and then disappears. This is made
even clearer in the continuation of the story in paragraph 7o:

The blessed one spent many hours standing in this fashion, praising God unceasingly with cer-
tain mystical utterances. But as he contemplated the glory that enveloped him and the blessed-
ness that will be given eternally to the saints, he began to think and say to himself, “Will I revert
to my previous bodily form or am I going to stay like this?” As he was wondering about this, all
of a sudden, he realized that he was still carrying his bodily form around with him like a shadow
or some immaterial substance. For when, as I have said, he felt himself, along with his body, be-
coming wholly light that was immaterial and without shape or form, he knew that his body was
still joint to him, although it was somehow incorporeal and spiritual in some way. For he had the
sense that it now had no weight or solidity, and he was amazed to see himself as though he were
incorporeal when he still had his body. But then again, the light, with the same voice as before,
spoke within him and said, ‘After the resurrection in the age to come, this is how all the saints
will be incorporeally clothed with spiritual bodies. These will either be lighter, more subtle, and
floating higher in the air, or more solid, heavier, and sinking down toward the ground, and by
this means each will have their station, rank, and intimacy with God established at that time.”

In this manner, through the glory of the vision Symeon the New Theologian is
united with the divine and that causes a ‘dematerialization’ of the physical space
surrounding his spirit: the monastery, the cell, and even his own human body dis-
solve and disappear. Niketas invents this narrative device, to tell his own—and his
spiritual father, Symeon the New Theologian’s—approach to monastic philoso-
phy and practice. As also clarified in other works by both Niketas and Symeon,
they supported the Byzantine theological approach, according to which a mysti-
cal unity with the Trinity and immediacy with God was possible: humans could
connect with the divine in a direct and unmediated manner.” The light, which
comes directly from the sky and then diffuses and penetrates everything, is an ap-
propriate narrative device for Niketas to represent this process.” The holification
process, in this case, is narrated and explicated by means of the ever-changing, ev-

¥ "Emi mokhég Tolvu $pag oBTe dateddv kol ioTdirevog 6 paxdplog kel puaTials TIow dcatamadoTeg
Gvvpvdy Pavaig oV Oedv, xatavody Te THY mepéyovoay adtéy 86Eav xal Ty Sobijvar wédovoay
alwving Tolg dylowg paxapiétnra, fipEoto AoyileoBa kol Aéyery &v toavtd- «dpd ye TdAW émoTpélw elg 16
TpbTEPOY oYl TOD owpatos | oltw didywy Eoouat;» Qg 0dv ToDTo dtedoyioato, adTixa SHomep ordy A
¢ TVED U Téwg Eyve TO OYTjua TEPLPEPELY TOD TWUATOG: PAG Yap SAov EavTov dveideoy oy udTioTéy Te
xal Aoy Gomep elpyTan xaTevet yevduevoy odv 6 couaty, kel 6 utv ohua tyivaoke cuvelvar adTe,
TANY 4oORaToY Twg Kal (g TvevpaTiéy- Bapog Yap 7 TayiTyTe Téwg 0086Awg ey ToDTo DR TEVE
xal e0adpaley 6p@v Eavtdv v oopatL Mg dowpatov. AAAe yap Tf TpoTépe PwVi TEMY TO év adT
AohoDv pag obTwg Edeye: «TOLODTOL LeTd THY AVATTAoW &V TQ al@vl T® MEAOVTL EoovTal mévTeg ol
drytor TepIBeAnpévol dowpdTwg TVEVUATIRG THOUAT F] KoUPOTEPA Kol AETTOTEPoL kot VYITTETEOTEPOL T)
morydTepa xod Baplrepa kol yamemeTéoTepa, €5 GV ¥ oTdolg xad #) TéELG xal ¥ Tpdg OV Oedv olxelwalg
oty Tieadto yevioetar» L. Sym. New Theol. §70, translation by Greenfield 2013, 159.

* See Turner 1990; Maloney 200s; Markopoulos 2016.

' On the role of divine light in Symeon’s texts and its theological context see Krivocheine 1986;
Alfeyev 2000.
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er-diminishing, and finally dematerialized physical dimension: in this way, materi-
ality disappears in favour of spirituality.

LAZAROS’ PILLARS

Fluidification of space on a vertical axis (or How to Build a Pillar)

According to the text, the outstanding feature of Lazaros’ ascetic practice was his
confinement on an open pillar, continuing the stylite tradition. All his pillars were
quite similar and built to order. They were open to the elements, lacking a roof
to provide shelter:* “Lazaros persuaded the monks to construct a roofed pillar
for him; he moved onto this and spent some time on it, but then decided to take
the roof off and live in the open air on this (pillar), in imitation of the wondrous
Symeon”.** However, there was some sort of a wall which enclosed the top of the
pillar and created a narrow ‘cell”’ where Lazaros lived.** This wall was high enough
to hide him from visitors, yet low enough to allow Lazaros, when standing, to be
seen by those below and in front of his pillar; he in turn could see a great deal of
what was going on within the monastery.”” This cell atop the pillar had no door.*
Instead, it had a window which provided access to the platform by means of a
ladder; that window was large enough for him to lean out and for visitors to bend
into the cell.”

As discussed in Chapter Two, this window was the liminal space between La-
zaros’ private space and the outside world: he could open the window in order to
see his visitors and also to receive food and other utilities from his brothers, but
he could also secure the window from the inside, thus shutting out the secular
world.”® As far as visual contact is concerned, Greenfield remarks that this window
seems to have provided only a limited view of the area immediately outside, be-
cause Lazaros evidently was unable to see whether more than one person was wait-
ing to talk to him:* “The father opened his little window and asked him if anyone
else was standing there.”* He also suggests that the cell at his last pillar probably

2 L. Laz. §31, 111, 235.

* meiBer Todg povoyods oTOAOY adTe dmwpdPLov olxodopdioal elg 8v Kal eloeABav xal ypdvoy Tve dv
adt obtw mowoug, Exptve ToD dpat THY oTéEyNY xal albplov adToV v ToUTw TEkelV Kot Uipmow Tod
Bovpaotod Zvpeav. L. Laz. §31.14-18, translation by Greenfield 2000, 118. See a detailed discussion of
Lazaros’ pillar in Chapter 3.

* L. Laz. §81, 117,128, 142.

Greenfield 2000, 17; cf. L. Laz. §81, 117, 128, 142, 108, 109, 236.

L. Laz. §249; cf. Greenfield 2000, 17.

L. Laz. §219, 249, 87, 120, 114, 75, 107, 117. See also Greenfield 2000, 17-8.

L. Laz. §219; cf. Greenfield 2000, 17.

Greenfield 2000, 17; cf. L. Laz. §88, 103—4.

évoikog 6 Tatip TO Bupidiov Emnpartroe TodToY, el 0Tt Tig kad ddhog éoTag éxeloe. L. Laz. §88.43—4s,
translation by Greenfield 2000, 179.
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had a second small window that opened toward, or even into, the church, yet this
seems like an ambiguous point of the Life.”!

To get an idea about the size of the cell at the top of the pillar, according to
the text, it seems to have been quite narrow. Although its width is literally written
as “within a three-spans-wide pillar”,** that is around o0.6m, it seems that it was a
space allowing Lazaros and a second person to stand, as well as room for a chair,
food, drink and some tokens or coins on the floor.”* Despite its size and simplic-
ity, each of Lazaros’ pillars was undoubtfully a miniature residence, including a
toilet (évho v ad 70D ypeiaw émoiet), and one perhaps even incorporating a built-in
cistern (Adxiog ToD Pdatog).”* Lazaros himself seems to have been attributing his
residence with specific identity by means of engraving the symbol of the cross,
hence demarcating it as a holy place.

What is a particularly important aspect of the role of this pillar in both the holy
man’s life and in the narrative is the height of the pillars, which is, moreover, never
specified in the text. Greenfield suggests that they must have been relatively low,
since a normal conversation could be conducted with people on the ground, and
Lazaros could easily be heard, when preaching or addressing the monks.*

The history of Lazaros’ idea undoubtedly goes back to Symeon the Stylite the
Elder, the founder of a peculiar way of asceticism in the fifth century. Gregory
mentions this aspect in paragraph 31, although Greenfield suggests that he really
means St Symeon the Younger due to the adjective “wondrous (avuactod)” re-
ferring to the Wondrous Mountain near Antioch, which Lazaros visited on his
way back from Jerusalem.** However, Lazaros’ magic number of four pillars rather
points to his imitation of the life of Symeon the Elder. In any case, Lazaros, Syme-
on the Younger, as well as a vast number of later stylites followed this extreme form
of asceticism established by Symeon the Stylite the Elder in the Limestone Massif
of Syria. There, on top of a hill at Telanissos, Symeon had erected three succes-
sive columns, thus initiating a long tradition (lasting until the nineteenth century)
of ascetic individuals who have been characterized as “aerial martyrs” or “fakirs
of Christianism”.”” Stylites were venerated in all strata of society for the mastery
they showed over their own mortal bodies and the forces of nature.”® Byzantine
pictorial representations of pillars offer another insight in their materiality, such
as those included in the illuminated manuscript made for the emperor Basil II
around 1000 (the Menologion of Basil II in the codex Vat.Gr. 1613).” Additionally,

*' See relevant discussion by Greenfield 2000, 18.

v 16 TplomOdpe éxeive oTOAw. L. Laz. §235.42, translation by Greenfield 2000, 335.
L. Laz. §23s, 114, 75, 113, 145, 248; cf. Greenfield 2000, 19, 20: n. 94.

L. Laz. §81.26—7, 222.10. See also the discussion by Greenfield 2000, 19, 316: n. 882.
Greenfield 2000, 19.

Greenfield 2000, 118. See the Greek text and a discussion of paragraph 31 on p. 146-7.
Fernandez 1975, 195; Schachner 2010, 329; Schlumberger and Dardel 1884, 411.
Schachner 2010, 330.

Menologion, X111, 1-430.
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recent studies have developed our knowledge of more tangible material aspects of
this tradition. Lukas Amadeus Schachner has systematized the physical remains of
the stylites’ activity in an extensive article, in which he provides archaeological evi-
dence of eighteen pillars spread around the Holy Land, Egypt and three locations
in Asia Minor.* Jean-Pierre Sodini’s recent publications have also systematized
older literature and shed new light on the important site of Qal’at Sim’an, the site
of St Symeon the Elder’s pillar, after its recent excavations.”

To get an idea of the materiality of these pillars, I will now briefly account for
the archaceological evidence of such constructions. This evidence shows that pillars
consisted of three parts: a base, a shaft (often composed of three drums, recall-
ing the Holy Trinity), and some sort of platform at the top for the ascetic to live
on.*” Bases were either square or cylindrical, set against or carved from the living
rock.” As shown in archaeological reconstructions, the bases could be surrounded
by screens.** Occasionally, a balcony facing the pillar (a ‘visitors” platform’) might
have provided controlled access to the stylite.”” The pillars’ shaft’s height ranged
greatly from a couple up to 40 cubits excluding the base, estimated to 17.64m by
Schachner and to 16.4m by Sodini;* according to Schachner, the archaeological
finds suggest heights from 4.sm to ‘very tall’.*’ Similar heights are mentioned in
the saints’ Lives, where the number of cubits play a prominent role and increase
in height throughout a stylite’s life: Symeon the Elder is said to have occupied
increasingly higher pillars, from four cubits (1.76m) to thirty cubits (13.23m) and
finally forty cubits (17.64m) according to Schachner’s estimations.”® As to their
stability, the masonry pillars stand out for their superiority, but they are very ra-
re.”” The top platforms, that is the dwelling places of the stylites, are also archae-
ologically unattested. The sources allow for a hypothetical estimation of around
two cubits in circumference (less than a metre); that is why some visitors found
stylites living there “stifling and extremely confined”.”

A ladder facilitated communication between the stylite and the community on
the ground. Ladders in the narrative texts are a constantly recurring theme: they
occur in a number of contexts, allowing visitors to ascend and, more rarely, the
stylite to descend, as well as making possible the deposition of the stylites” mortal

* Schachner 2010, where finds’ distribution is shown on p. 331: fig. 1.

Sodini 2016; 2017. See also Biscop 200s; Sodini et al. 2010; Sodini 2017.
Schachner 2010, 335.

Schachner 2010, 335-7.

Schachner 2010, 337, 352: fig. 7; Sodini 2017, 6: fig. 6, and n. 12.
Schachner 2010, 340.

Schachner 2010, 337.

Schachner 2010, 339.

L. Symeon Styl. Sen. Gr. Ant. §12, 17; Schachner 2010, 337.

Schachner 2017, 342-6.

Schachner 2017, 350-3.
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FIGURE 2. St Symeon the Elder’s last-pillar reconstruction

by Jean-Luc Biscop (after Sodini 2017, p. 6: fig. 6).

remains after death.” These ladders are not archaeologically attested; Schachner
notes that, if some ladders were meant to bridge gaps of up to 18m, mounting
these ladders without risking the pillar’s stability must have been a difficult enter-
prise.” Some texts suggest removable ladders rather than permanent ones as also
at Qal’at Sim’an according to reconstructions (Figure 2).”

The ability to remove these ladders (or at least their upper part) was a neces-
sity: the stylite had to ensure a way in which to withdraw from the secular world
(xoopixy wolrele)™ in order to maintain a certain amount of privacy.” St Symeon
the Elder’s pillars, in particular, are both archaeologically attested and described
in narratives. Near the borders between Cilicia and Syria, 30km east of Aleppo,
Symeon lived, at first, in a simple enclosure (yadepoL),% but then came the pillars
for the ascetic to avoid the crowds.” He first experimented with a wooden pro-
totype and then he occupied three increasingly higher pillars, made of local lime-
stone, of which traces survive.”® The upper part of the ladder was retractable for
the stylite to select his visitors.” The first two were of square section, while the
last was circular, as also shown in a later icon depicting scenes from his life (Figure

51

Schachner 2017, 346.

Schachner 2017, 346-7.

** L. Symeon Styl. Sen. Syr. $27; L. Daniel Styl. §8, 425 L. Timothy (Styl.) §19.3.
** Frank 1964, 3s.

Schachner 2017, 346.

Lent 1915, 129.

Sodini 2017, 3.

Sodini 2017, 6.

Sodini 2017, 6: fig. 6, and n. 12.
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FIGURE 3. Pictorial representations of Symeon the Elder’s pillars on the Icon of Saint Symeon the
Stylite with Scenes from his Life (1550-1575, Collection of the State Tretyakov Gallery, Moscow,
front view).
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3): here the last pillar is shown to supersede the mountains and reach the clouds,
metaphorically suggesting that height’s spiritual value also corresponded to real
physical dimensions.

Based on these examples, the attributes which characterize Byzantine ascetic
pillars as in-between spaces, can be defined as follows: (a) they are spaces extending
on a vertical axis; (b) they have a dual arrangement which constitutes them as both
open and closed spaces. So the notion of height is recurrent in the saints” Lzves not
as physical dimension but with the meaning of value. Holy men’s virtue and spirit
are expressed as a value on a conceivable vertical axis extending from the ground
up to the sky. In earlier hagiographical texts, such as the Lzves of St Luke, the styli-
tes are said to live atop “columns of enormous height™:

After leaving life on this very ground that we all step upon in common, because it is low-lying,
and after refusing to be on earth, they were wandering lifting their entire selves upon these tow-
er-like pillars, that is on highly-elevated columns of extreme height, by fixing timbers, on which
they lived like some lonesome birds, in the middle of the air, with no roof or belongings, equal to
the birds, and they were training to live in a manner equal to the angels’, although they were in-
side bodies, and to do things for the sake of humans, albeit growing above them, for many years.”

The stylites’ elevated position, then, afforded by their pillars, symbolized the iso-
lation of these very special and remarkable individuals from the concerns and
sinfulness of ordinary material existence, and emphasized their status as beings
whose way of life was closer to that of angels than of men (igayyedov moAtteiav
or éyyehixds Blog in the texts).” Standing half-way between heaven and earth, the
stylites demonstrably enjoyed supernatural protection and favour as well as mun-
dane fame and respect. Consequently, they were respected and sought out as inter-
mediaries who could effectively present the concerns of ordinary mortals to those
who had power at the heavenly court. Atop their pillars they were “literally in the
world yet not of it”.**

But why a pillar and not another architectural form, such as a tower? The texts
often refer to them with the name “confinement-pillar (¢yxAeiotpiog otddog)” in-
dicating a physical shape of enclosure.”® ‘Becoming holy’ presupposed isolation
of the ascete from his social environment, seclusion within some physical envi-
ronment, and self-seclusion in one’s own body by food deprivation. The limited
space atop a pillar imposed a confinement of the stylite’s body thus provoking

% Of el 70 TG g TO 101V MEGL TATOV EVOY Edapog Grg yopei{nhov dmomévTes Evdtad Ty kel THY
Yewdn SwotpLPy dmapynoduevol &v TIoL oTOAOIG TUEYOELDETTY FTol Kiooty DepaveaTnkOTLY €lg uAKIoTOY
Yyog Bhovg Eowtodg peTempioavte kakidg Te THEduevol xafdmep Spviféc Tveg @Lépnuol TG &épt Te
éoov doTeyol xal doxevol TTY@Y dlxny vdloutdpevol, Ty lodyyelov &v owpatt molttelay xal THv Omép
&vBparov drryaryny ¢l mheloTolg ETeory Umepuidg difiprecay eEnoxoduevor. L. Luke Styl. §2, author’s
English translation.

" Frank 1964, 20, 67; Schachner 2010, 330.

> Ashbrook Harvey 1992, 10.

* Festugiere 1961, vol. IV/1, 41, n. 2; Delehaye 1962, cxxxii, cxxxviii and clix; Congourdeau 1993,
139-49.
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the liberation of his spirit on a vertical axis. This way of seclusion and isolation
oriented towards a vertical axis made a symbolic image of the holy-way-straight-
to-heaven; at the same time, the corporeal torture was the guarantee for a safe way
upwards-to-paradise.

On the other hand, stylites were also part of monastic and wider communities.
They had brothers who brought them food and took care of them, as well as visi-
tors who admired them and came for advice. In some archaeological remains, there
is indeed evidence of niches, probably serving for the deposition of goods, which
speak in favour of such relations of exchange, just like the pictorial representa-
tions.* A dual arrangement of the top of the pillar into a both closed-and-open
space offered the possibility of both corporeal confinement and selective contact.”
Thus, it also established a double reality: personal and public at the same time and
in the same space—or neither of the two, i.e. simply in-between.

The predominance of physical space

Thus, unlike the case of dissolution of physical space in the Life of Symeon the
New Theologian, in the case of the pillars their architecture seems to have been the
critical aspect of the holification process. The specific spatial arrangement trans-
formed the pillar into the appropriate environment for the ascete’s interaction
with both the sacred and the mundane, to make out of him a holy man. Indeed, as
Gregory writes: Lazaros “full of human and spiritual days ended his life excellent-
ly, and in a manner most dear to God”.*

This relationship is well expressed through pictorial representations of stylites
in the form of icons and simple graffiti (Figure 4).”” Here the focus is exactly: (a)
on the vertical axis signifying the contact between the high and the low and (b)
this dual arrangement of the space at the top, depicted also with the sign of a cross,
signifying a process of sanctification which passes through two different kinds of
rituals. These are, on one hand, the rituals related to the stylite’s private struggle
for holiness, and, on the other, those related to his public discourse and his distinct
identity of holy man within a community. Each of his rituals (such as the stylite’s
prayer or his reception of guests) is situated at a specific place on the pillar, whose
space can be imagined as yet another liminal in-between space on the divine-hu-
man continuum.

The outcome of this ritual space and its specific arrangement is a use of space
as a means of holification. Thus, this use of space corresponds to a holification
process which is an indirect (mediated) contact with God; this is an approach
to monastic theology and practice, different from the one expressed by Niketas’

" Schachner 2010, 348: fig. sa.
® See Chapter 8, below.
° TN Nuep@y eV Te AvBpwmivwy xal T6V ToD Tvedpatog yeyovag dptota xai 8oov O pihov TOV
avtod xatédvoe Biov. L. Laz. §254; Greenfield 2000, 364.
7 Schachner 2010, 372: fig. 13.
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FIGURE 4. Stylites’ pictorial representations in the Menologion of the emperor Basil IT (Vat.Gr.
1613). From top left clockwise: St Daniel, St Luke, St Alypios, and St Symeon the Elder (Facsimilés
by the Biblioteca Apostolica Vaticana, pp. 237, 238, 208, 2..)



96 SPATIAL PATHS TO HOLINESS

and Symeon the New Theologian’s texts, discussed above.”® The theological ap-
proach, discerned in Gregory’s life story of Lazaros, relied on itinerant asceticism
as a means of holification;*” it originally sprang from the Late Antique Christian
scriptures of the Desert Fathers (Apophthegmata Patrum) and their contemporary
Lives of St Antony and St Pachomius.”® One of the most striking features of these
early texts is their emphasis on the acquisition of knowledge (yv&o15); exhortations
to know and understand recur throughout them and are clearly rooted in a theolo-
gy for which knowledge is at the centre.” Samuel Rubenson summarizes the main
attributes of this kind of knowledge as follows:

Knowledge is necessary in order to be saved—that is, to return to God. This knowledge is pri-
marily self-knowledge: one must come to know the self in order to know God; one must return
to self in order to return to God. Knowledge of God is possible since humans participate in
God, a participation found in a person’s ousia noera (intellectual substance). The body must be
cleansed and made subject to the spirit so that it does not tie one to what is material and passing.
The redemption brought by Christ is the granting of the power to return and become again a
spiritual unity. Behind these notions lie, no doubrt, a Platonic understanding of the human being
and as is evident in some passages an Origenistic interpretation of Christianity. [...] A very im-
portant aspect of Antony’s teaching is his emphasis on the natural condition of human beings.
Virtue is nothing foreign to human nature; on the contrary, salvation is the return of the human
being to a natural state. Nature is not fallen and should not be rejected. God thus calls human
beings primarily through the natural law laid down in their hearts. The written (scriptural) law,
and the teaching of the Holy Spirit, those other ways in which God calls human beings, do not
contain anything new. The coming of Jesus, his presence, reveals what is already laid down in
creation—it re-establishes the unity that once existed.”

Hence, the acquisition of this knowledge in monastic asceticism was a process
characterized by the need to purify each member of the body, and the need to be
guided and strengthened by the spirit. This interpretation was practiced in front
of the people and personified in the monk, ‘the holy man.’

The narrations of holy men’s life stories reveal that this practice was also itiner-
ant: it involved a need for separation from ordinary human life and the creation of
an autonomous “city” or “community (nékig)”.”* That separation was performed
by spatial practices (relocation, distancing etc), as discussed in other parts of this
study.”* The separation from their ordinary human life was the decisive factor
which brought the ascetics closer to the natural law and their natural condition as
human beings. The fact that the monk was independent of ordinary society, even
almost independent of bodily needs, meant that he could be trusted as a mediator

% McGinn 2002.

Rubenson 2002.

See Harmless 2004; Rubenson 2002, 50-1.
Rubenson 2002, 53.

7 Ibid.

7 Rubenson 2002, s5.

See Chapters 2, 6, and 8.
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not only of God, but also of other human beings.” As an ascetic and a man with-
out civil obligations, the monk was freer than most; these issues are more closely
discussed in Chapters Nine and Ten. What is important to note at this point is
the way in which this entire process is narrated and represented as a process of
knowledge acquisition reified in association with very specific places and spatial
practices.”® As we have seen (Chapters Two and Three), the places involved appear
as recurrent topoi in the texts, and the spatial practices appear as narrative devices.
In this narration, then, spatiality functions as a paramount strategy throughout.

Fusion of human and divine sacred space in the form of an in-cell vision and a
pillar

In addition to the considerations above, people upon pillars, unlike people on
towers, must have offered a very impressive spectacle: gaunt old men with long
hair and beards were ‘exhibited’ as extraordinary individuals, conveying a message
of authority. This feature is well illustrated also in pictorial representations of styli-
tes (St Daniel, St Luke, St Alypios, and St Symeon the Elder) in the Byzantine
miniatures of the Menologion of Basil II (Figure 5).”

Their condition of being apart from, while at the same time in constant dis-
course with, their community (reflecting the saints’ often competitive involve-
ment in both heavenly and earthly matters) is narrated in spatial terms within the
texts. Thus, stylites” location atop the pillars seems to also have been a device for
a constant re-negotiation of identity and authority in the secular world: the style
constructed and established their differentiation and superiority. This is clear in
many saints’ Lzves, including Lazaros’, in which the holy men are shown to relo-
cate themselves to new locations atop new pillars because of conflict or differences
with their environment.

These issues are thoroughly discussed in Chapter Nine below, but one example
should be noted here: Lazaros’ relocation atop his second pillar emerges after an
argument with his disciples over the constant visits to the community of a nun
from Ephesos.78 As a result of the dispute, Lazaros acts as follows. He summons
one of the monks who knew about construction, and tells him to go up to the
higher part of the gorge with two other brothers; he indicates the place to him
and instructs him to cut down the wild olive tree that stood there and to make a
pit near it for burning lime. In the place where the tree stood Lazaros tells him to
build a pillar for him like the one on which he was before, elevated and without
a roof.” When the brother has finished the pillar just as the father has ordered,

7> Brown 1971; Rubenson 2002, s5.

See also Chapters 2 and 9.

Menologz'on, 2,208, 237, 238.

L. Laz. §57-8, translation by Greenfield 2000, 145-6. See the Greek text and translation on pp.
133-5.

7" L. Laz. §58.10, translation by Greenfield 2000, 146.
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Lazaros leaves his previous pillar one night, without any of the brothers there see-
ing him, climbs up to the newly built pillar, and gets onto it.** So Lazaros is once
more “as a sparrow dwelling alone on a roof there”.*" The metaphor of the bird
has a two-fold symbolism. On one hand, it comes from a psalm of David signify-
ing Jesus, sung by Lazaros earlier in the Life.* On the other, it signifies the holy
man’s spiritual flight to the sky. The passage makes clear that Lazaros had to con-
tinuously negotiate his identity of holy man with everybody (with his God, his
demons, his monastic and secular surroundings), and he seems to have been doing
this through a ritual construction of pillars. This relationship is well expressed
through pictorial representations of stylites in the graffiti, which symbolize the
stylites holification rituals (see figure 4).

The vertical axis here signifies the contact between the high and the low, and
serves to fluidify the space in-between the two extremes. The space of the pillar
can be imagined as a single liminal in-between space on the divine-human contin-
uumy; here, the holification rituals (such as the prayer in the abstract) provoke an
overall fusion of divine and human sacred space on the pillar. These two qualities
(liminality and fusion) distinguish the pillar as a hybrid space, experienced as a
different, ‘other’, ‘third’, real-and-imagined space.

The same fusion is a paramount feature of space within an in-cell vision, yet in
a different way: here light is the means of a fluidification of space on a vertical axis,
and for a fusion of human and divine space. This process is the core of the mysti-
cal religious experience, as discussed above, which manages to bridge the distance
between God and people, and unify the two. In Niketas’ narrations of Symeon the
New Theologian’s visions in his cell, the power of this ‘unifying light’ is shown to
create a fusion of human and divine space within the space of the vision:

While he was standing in prayer one night, with his own pure intellect communing with the
Prime Intellect, he suddenly saw a pure and immense light shining on him from the heavens
above, illuminating everything and making it bright as day. He too was illuminated by it, and it
seemed that the whole building, along with the cell in which he was standing, vanished and all at
once dissolved into nothingness, but he himself was caught up into the air and completely forgot
about his body. [...] While he was in the midst of this light, then, he looked, and behold, in the
vault of heaven there was a kind of very bright cloud without any form or shape and full of the
ineffable glory of God. And—oh, what an awesome sight!—to the right of this cloud he saw his
own spiritual father, Symeon Eulabes, standing in the usual clothes which he wore in life, gazing
unwaveringly at that divine light and praying continually. Being in this state of ecstasy for a long
time and seeing his own spiritual father standing at the right hand of the glory of God, as he later
affirmed and said, he could not tell whether he was in his body at that time or out of his body.
Sometime later the light gradually faded and he came back to himself in his body and in his cell.*”

% L. Laz. §58.12—4, translation by Greenfield 2000, 146.
5t xal Ay xceloe oA g oTpovbiov povalov. L. Laz. §58.20—2, translation by Greenfield 2000, 146.

2 Psalm102.7 (KJV): I watch, and am as a sparrow alone upon the house top’; Psalm 102.6 (NIV):
I lie awake; I have become like a bird alone on a roof’ (for all versions available see OPBP 2014). Cf.
L. Laz. §s3.
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In this passage, light serves as the agent of unification of all available space between
Symeon the New Theologian’s spirit and God depicted in a glory (pdg dvwlev ...
dmhetoy TO AV Te KaTaPwTiony ... D@ 0D Ihady xai adTog PuT(buevog Ed6xel TOV
olxov dmavta oUY Tf KEAAY, &v J) ioTapevog ETvyey, dpavicBévTa xai eig T6 w1 8v eDBéwg
xwpnoavte). In Niketas’ story, this space includes the entire material environment
of his spirit, narrated as his body, his cell, and his house, in an outwards motion.
It also includes another saint, his spiritual father (Symeon Eulabes), floating in the
sky in-between himself and God.

As he writes, space is fused to the degree that Symeon the New Theologian
cannot feel at all whether he is part of the human or the divine surroundings,
while he is having the vision (éavtov 8¢ dpmayévta év 6 &épt xai oD cwuatog EAwg
¢mlaépevoy / odx fioBdveto, kv Te &v oodpatt O TVIKADTA TV K&V Te €xTOG TOD
owpatog, wg deBeBatoito xal Edeyev Dotepov). This space is then not the ordinary
space as normally experienced in everyday life. It is an ‘other’ space in which life
is different than normal. Its exceptional experience distinguishes it as like Soja’s
‘thirdspace’ of ‘extraordinary openness’ for our understanding of spatiality of life.

CONCLUSION: IN-BETWEEN SPACES AND THE POWER OF PLACE

In this chapter, I have tried to show that cells and pillars should be considered as a
‘third’ sacred space which is interjected between the two extremes of human and
divine space, and which can also allow for further deconstruction, for the specifi-
cation of yet more in-between spaces on the same continuum. This sacred space
aims to represent a conceived and constructed third world, a liminal world pend-
ing between the earthly and the heavenly, where space is simply fluidified on a
vertical axis. My main argument is that the Byzantine conception of ascetic spaces
in-between the divine and the secular is expressed through their hybrid function
as simultaneously both high-and-low, closed-and-open, and material-and-spiritual
spaces (thus neither of the two opposites) and reified in a hybrid form of an in-cell
vision and a column or pillar. This hybrid of both high-and-low, closed-and-open,
and material and-spiritual sacred space guarantees the reciprocal accessibility and

V@), Pédg dvawdev elde Aoy Eaipvg € odpavay & adtov elhikpLvé Te el dmAeTov TS TV Te KaTUPWTITAY
xal xabapay domep Huépay dmepyaoipevoy, 9@ ob Onadh xal adtds PwT{duevog éd6Kel TOV olkov
vt oY Tf KEAAY), &V 1) loTduevog ETvyey, dpavioBévta xal elg T pi) 8 e00éwg ywpHoavta, Eavtdy O
GpTaryévo &y T@) Gépl kol ToD ceduatos Shwg emhaddpevoy. [...] Ev yoiv T TolodTe @t dvepyoluevog
elde, woul 180D eldog pwTervoTdTNG VEPEdnG AudpPov Te kal doyypatioTov kel TAYpovg dppriTov 86K Ocod
elg 76 Bog ToD 0Dpavod, dx BebLiv 8¢ Tijg Tolal TG vePéAg loThpEVO Edpa TOV EavToD TorTépaL Zupecvy
16y EOdafd7] — & ToD ppuxtod Spauatog! — &v Tf ouviBel TadTy oTOMf, v mepéxetto {@v, evatevilovd
Te GxAViG T6) Belw éxelve pwTl xal adTod dmeplomdotwg debuevov. "Emi modd odv obtwg év éxotdoet dv
xal TOV adToD TaTépa éx debiiv TapeoTdTa Thg 06ENG bpdv Tod Ocod odx fobiveto, Kév Te &v TBLATL TO
Tk DTe v )éy Te ExTdg ToD ThpaTos, ¢ OtePeBatodTo xal Edeyey ToTepov. 'OVt 8¢ moTe Tob PwTdg
éxelvov 1xatd Bpoyd cLoTAAEVTOG TPdG EAVTO, TAALY £V TG TwUaTt Kal Tig kARG EVTog EavTdY KaTEVOYTE.
L. Sym. New Theol. §s.1-10, 5.18—33, translation by Greenfield 2013, 13, 15.
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interaction of the divine and the profane, which is the only way to conduct the
process of sanctification.

How would that really work? Edward Casey developed a particular phenome-
nological approach to bridge the ancient views to place, as expressed by Aristotle
and other thinkers, with respective postmodern discourses. “To live is to live local-
ly, and to know is first of all to know the places one is in”, he concludes.** “There
is knowledge and sensing a place except by being in that place, and to be in a place
is to be in position to perceive it. Knowledge of place is not, then, subsequent to
perception but is ingredient in perception itself. [...] Local knowledge is at one
with the lived experience.”85 “Place, the privileged site of lived experience and daily
life, is necessarily at the centre of our understandings of the world” David Harvey
confirms.*

I hope to have shown how the in-cell vision and the pillar are conceived in
Byzantine hagiography as idiosyncratic religious/cultural spaces, i.e., as hybrid
places characterized by a synthesis of antithetic qualities: both ideal-and-practical,
real-and-imaginary, open-and-closed, high-and-low, human-and-divine, etc. The
reason for that was exactly the ways in which these places were experienced. In fact,
their invention was aiming to such an experience: Byzantine ascetic spaces were
meant to be constructed neither as divine nor as human spaces. Instead, they were
meant to be constructed as spaces which make happen the process of sanctifica-
tion of a human. Their specific conception and consequent experience intended
to produce a system of relationships in which the holy man in Christianity came in
as a third (obviously hybrid and inevitably in-between) category to negotiate with
God and humans the salvation of humanity. Holy men did that through selective
bodily rituals which introduce their involvement in both co-existing heavenly and
earthly matters, which were spatially conceived and defined (doxa, bed, body/plat-
form, balcony, ladder) as in-between spaces within specific places: a cell or a pillar.

 Casey 1996, 18.
* Ibid.
% Harvey 2009, 167.
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Horizontal perceptions of space

A striking outcome of the research on spatialities of Byzantine Saints’ Lives is
the—often outstanding—amount of relocations and mobility, space construc-
tions and re-constructions, as well as the attention drawn in definitions and ac-
counts of spaces. The text of the Life of Lazaros provides a good impression of
this mobility: the entire account of his early stages of life is an unending sequence
of relocation verbs accompanied by spatial definitions." In fact, the impression of
mobility in the plot is so strong, that readers find themselves wishing that charac-
ters would stay still for a second in the next sentence.

Evidently this was an important narrative device, but what was the purpose?
A couple of studies have been dedicated to this question. In 1959, Eleanor Ducket
first suggested some mutual motives for the saints’ wandering: “Release from the
world; Solitude for the following of the ways of prayer; A lively seeking for knowl-
edge; A passion for sacrifice and self-denial; A driving concern for the souls of
their fellow-men; For these ends they wandered wherever their time called them.”
More recently, Maribel Dietz named this wandering ‘ascetic travel’ and considered
it as a transcultural feature, a common topos throughout the medieval Mediter-
ranean; as to its significance, she interpreted it as a practical way of visiting living
and dead holy people and as a means of religious expression of homelessness and
temporal exile.” She distinguished one main metaphor in use throughout the texts:

Monastic travel mirrored an interior journey or quest on both an individual level, the journey of
the soul toward God and heavenly Jerusalem, and on the level of the church as a whole, as mani-
fested in Augustine’s notion of the City of God’s journey on Earth. This mirroring quality of the
inward journey attracted many early Christians. Travel was viewed as an imitation of the life of
Christ, a literal rendering of the life of a Christian, a life only “temporarily on this earth”.* Dietz
further observed that physical travel also served as a corporeal metaphor for spiritual progress and
movement, with the journey itself reflecting the spiritual growth of the traveller.”

In this chapter, I build on Dietz’s thoughts in order to expand the perception of
medieval hagiographical writing by suggesting a slightly different interpretation:
that spatiality was employed by the Lzves’authors not only in a metaphorical sense,
but also as a very efficient, direct means of connecting with the reader’s real-life
experience and emotions. I argue that the authors seem to have used spatiality as a
very important narrative method. The latter was intended to communicate typical

' On this matter see also Chapter 2.
* Ducket 1959, 27.

* Dietz 200s.

* Dietz 200s, 3.

> Dietz 2005, 3—4-
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‘saintly practices” within performances of holiness, in which a person’s sanctifi-
cation experience was built upon their constant dialogue and negotiations with
local social environments. On the other hand, becoming holy presupposed ascet-
icism, i.e. an isolation of the ascete from his social environment (stabilitas loci).’
This condition of being apart from—and at the same time in constant dialogue
with—a community is narrated in spatial terms within the texts.

Relocation and displacement (spatial mobility of human bodies, in a wider
sense) were used as narrative devices in two ways. Firstly, they allowed constructing
aprocess of holiness for the saint’s body as well as a process of holiness for different
spaces, sanctified by the presence of the saint and transformed in potential spaces
for pilgrimage. This was done by means of a constant voluntary or involuntary
change of place of residence and re-construction of personal space. In both Grego-
ry’s and Niketas’ narrative strategies, corporeal mobility (the saint’s wandering or
relocating body) serves as indication of a modification of the saint’s state of mind
and spirit. Secondly, it allows all characters to perform iterative negotiations of
identity and difference within the particular storyworlds.”

CORPOREAL MOBILITY AND RELOCATION AS A NARRATIVE DEVICE

Relocation as a narrative device is of exemplary use in Gregory the Cellarer’s ac-
count of the life of Lazaros. The latter, born near Magnesia on the Meander, first
sets off for an adventurous journey to visit the Holy Land at the age of eighteen,
thus fulfilling his life-long dream.® That is the beginning of twenty-five years of
circular wandering across Asia Minor and the Holy Land before returning to his
homeland, Ephesos. Despite what one would expect, a new phase of wandering
around Ephesos and the nearby Mount Galesion awaited Lazaros back home. His
first, completely intentional, large-scale-wandering phase is a narrative technique
used by Gregory to communicate a process of personal education, spiritual im-
provement, and making of a new identity as an ascete by means of interaction with
God and with his fellow Byzantines. The second, smaller-scale wandering of La-
zaros around Mount Galesion, is Gregory’s device to narrate a subsequent stage of
the holification process, which involves a negotiation and performance of Lazaros’
new identity as a holy man within his local social environment.

Starting from his first wandering phase, Lazaros travelled to the Holy Land
and back, around Asia Minor, visiting renowned pilgrimage sites to worship local
saints. And yet, he repeatedly came across places and their inhospitable inhabit-
ants who denied him food and water:

When daylight came, Lazaros decided not to leave the village that day until the divine liturgy
had been celebrated, {partly) because of the solemnity of the day, as it was the feast of the Forty

¢ See Herman 1955.
7 On this issue, see also Chapter 8.
8 For a detailed account of Lazaros’ wandering, see Chapter 2.



HORIZONTAL PERCEPTIONS OF SPACE 10§

Martyrs of Christ, but at the same time as a test of the uncharitable people (who lived) there.
When the time for the liturgy had come, however, and the divine service had been celebrated,
(still) no one had given him even a crumb of bread to eat. Then Lazaros realized that they had no
concept at all of sharing. He did not get angry or shout insults at them, but raised his hands and
his eyes toward heaven and offered up some such words of thanks to God (as these): ‘Lord, I give
you thanks; and if you should consider me worthy to live in some place where it is clearly your
will {for me to do so), I will not eat by myself the bread that you send me, but I will also serve it
as food to all those, rich and poor, who come to me in your name.” After he had said this, he left
the village. As he saw a small chapel somewhere nearby, he went to it. He found a nun established
in it who, when she saw him, got up and brought him bread and water and made him take some
food. After he had partaken of (this) nourishment, he gave thanks to God (for he did everything
to the glory of God and, if anything ever happened to him, whether happy or sad, it became an
occasion for him to thank God) and then also blessed the nun, before setting off on his way.’”

Lazaros, in this passage, is a special (holy) person but he is also a traveller. It goes
without saying that, as a traveller, he is also a tired, hungry and thirsty man. His
wish to settle somewhere and find means of support is obvious in his words of
promise to God (Kdpte, Aéywv ... elg Tpopiy mapabdnow). Considering this presenta-
tion of the main character in the story, a modern reader might have expected that
local people in the village assisted and protected the fragile—and, in God’s eyes,
precious—person. This does not happen in Gregory’s story, because his priority
is to illustrate the holy man’s difficult training process (0d0ei ... avOpwmwv). La-
zaros’ mission, according to Gregory, is to survive on his own, and save humanity
from its weakmindedness and heartlessness. His only alternative to facing people’s
weaknesses is to pass by them and look for better Christians (Kai tadta eimav ...
¢moinoey adTov TPOQTiG eTaAaBeM).

In Gregory’s entire biography of Lazaros, the latter does nothing else but relo-
cate in order to encounter the optimal conditions for his process of holification.
Namely, he is looking for the ‘place which feels right’ for his performance of holy
identity within the context of a community. Following Gregory’s account into
the second wandering phase of Lazaros around Ephesos and Mount Galesion, the

’ Qg 3t Nuépa dyévero, Bprve wi) EEeABelv Tilg xwung TH uépa xeivy, uéypig &v 7 Bele Aettoupyia
TedeoOf) Bia TO T Nuépag Emionuov, Ay Yop 1 pvuy @V To0 XploTol TeooapdKovTa RaepThpwy, duc
8¢ xal pdg Soxuiy TGV éxeloe dvekenudvay avBpimay. Kai 87 100 xaipod Tijg Aettovpyiag épeotdtog
xal THg Oelag iepovpying TedeoBeiong, 0ddeig adT@ xdv xhdopa dpTov el TpoPNy Sédwxev. O 08 idaw 10
THG YV@UNG aDTAY &UETAS0TOV, 0K AyavdkTnaey, od Adyov DRploTiedy ket adT@y dpijkey, dAld yeipag
dua xal Bupata elg 0dpavdy dpag Tpdg TV Oedy TolalTag Puvig edyaptotnpiovg dpiel: Kopte, Aéywv,
edyaploTé oot ¢ 02 ue xatabiwoyg & Témw, 8mov dhadh 6 gy Bédnud to, THY katolxnow Totfioat,
0b W1 Lo TV &pTov, 8v adTds Lot ATooTEMELS, UOVOG PhywlLL, GAAL TATL Tolg TPdG Ue OLi TO To Svopa
gpyopévolg, mhovoiols Te xal TEVHOW, el Tpo@ny mapadiow. Kal tadta eimaw ¢EANDe Tiig xwpng. Mixpdy
8¢ edxiprov éyyls mov idwv, mpdg adtd AABev- &v § ebpe uovayy Trve xabelopevny- fitig idoton adtéy,
dvaotaoo xai &pTov kol Bdwp adTd Tpooxomicaca émoincey adTév Tpogis uetakaePelv. MetodaBav oy
TpoPiic xal T¢ O edyaploTions, kol Yap Thva elg 065ay Oeod émolel xai e Tt dv cvVEPauve TodTY,
elTe hunpdv eite yapoody, dpopud] et Tig Tpdg Oedy ebyapiaTiag tyiveto, elta xal TV povalovony
edEdpevog T 606V éoTédheto THY adTod. L. Laz. §28.1-29, translation by Greenfield 2000, 112-3. 10
On this issue, see Chapter 8.
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pattern of relocation becomes even clearer. Lazaros keeps negotiating his identity
of holy man by relocating himself on a smaller scale, by selecting his place for resi-
dence and by constructing his personal space.™

In a way, relocating his body allowed Lazaros contact with people outside his
own community network and a wider knowledge of the world. In this process,
finding the right refuge for his wandering body was never an easy task for him.
In the second wandering phase, Gregory makes Lazaros’ selection of place of resi-
dence emerge from divine instruction through a number of signs:

Since our father Lazaros, as has already been made clear, was contemplating the ascent of the
mountain, he got up in the night without the knowledge of any of his companions and went up
toward it. But as he began to climb up he decided that he ought first to go up and see the stylite
who was on Petra above the village, for he was ascending from there and had heard that this man
wanted to leave his pillar. For this reason, Lazaros was going up to him to ask if the place was
suitable for his purpose so that, when (the stylite) left, he might move in himself. (Lengths of)
wood had been fastened to the rock with other (slats) lying flat on top of them (indeed the peg
which is still now to be seen fastened to Petra bears witness to this), and there was a rope tied
at both ends on either side, which those going up used as a guide. The father, using the same
method, thus started up toward the stylite, stepping on the (slats) of wood; but, when he had
already reached the middle of the rock, the rope he was holding with his hand as a guide suddenly
broke and he fell on his face onto the (slats) of wood. This was all the work of the Evil One and
a contrivance (designed) to kill him by making him fall down from there. But the grace of God,
which was always with him and kept him safe everywhere, rendered that (Evil) One’s devices
useless, for Lazaros stood up and, holding onto the rock with his hands and going little by little,
set off (again) toward the stylite. When, (however), he saw and spoke with the man, he learned
from him that the place was unsuitable for spiritual peace, ‘For I myself,” said (the stylite), ‘am
about to withdraw from this place for this (very) reason.” He advised Lazaros to set off for holy
Paphnoutios’ cave, and so, after he had come down from there, he started up the mountain,
singing as he climbed. But when he reached the rock where there is the extremely narrow passage,
he finished the office he was singing and, being about to say the prayer, stretched out his right
hand and made the sign of the cross on the rock; he kissed it, said his prayer, and (then) passed
the place. The cross is still visible now carved (in the rocky), for it was engraved afterward on the
father’s order as a phylactery for those passing by there. When he reached the cave, he wentin and
looked round and, since it was to his liking, he stayed in it for six months. He used to go out and
wander around the mountain, but return to it again and go inside."

' On this issue, see Chapter 8.
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Every single step of Lazaros on his path along the mountain is accompanied by
ritual, it is symbolic and spiritually charged. A number of natural and human fea-
tures (the village, the stylite, the rocks, the wooden bridge, the rope, the slats, the
narrow passage, the cross) are performed by the holy man in a particular manner,
narrated in great detail by Gregory. This performance is that of a holy man: he
perceives and conceives the dangerous mountain in a way different than other hu-
mans. He belongs there and he surpasses his fear and the dangers with the help
of God. The exchangeability of holy space and a holy place (as one saint takes
the place of another) is an additional argument by Gregory in favour of Lazaros’
‘owning the mountain’."*

The account is full of signs which are meant to communicate specific physical,
social and religious meaning as well as a variety of emotions (fear, danger, com-
fort, relief) to the reader or listener. This is obvious through Gregory’s extremely
detailed account of spaces, as well as of the gestures, movements, and trajectory
of the holy man. In this passage, the ‘spatial narration’ is clearly supposed to ring
multiple ‘bells’ in the audience’s ears, and especially if the listeners or readers are
locals. All this information serves the purpose of verisimilitude and credibility, as
literally stated on two occasions. The peg is still now to be seen fastened to Petra
and bears witness to the first event (xal paptvpel TodT0 ... dpwuevog). The cross
from the second event is still visible now carved in the rock, for it was engraved
afterward on the father’s order as a phylactery for those passing by (‘O 6¢ arawpoc ...
TG éxeloe Olepyouévwy). Atasecond level, the narration of this entire ritual process
by Gregory serves to imply to the audience that this process is a modifier of the
saint’s state of mind and spirit, thus moving the holification story along.

Niketas also uses this relocation pattern as a narrative technique for showing
progress in the holification process. Symeon the New Theologian’s relocation,
however, is confined to the first part of his life story (it ends completely after §109)
and it takes place within a much smaller geographical range than that of Lazaros."
While Symeon’s origin from Paphlagonia is simply mentioned, his moving is
limited within the city of Constantinople, and a small area on the opposite coast
of the Bosphorus near Chrysopolis. From the imperial court he relocates to the
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LMY THY edyiy Totfioa, dxTeivag THv Sebloy adTod yelpa xal 6 ToD oTawpod onpelov i THg TETpag
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translated by Greenfield 2000, 127-8.

2 See also Chapter 9.

¥ See the detailed account of Symeon’s mobility in Chapter 2.
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Stoudios monastery thus publicizing his desire to become a trainee monk. His
temporary return to Paphlagonia, to announce the news to his family, makes his
decision definite and introduces his new identity to his community. Later on, his
next relocation from Stoudios to St Mamas monastery, a couple of kilometres to
the north, was the result of a dispute with his brothers."

In the plot, corporeal mobility (the wandering body) serves as modifier of the
saint’s state of mind and spirit. The most eloquent example of Niketas’ use of relo-
cation as a device that moves the story along comes from the narration of Symeon
the New Theologian’s later years. During most of his life (§1-94), Symeon had
only been interested in residing within the area of the Byzantine capital, and he
had clearly been extremely unhappy to be forced by the authorities to leave it for
a remote location on the opposite coast of the Bosphorus (§95-100). Not very
long after that his reputation was restored by the Patriarch and his unjust exile was
cancelled; he was again welcome to the Byzantine capital and he was allowed to be
ordained as a metropolitan in a city (S101- 8). Hence it is very surprising that, in-
stead of returning to an urban environment (which was so familiar to him and for
which he had longed for so much), Symeon chooses to keep his monastery on the
opposite coast, as permitted to him by the Patriarch, and develop his life over there
in the way he wanted it (i.e. maintaining his ideas and celebrating his spiritual
father, Symeon Eulabes).” He returned to his monastery near Chrysoupolis sup-
ported by his followers, and spent the rest of his life there.'® Niketas narrates how
Symeon left the patriarchate rejoicing, and after teaching everyone to whom he
was known and loved in the house of the wondrous Christopher Phagouras, he
‘crossed over to the solitude that was so dear to him as he wanted to build a cell
there in which to practice spiritual tranquillity’."” And God ‘rained down a show-
er of resources upon the blessed one and opened the treasuries of the ruling elites
to him, for everyone together, relatives, friends, and children, provided a great
quantity of gold’ for Symeon to construct the new monastery.”

In this case, Niketas uses relocation as a narrative device that marks a new stage
in the story of Symeon the New Theologian’s path to holiness: his discovery of
his ‘real home’. Symeon is now shown as obviously re-established in the capital’s
political and social life; upon his return to the capital for the announcement of the
end of his punishment, he is welcomed by the Patriarch himself and by members
of all strata of the ecclesiastical and monastic hierarchy.”” Then, back in Chrysopo-
lis, a prominent citizen who had supported him from the very beginning (Christo-

L. Sym. New Theol. §21~2, translation by Greenfield 2013, 49-53.

¥ L. Sym. New Theol. §103-4. This part of the text is discussed in Chapter 2, pp. 29-30.

¢ L. Sym. New Theol. §109-12.

" L. Sym. New Theol. §109.16—7, translation by Greenfield 2013, 253. For the Greek text see Chapter
8,on p. 132.

¥ L. Sym. New Theol. §109.19~2s, translation by Greenfield 2013, 253. For the Greek text see Chap-

ter 8, on p. 132.
¥ L. Sym. New Theol. §103~4. This part of the text is discussed in Chapter 2, on pp. 29-30.



HORIZONTAL PERCEPTIONS OF SPACE 109

pher Phagouras) welcomes him in his home, where many people seck his teaching
and actively approve of it by donating money to his new monastery. However,
Symeon does not stay in the capital, which used to be his hometown. In order to
show continuity from Symeon’s previous stage of his route to holiness, Niketas
wants him to continue his hesychia at the previous, and familiar, remote location
on the other side of the Bosporus. He also wants him to have his own monastery
where he is free to teach his theological beliefs in his own way, undisturbed. The
return to Chrysopolis means the establishment of Symeon the New Theologian as
a holy man.

In brief, in the Lives here discussed, Gregory and Niketas succeed in commu-
nicating culture by describing corporeal motion in space. How would that work?
First of all, the pronounced spatiality and mobility in Lazaros’ story reflects the
spatialities of Byzantine culture: Lazaros’ character is relocating within the Lzfe
because that is what a Byzantine holy man was supposed to do. In Symeon the
New Theologian’s Life, corporeal spatial motion on the horizontal axis exists yet
in a lesser degree so as to leave space for Niketas’ intentional emphasis on spiritual/
corporeal motion on the vertical axis, which is the saint’s main virtue and means
of holification.*

Secondly, the literary cultural practices of mobility worked in a bidirectional
way; here lies exactly the purpose of the narrative strategies under discussion. In
one direction, becoming holy was practiced by corporeal relocation; in the oppo-
site direction, telling of ‘a mobile body” was the way of telling of ‘a mobile soul’.
In recent studies, walking has been shown to be much more than a destination-ori-
ented, functional mode of transport. Within ‘walking studies’ in cultural geogra-
phy and social anthropology, pedestrianism (as lived or practiced realities of walk-
ing) has been variously understood as being reflective of changing social forms
and norms, and as expressive of diverse cultural meanings.” These understandings
open up a new set of possibilities for thinking about ways in which wandering
might have actually been working in hagiographical narratives, and how their au-
thors directed their characters’ movement through space in order to construct spa-
tial stories, or forms of narrative understanding, for their audience.”

‘IN’ AND ‘OUT’: OPEN VERSUS CLOSED SPACE

Alongside relocation, the authors of the two Lzves use another tool for ‘regulating’
Symeon the New Theologian’s and Lazaros’ contacts with God, on one hand, and

with the mundane world, on the other. They open up or close down their person-
al space according to their wish: they receive other characters in or they shut them
out, thus rendering the space public or private. At other parts of the texts, open
space meets as reference to heaven. The pillar and the in-cell vision again appear
*® For elaborations of these complex mobility patterns, see also Chapters 2-s, 8, 10.

' Cresswell & Merriman 2010.
** Tilley 1994, 28.
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as hybrid spaces in-between ‘in’ and ‘out’—hence bridging the two extremes.”* In
what follows I discuss various ways in which in-between and liminal space, on the
horizontal axis, works as a narrative device.

Elective contact and accessibility, private and public space

Symeon the New Theologian and Lazaros open up or close down their personal
space according to their wish. Opening up their personal space to others—and
hence rendering it public—means that it is time for teaching: they receive their
flock and disciples. Closing down their personal space to others—hence rendering
it private—signifies that it is time to seck spiritual contact with their master. Even-
tually, this rule is (selectively) broken, and the aforementioned order is interrupted
by the authors: this interruption comes as a narrative technique to exemplify the
man’s holiness to the audience. The following episode from Gregory’s narration
illustrates such an interruption:

As the most Evil One was unable to trip Lazaros up by using these many various devices, he tried
something else. The brother went up as usual and took Lazaros bis water with the pulse but, after
he bad gone, (the Devil) made a scorpion come out and sting the father on the foot. Lazaros jerked
his foot at the sudden blow and broke the pot that was standing there, (thus) spilling the water.
When the father saw this, he decided not to eat the pulses, preferring not eating at all to eating
without drinking. He remained in this state until the Friday without tasting anything at all. But
God, Who loves men and does not abandon His own servants in the end, even though He does
allow them to be tested for a time, revealed Himself by means of an angel 0 2 layman called
Lonkianos who lived in the village of Kepion; because of his faith in the father and because he used
to entrust his thoughts to him, he was Lazaros’ spiritual son. {The angel) said, “You are sleeping
withouta care, but your father Lazaros is even now on the point of dying from thirst.” The broth-
er woke up and knew from the vision in his sleep what had happened to the father; so, be gor up,
took a jar full of water, and went running up to him. When he got (there) he found Lazaros just
about to die from thirst, for it was summer time. The father took the water and drank, and when
he had recovered he gave glory to God who had thus miraculously sent him the water by means
of this brother, just as of old he sent food to Daniel in the (lions’) den by Abbakoum. From that
time on God gave Lazaros the grace of controlling and binding scorpions with his own bands and,
by stretching out bis hand from the pillar to the hands{of others), of passing it on to those outside. As
a result (of this incident), he yielded to the entreaties of the brothers that one of them should go
up and live in the cave to assist him because of the obstacles (put in his way) by the Evil One; and
so one of them, called Kosmas, went up (there).**

» See Chapters.
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Here, Lazaros isolates himself on the pillar and, because of a scorpion sting, he
does not eat and drink for several days until he almost dies of thirst. God inter-
venes by means of contacting a disciple in his dream and instructing him to take
care of his father. The disciple goes over to the pillar and saves Lazaros. After that,
the disciples decide that one of them should go up and live with the old man to
take care of him. While Lazaros chooses isolation and never invites anyone to live
with him, God’s intervention through the disciple, serves as proof of Lazaros’ ho-
liness to the audience. Gregory’s ‘spatial narration’, here, consists first of all of
descriptions of the spatial setting of the salvation of Lazaros’ life, i.e. his pillar,
the monastery, the cave, the village of Kepion (&vijAfev 6 ddedpog xate 16 £og,
Y olxnoty eig 6 ywpiov &yovtt 16 Kymiov). Secondly, a series of details allow the
audience to mentally reconstruct the setting of developments: the food and the
water, the vessels, and Lazaros’ movement within his cell atop the pillar (76 $dwp
uete 10D dompiov Exoumiae, eTa TO kaTeADEly adTov oxopiov Tolel TpoceAdely kal émi
ToD 0866 TAREwL TOV TarTépa 86 Kol dx ToD alvidiov kpodpatog OV TS TIvdEe, TO
Kepatov éxeloe keluevoy xpolaag, éicxéet T0 Dowp, xal &l xelpag éx ToD aTOAoV TNV
adTod yelpa wpoteivovtt wapéyetv). Thirdly, the plot unfolds through a designation
of characters’ positions or movements in space by means of a series of verb forms
(GvAkBev, éxdpuoe, xatedbely, mpooedBelv, Tivabag, éxyéel, Euevey, KaTaAUTEVWY,
omTdveTal, éxheimet, owvmviadels, dvaotag kol AaPwv, dpoudiog dvetat, EABwY edpev,
xhelTely éAAOVTR, KaTATEUVALEVE, KpaTely Kol OeapeDely, TpoTelvovTt, aveAbwy,
xafnral, &viiadey).

A very similar narrative device is used by Niketas in paragraph 117 of the Life
of Symeon the New Theologian.25 Symeon’s disciple, Nikephoros, narrates his
relationship to the father. The latter would not let any of his other fellow monks
join him or stay in the same cell with him at all, except for Nikephoros; he was
always very careful and strict that no one else should ever know what he did in his
cell.” One night, Symeon lets Nikephoros lie in a corner on the floor of his cell and
sleep; this happens perhaps because the latter is innocent and without guile, as he
is still a child, or because Symeon needs the latter’s help in his old age, or because
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L. Laz. §ss, translation by Greenfield 2000, 142-3.

» L. Sym. New Theol. $117, translation by Greenfield 2013, 275—7. See the Greek text and translation
in Chapter 8, on p. 140.

* L. Sym. New Theol. §117.1~6, translation by Greenfield 2013, 275.
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it is a result of God’s own planning (so that Nikephoros would tell people about
Symeon’s accomplishments).”” For Nikephoros is awakened around midnight by
something he sees—wide awake with his eyes wide open; a wonder involving him
occurs.”® A large icon of the Deesis is hung high up there, close to the ceiling of his
cell, and a lamp is burning in front of the icon; and behold, he sees the saint sus-
pended in the air at a height of around four cubits, at the same level as the icon.”
He has his hands raised in prayer and is completely light, completely radiant.*
Nikephoros is frightened when he sees this awesome and extraordinary miracle,
so he puts his head under the mattress and hides his face.” In the morning, he is
still afraid and tells the saint privately what he has seen, but the latter is angry and
orders him not to tell anyone at all about this.**

In this passage, Niketas makes clear that Symeon the New Theologian’s cell
is his personal space and closed to everyone else. A single exception is made for
personal reasons or under divine planning: either the holy man’s old age is used
as a pretext for his sharing that space once with a disciple or the narrative strategy
makes it necessary to have it in this way for the sake of authorial credibility. This
allows the story to have an eye-witness of Symeon’s in-cell visions.

Breadth’ as ‘divinity’ and ‘narrowness’ as ‘humanity’

In the conclusion of his narration, Gregory explains the whole point of his telling
Lazaros’ life story. He puts it concisely as follows:

This (then) was the career, this the life of that earthly angel and heavenly man, our blessed fa-
ther Lazaros. He kept on earth to the straight and narrow path, as the Gospel (has it), and has
(thus now) passed on to the open spaces and ever-enduring life in heaven, (where) he stands with
the angels in the presence of the holy and life-giving Trinity, receiving abundant rewards for his
many labours. {There) he constantly and eagerly intercedes on behalf of us who speak his praises
on earth, so that we may receive from God release from the grievous (ills) that oppress us and
(forgiveness) for the sins we have committed, and in order that we too, after we have made holy
remembrance of him with spiritual joy and have eagerly striven to emulate his life as far as we
can, may offer up praise to the Son and the Father and the Holy Spirit, now and always, for ever
and ever. Amen.”

L. Sym. New Theol. §117.6-17, translation by Greenfield 2013, 277.

L. Sym. New Theol. §1r7.18-21, translation by Greenfield 2013, 277.

L. Sym. New Theol. §1r7.21-6, translation by Greenfield 2013, 277.

L. Sym. New Theol. §117.2;7-8, translation by Greenfield 2013, 277.

L. Sym. New Theol. §117.28-31, translation by Greenfield 2013, 277.

L. Sym. New Theol. §117.31-4, translation by Greenfield 2013, 277.
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Nalgpov, &¢ Ty oteviy xal Te@lipupévny &l yiig edayyehnds ... 686v Tp@v Tpdg THY ebpdywpoY kal
dvakedpov &v odpavoig Lwy petaBéBnxe kol obv dyyédotg T dryio xai {wapyixf mapéoty Tptddl, v modd ey
adTod kapdTey datkels drolauBavwy TG duolBdc, DTEp AUGY TAY ¢l Yijg adTéV eDPNUOTYTLY ExTeVi
bel TpeoBedwy, 6g &y T@V TUVEXEYTWY AUdG AVIap@Y Kal TGV ETTaUTUEVWY T AUapTI®Y Aoty Tpds Ood
AdPolpey, tva 02 xal fuels THY lepdy adTOD PvANY &V Yapoo vy ExTedoDVTeg TVEVUATIK Kol TOV adTOD
Biov xara hvapuy {nhotv omeddovreg 06Eay @ Y16 e 76 Tlortpl kol T6) dryley ITvedbpatt dvaméufowpey,
VOV xal del kol elg Todg al@vog T@v aldvwy duny. L. Laz. §2ss, translation by Greenfield 2000, 365.
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Heaven is here described as edpiywpog, literally meaning ‘broad space’. Yet it has
been translated by Greenfield as ‘open space’, which is relevant based on the tex-
tual context. Specifically, in the text that immediately follows, the space in which
Lazaros lives is narrated as open in both directions: there angels and saints live in
close contact with the Holy Trinity, while at the same time overlooking the closed
mundane world underneath (¢v odpavoic {wy ... del mpeaBedwv).

The contact between the two worlds, the high and the low, is provided by the
saints, who serve as the intermediates that negotiate with God the salvation of the
sinners. For that reason, the humans are to celebrate the saints’ lives and efforts
towards holiness on earth. These efforts are described as a space extremely lim-
ited and closed: a ‘straight and narrow path’ (tv otevipy xai TeOlipuévny émi yijg
edoryyexig 696v Tp@v). The breadth and openness of the divine world are thus
contrasted to the narrowness and closedness of the mundane. The main feature
of the space of holy men, lying in-between the earth and the heaven, is that it is
permeable from both sides (the human and the divine) and it has access to both.

The pillar and cell as Gn-between’ (in-and-out, open-and-closed) spaces

The pillar and the in-cell vision have already been discussed as ‘in-between spaces’
on the vertical axis, constituting narrative devices that move the story along.”*
have suggested that the in-cell vision and the pillar are conceived in Byzantine hagi-
ography as idiosyncratic religious/cultural spaces, i.e. as hybrid places characterized
by a synthesis of antithetic qualities: both ideal-and-practical, real-and-imaginary,
open-and-closed, high-and-low, human-and-divine etc. Here, I wish to add to that
discussion that these spaces are also similarly conceived by Gregory and Niketas as
hybrid in-between spaces on the horizontal axis. They are ‘open-and-closed’ on the
horizontal axis, thus allowing the saint to be simultaneously in-and-out.

Symeon the New Theologian’s experience, as narrated by Niketas, is very tell-
ing regarding this matter.”® While he was standing in prayer one night, with his
own pure intellect communing with God, he suddenly saw a pure and immense
light shining on him from the heavens above, illuminating everything and making
it bright as day.36 He too was illuminated by it, and it seemed that the whole build-
ing, along with the cell in which he was standing, vanished and all at once dissolved
into nothingness, but he himself was taken up into the air and completely forgot
about his body (99 0D dnhady) ... émdadépevov).” While he was in the midst of this
light, he looked in the vault of heaven where there was a kind of very bright cloud

** See Chapter .

** L. Sym. New Theol. §s, translated by Greenfield 2013, 13, 15. See the Greek text and translation in
Chapter s, on pp. 99-100..

* L. Sym. New Theol. §5.1~6, translation by Greenfield 2013, 13.

7 L. Sym. New Theol. §5.6-10, translation by Greenfield 2013, 13.
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without any form or shape and full of the ineffable glory of God.*® To the right of
this cloud he saw his own spiritual father, Symeon Eulabes, standing in the usual
clothes which he wore in life, gazing unwaveringly at that divine light and pray-
ing continually.”” Being in this state of ecstasy for a long time and seeing his own
spiritual father standing at the right hand of the glory of God, he could not tell
whether he was in his body at that time or out of his body.*” Sometime later the
light gradually faded and he came back to himself in his body and in his cell.” In
this paragraph, Niketas narrates how the light creates Symeon the New Theologi-
an’s vision and dissolves physical spaces: the cell, the building, and even the saint’s
body. In this way, ‘in’ and ‘out’ (of the cell, of the building, of the body) no longer
exist. Through this same light, which unifies the glory on earth with the glory in
heaven, Symeon can see his God in heaven without having moved at all from the
interior of his cell.

CONCLUSION

In this chapter I have argued that, in their texts, Gregory and Niketas, by means
of describing corporeal motion in space, succeed in conveying a number of com-
plex social, cultural and theological messages to their audience/readers. The dy-
namic mobility on the horizontal axis, in Lazaros’ story, reflects his rise in state
and knowledge. In Symeon the New Theologian’s story, the same rise is expressed
through mobility on the vertical axis. The authors of the two Lives also employ a
‘spatial’ narrative technique to clarify the holy men’s position in-between earth
and heaven. They narrate Symeon the New Theologian’s and Lazaros’ life sto-
ries as a sequence of elective contacts and interactions with God, on one hand,
and with the mundane world, on the other. The two authors have the holy men’s
opening up or closing down personal space according to their wish. Lazaros and
Symeon receive other characters or shut them out, thus rendering their personal
space either public or private as they wish. Furthermore, narrow space is found as
a metaphor for the mundane world while open space acts as a reference to heaven.
Within this necessarily bipolar system in a story of holification, the pillar and the
in-cell vision appear as hybrid spaces: they lie in-between ‘in’ and ‘out’, hence they
serve to bridge the two extremes.

38

L. Sym. New Theol. §5.18—21, translation by Greenfield 2013, 13.
L. Sym. New Theol. §5.21-6, translation by Greenfield 2013, 1.
L. Sym. New Theol. §5.26-30, translation by Greenfield 2013, 15.
L. Sym. New Theol. §5.31-3, translation by Greenfield 2013, 15.
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Vertical-and-horizontal perceptions of space

Another sort of mobility, which stretches along both the vertical and the horizon-
tal axes, is the narrative technique for Gregory’s construction of a holy mountain
in the Life of Lazaros. As I wish to show in this chapter, with the help of extracts
from the Life, during his second wandering phase, Lazaros is presented as con-
stantly relocating around the area of Ephesos. His movement involves a gradual
shifting away from settled areas (city, villages, monasteries, hermitages) in an up-
ward direction towards the top of Mount Galesion.

A NARRATIVE CONSTRUCTION OF A HOLY MOUNTAIN

Lazaros’ career as a stylite begins with the construction of his very first pillar at the
hermitage of St Marina, near the village of Kepion. Yet it seems that the nearby
mountain had a tradition of being a ‘sacred” place." Lazaros had already started
planning his relocation to the mountain at the hermitage of St Marina. The nar-
rative motif which reifies this turn in the plot is the intrusion of lay people in the
holy man’s hesychia in paragraph 36.* Lazaros pillar was crowded everyday: he
drew everyone to him like a beacon by the brilliant illumination of his lifestyle (6
moTp xal old Tig TVpads Taig Tob Biov cehac@bpolg EAAdUETL TaVTOG TPOG EAVTOY
elkxe).’ Yet, another reason was that “the monastery was near the road, so everyone
who passed by there used to go up to him, one for spiritual help, another out of
physical need, and another again due to some crisis in his life (xal yep dié 6 elvou
THY poviy ... did Tvag Prwtixdg Tepotdoeig)”.” A third reason was Lazaros’ eager-
ness to assist. Not one of those who went up to him was ever seen to return from
there without having received the proper medicine for his sickness; all who went
up to him grieving over their particular misfortunes joyfully returned home from
him (odx 7y Twve 19et .. Tpdg Té oixela VéaTPEPOV).

However, Lazaros saw himself as being mobbed by everybody every day, espe-
cially because the monastery lay near the road, and his ears were ringing with the
voices of travellers and overseers and farm workers in the fields (PAémwy éavtov ...
oD Wiepdds Myoduevoy Tals Puvais).’ Thus, Lazaros began to seek a quieter place that
would enable him to get away from the annoyance of this mass of people (£{#tet

' L. Laz. §62. See the discussion of this part of the text, on pp. 121-2.
* L. Laz. §36, the following summary is based upon the translation by Greenfield 2000, 122-3. See
the Greek text and translation in Chapter 8.
* L. Laz. §36.1-3, translation by Greenfield 2000, 122.
L. Laz. §$36.3-8, translation by Greenfield 2000, 123.
L. Laz. §36.8-10, translation by Greenfield 2000, 123.
L. Laz. §36.14-8, translation by Greenfield 2000, 123.
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Témov ... dmadhdbou dyMjoews).” What could be better than a high mountain?
Mount Galesion stood right there, and it happened not only to be impassable and
craggy and very rugged, but was in addition waterless, and for these reasons was
able to offer much tranquillity to the person who went there (T¢ yobv dvrixpug
elpevoy [udnoiov ... mapéyeww duvapevoy).® Lazaros thus decided that it was just the
right place for him and he knew that he had to go up onto it and make his home
there (4peatdv éowtd ... xatouciay moroacbar).” An additional feature that helped
him to make up his mind was that Galesion had a holy feature: it was an ascetic
place: “especially he learned from many people that there was a cave on it in which,
many years before, a monk called Paphnoutios had ended his days in asceticism
(ol pdMoTa 8Tt ... TOV éautod TeTéAexce Blov)”. !

So, it all starts with Lazaros’ search for a quiet place that would allow him to
escape being mobbed by a mass of lay people. “Mount Galesion stood right there”
and it looked like the perfect place to discourage visitors: “it was impassable, crag-
gy, very rugged, and waterless” hence “able to offer tranquillity”."" Therefore, “it
was just the right place for Lazaros and he knew that he had to go up onto it and
make his home there”. Here is how he put his plan into action.” Lazaros wished to
have a pillar, so his ascent began by visiting a stylite. The latter advised him to set-
tle, instead, in a sacred place: the cave of another holy man, Paphnoutios, who was
deceased. Lazaros headed for the cave with a ritual performance (walking, singing,
place-making) which allowed him to appropriate that space. Gregory mentions
the formation of a monastic community around the cave (called ‘the Savior’) in-
cluding the construction of a church.”

Yet, after six months, the ecclesiastical authorities ask him to leave the moun-
tain; the conflict with the Church is part of the holy man’s struggle to establish
Galesion as a holy mountain, which according to Gregory is the holy man’s great-
est miracle.”* Hence, in Gregory’s story, Lazaros disobeys the authorities and,
when the metropolitan leaves for Constantinople, he returns to the cave. He be-
gins by sending a builder and a monk to renovate the small cistern associated with
the cave.”” When this cistern has been rebuilt and the winter season began and it
was filled with the water that ran down the mountain, the father left the mon-
astery of St Marina one night and went up towards the mountain together with

7 L. Laz. §36.18—20, translation by Greenfield 2000, 123.

¥ L. Laz. §36.20—4, translation by Greenfield 2000, 123.

? L. Laz. §36.246, translation by Greenfield 2000, 123.
9 L. Laz. §36.26~9, translation by Greenfield 2000, 123.

See the original text above.
L. Laz. §41, translation by Greenfield 2000, 127-8. See the Greek text and translation as well as a
discussion of this passage in Chapter 6.

B L. Laz. §42.

* On this issue see pp- 132—4, 166-7.

¥ L. Laz. §53.18-20. The following summary of the paragraph is based upon, translation by Green-
field 2000, 140-2. See the Greek text and translation a discussion of this paragraph in Chapter 9.
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three other monks and a priest who knew the cave.’ They came to a river that they
crossed by means of a boat. The men offered Lazaros an animal to ride and go up
in this fashion, yet the father refused and instead travelled on foot with his com-
panions; he sang the psalms of David as he went, and only reached the place after
completing the entire Psalter.”” On the way, he also met a stylite and after that he
went up onto the mountain. When they got close to the cave, they began trying
to find it, because it was still dark; but then, while they were searching for it like
this, the father himself happened to find it."* He called out to them, went inside
the cave with them and stood there singing psalms all night.”” Lazaros sent the men
off, but asked them to bring him water and food; the men went down from the
cave. Lazaros stayed in the cave until the brothers built him a pillar in the middle of
the dry stream bed, open to the air, as he wished: he then went onto this and lived
as frugally as a sparrow dwelling alone on a roof, although he kept company with
God through his unceasing songs of praise, vigils, and prayers.”” By means of this
entire ritual performance, Lazaros made the mountain ‘his holy territory’.* This
is his second pillar, at the Saviour, where he stayed for twelve years.

Shortly after the narration of this episode, Gregory uses exactly the same pat-
tern as before (the intrusion of lay people) as a device that moves his story along by
provoking another relocation of Lazaros:

After ashort time, as Lazaros’ fame had again spread among the surrounding places, some people
began going up to him. A woman, called Irene, who lived at ‘the Beloved’ [Ephesos] and who had
just lost her husband, heard all about Lazaros and went up to him herself. When the woman saw
him like that, persevering in that place alone and in the open air on his pillar, she was immedi-
ately struck in the heart by the arrow of salvation (and got the idea) that she herself should leave
everything, take the holy habit, and, if the father agreed, construct a cell for herself near him and
live there with him. However, when the father had heard her {plans), he would not let her do
this right away but (instead) counseled her, gave her a rule for the conduct of her life, and then
dismissed her with a blessing. But she really was a disciple of Christ and another Magdalene; she
did not want to be separated from the father even for an hour, and kept on going up to him day
and night and provided him with anything he might need out of her own resources.

16 L. Laz. §53.20—s, translation by Greenfield 2000, 140.

L. Laz. §53.25—34, translation by Greenfield 2000, 141.

L. Laz. §53.34—9, translation by Greenfield 2000, 141.

L. Laz. §53.39—40, translation by Greenfield 2000, 141.

L. Laz. §53.40-53, translation by Greenfield 2000, 141-2. For the meaning of the sparrow see p.
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The presence of Irene moves the story along. It serves as the pretext that provokes
yet another relocation of Lazaros away from the community and higher up the
mountain. In his next paragraphs, Gregory narrates that Lazaros left there one
day and went up to the higher part of the gorge.” His act was part of his effort
to display his disappointment with his disciples’ behaviour and set boundaries
for them.* He summoned some monks, who knew about construction, and told
them to go up to the higher part of the gorge; he indicated a place to them, asked
them to cut down a wild olive tree that stood there and to make a pit near it for
burning lime.” In the place where the tree stood, Lazaros told them to build a
pillar for him similar to the one he currently inhabited.** When they had finished
it as he had ordered, Lazaros left his previous pillar one night, without any of the
brothers seeing him, climbed up to the newly built pillar, and got onto it.”” In the
morning the brothers realized what had happened, and they all went straight up
to him; they saw him and then returned to the monastery of the Saviour, leaving
him there alone.”® This is Lazaros’ third pillar, at Theotokos. Immediately, visitors
began to appear in order to see the famous holy man.”” Starting with the construc-
tion of a dry-stone apse immediately opposite the pillar, where a priest from the
Saviour monastery would come and officiate for Lazaros,* another monastic com-
munity gradually developed around the old man, while he was performing mira-
cles for his visitors.” Gregory does not specify the circumstances of his moving
onto his last pillar, at the holy Resurrection, higher up on the mountain; he just
begins his 82nd paragraph at this new place: “After the father went up to the holy
Resurrection, he engaged in week-long fasting only during Lent.”* A narration of
Lazaros’ interaction with his endless visitors at the new place continues for several
paragraphs, until the reader suddenly understands that a brand-new monastery
has emerged around Lazaros’ last pillar and that Galesion is now a settled place, a
monastic ‘village™:

étépa Maydadnvi, ui) Bédovon xal wpodg dpav ywptodiver Tob watpde, 0 SiéATey Huépag Te Kol VUXTOG
Gvepyouévy Tpdg adTOY Xl Ex TGV ad T DTrapySvTwY Slaxovoboa adTd, e Tvog Expnlev. L. Laz. §56.1-21,
translation by Greenfield 2000, 143.

» L. Laz. §s8, translation by Greenfield 2000, 146. See the Greek text and translation as well as a
discussion of this passage in Chapter 8.

* This issue is discussed in detail in Chapter 8. L. Laz. §57, translation by Greenfield 2000, 145. See
the Greek text on pp. 133—4.

» L. Laz. §58.1-8, translation by Greenfield 2000, 146.
L. Laz. §58.8-10, translation by Greenfield 2000, 146.
L. Laz. §58.10-14, translation by Greenfield 2000, 146.
L. Laz. §58.14—20, translation by Greenfield 2000, 146.

¥ L Laz. §s9f.

% L. Laz. §64.3-10.

' L. Laz. §64-8L

T Yop Peydn)y TEToapaicooTY ... Yot Tag EBdopadag detéket. L. Laz. §82.1-3, translation by
Greenfield 2000, 171.
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When the builders were going to construct our refectory, the father, standing on his pillar,
sketched out its length and width for (them) by pointing with his right hand. One of the broth-
ers, Matthew by name (and it was him who told me about this), when he saw the plan of the proj-
ect, apparently found fault with the father in his own mind. Looking up at him, he said, “Why is
such effort going to be wasted on this ill-timed work? Where are the {monks) who are going to
fill it’? For the brothers were (then) still few and easy to count. ‘Don’t you know,” he continued,
‘that after your death the people who live in the village of Galesion are going to chase us out and
make this a barn for their animals?’*

Towards the end of Lazaros’ Life, Mount Galesion is thus a space experienced by
the monks as a ‘village’. In the eleventh century, the village was the type of Byz-
antine settlement which directly signified collective identity and responsibility,
close social bonds and community, and financial unity.34 Monastic communities
of that time can be seen as ‘religious versions’ of this type of settlement. They also
seem to have been unwanted by the secular settlements due to disrupting the local
agreements upon the sharing of resources. This is illustrated in both Lzves. In the
Life of Lazaros, apart from the phrase in this paragraph (peta ™y ony tekevtiy ...
T oixeiwv Opeppdtov), conflicts are narrated between the monasteries of Lazaros,
founded by an intruding ‘outsider’, and the local Church authorities.” In the Life
of Symeon the New Theologian, a similar event of opposition to the creation of
a new monastery by the locals is narrated.”* The mountain alone had an ascetic
tradition even before Lazaros’ arrival and activity; however, constructing a holy
mountain is, in Gregory’s words, a completely different thing:

There was never a time when a monk was not living on the mountain, even before the father
came up onto it. The holy Paphnoutios testifies to this, and, after him, the shepherd, as indeed
also {does) the man who built the church of the Holy Trinity and who constructed, together
with it, the church of the Prodromos. There is also said to have been a woman, a nun by her
habit, living on the (mountain) at the time when the father came up onto it. All these people,
however, saved only themselves by persevering on the mountain; but our blessed father Lazaros,
who came up onto this mountain through the providence of God, organized it and caused a
previously obscure (place) to become well known and familiar to everybody. He did not only save
himself (here), but others as well, and he continues to save {them) up to the present, (as he will)
until the end (of time). He promised {this to) those who persevered on the mountain, for these
are his own words: ‘He who believes in my Christ (Who has given His blessing to the building
of these churches on this mountain) and who perseveres here for His sake even if he is careless

¥ Qg yap 10 dpLoThpLov Huav of oikodduol Euedlov dveyeipety, 6 TaTip E0TdG Emdve Tod oTOIOV Kol
pete Tig adTob debuilg SextvdodelkT@y Tolg oikoddupoLg T6 Te wijxog kel T TAdTog adToD véypagev. Elg 8¢
TGV 40ed@@v, Mathaiog 6véuart, 8aig uot kel duyHoato Tadte, TOV oYNaTomdy Tob Epyov 10wy xal 6
Zolxe TOV ToUTEPaL €V TG) £avTOD PepYdevog AoYLOU®, dTevioag Tpdg adTov Ep- Tva Tl wéddel 6 ToooTTog
xb1og xeTa3AnBfvou elg ToUTo 07 TS dxatpoy Epyov; moD Yap eloty of ToUTO ExTAnpEoDY wEMAovTeg; "ETt yap
Bhiyot xal edapifuytol drrfipyov of ddedpoi. "H éyvoeis, noiv, &1t pete Ty ofy TekevTy of ToD ywpiov
Tednatov olxyropeg xal g éxdiiEou Exovawy xail To0To pévdpay dmotekéoo Tév oixelwy OpepuudTwy; L.
Laz. §109.1-16, translation by Greenfield 2000, 201.

* Laiou 2005, esp. 46-73.

* See pp. 32—3, as well as Chapters 8, 9.

* L. Sym. New Theol. §u10, translation by Greenfield 2013, 255, 257. See the Greek text and transla-
tion as well as a discussion of this passage in Chapter 9.
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and lazy but nevertheless perseveres on the mountain because of this hope that he has, will never
be deprived of this hope, but will also receive forgiveness for the sins he committed of old in the
world. As this narrative proceeds, it will make these things clearer in the proper place; but now,
however, let it hold to its present sequence and let it deal with the following matters.”

Through this account of a construction of a holy mountain, Gregory narrates La-
zaros’ theology and his idea of holiness. A few monks lived on Mount Galesion
before, he writes, but this is not enough to make a mountain holy. What Lazaros
did differently was that he ‘pulled’ the local society up there with him, hence heisa
holy man. He inhabited Galesion with monks, he made it known as a holy moun-
tain. And, most important, he did not save only himself as the previous monks
did (AXX oDrot wavteg eig 16 8pog TpoTKapTEPHTAVTEG EXVTOVG Kol UOVOY TETWKATTY).
Instead, he tried to save everybody together with himself (6 8¢ ye 8a10¢ TaTnp ...
a0 Yap oty ad T ) Qwvi).

Greenfield has discussed how the ‘making’ of a holy mountain was not a sim-
ple and easy enterprise in Lazaros story.” Nevertheless, once established as a holy
man, monks, laymen, generals, and emperors alike sought Lazaros’ advice and
blessing.”” He had acquired an astonishing reputation as a holy man, a repute as
the intermediary, or actual possessor, of superhuman powers (due to numerous
stories of miraculous acts, healing, exorcism, protection, insight, and foresight)
and he had endless visitors.*” The flourishing community of some three hundred
monks, which had sprung up around him on the barren and inhospitable moun-
tain, was viewed by the author as the greatest miracle Lazaros ever performed.”
Gregory specifically writes that, as for miracles, the following is the greatest.”” La-
zaros came up alone onto Mount Galesion, with only one little leather tunic and
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translation by Greenfield 2000, 149-50.

** Greenfield 2006.

* See L. Laz. §80-253.

" Greenfield 2000, 3.

Greenfield 2000, 3.
L. Laz. §79, translation by Greenfield 2000, 168—9. See the Greek text, and a discussion of this
paragraph, in Chapter 9.
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without shelter and shoes.* And yet, not only did he found three monasteries on
Galesion (and in addition constructed the monastery at Bessai) but he also gath-
ered three hundred monks in them, provided everything they needed, and main-
tained many guests in the monasteries every day not only in Lazaros’ but also in
Gregory’s days.* In Gregory’s own words:

If someone bears these (facts) in mind, as I have said, I do not think he will find anything superior
as far as a miracle is concerned, considering the extent to which Lazaros (lacked) ancestral treasur-
ies or inheritances (when) he founded these {monasteries), (and that he did this) with {only) the
help and assistance of some of his relatives and friends.*

In Gregory’s idea of holiness, success is structured in terms of social contribution.
The most important of Lazaros’ great accomplishments is his benefaction of the
local society. He found ways to settle and feed so many people, although he started
out himself as one of the poorest. At the same time, by means of his blessing and
his curing, he also established contacts among the monasteries which he founded
and the local communities. In this way, Lazaros strengthened the diachronic pres-
ence and role of monastic communities in the area, which Gregory considers as
the greatest virtue.

THE MOUNTAIN AS NARRATIVE SPACE

Gregory’s account of Lazaros’ mountain dominates most of the holy man’s life
story. It is the space that serves as a constant setting for the plot and, at the same
time, it is moving the plot along. As a barren, harsh, and waterless place it is the
appropriate tool for holification. Furthermore, it would also be a challenge for any
holy man; in Veronica Della Dora’s words:

Among all geographical objects, mountains are surely the most dramatic. Majestic and awe-in-
spiring, they are the first features to capture our attention in the landscape. They cause sudden
breaks on the horizon. We find in mountains obstacles, if not to the body, at least to the gaze.
Mountains are insistently material. As Mircea Eliade writes, their rocky matter transcends the
precariousness of humanity. It is an ‘absolute mode of being’. Its solid permanence, size, and
strange shapes are none of them human; ‘they indicate the presence of something that fascinates,

terrifies, attracts and threatens, all at once’.*

Della Dora investigates the perception of mountains as sacred spaces in various
texts, from the Old and New Testaments to Kosmas Indikopleustes’ Topogra-
phy, showing how holy mountains can be envisaged as physical and imaginative

® L. Laz. §79.13-14, translation by Greenfield 2000, 168.

* L. Laz §79.16-23, translation by Greenfield 2000, 168.

* Ei tadtd i vodv, axg €] Ad DOEV dg olpou el ye Bad Abyov ¥ iAhov edprioel, éx

1 TadTa TIG £lg VoD, 6 elpyTan, AdPy, 0088V dg oluau elg ye Badporrog Adyov dmepP. proeL,

molwv dpa Onoavpd #| KAYpwy TATEIKGY TadTe TVVETTYoaTo AoYL{b1eVos, Tivag T@Y adTod ouyyevdy )
Yvwpipwy cuvatpouévovs Eywy xai ovvapiyovtag. L. Laz. §79.23—32, translation by Greenfield 2000,
169.

¢ Della Dora 2018, 147. For Mircea Eliade’s citation, see Eliade 1959, 216.
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nodes of extensive spiritual networks.*” She discusses ways in which a number of
new (non-biblical) peaks hosting hermits and subsequent monastic communities
emerged in the Empire between the fifth and the eleventh century.* The challenge
for the founders was to tame the inhospitable terrain and to transform i, literally
or figuratively, into gardens of Eden.” The emergence of these holy peaks were
based on the paradigm of holy mountains in the biblical tradition (Sinai, Tabor
etc). However, they were not sacred spaces because of hosting a famous event in
the Scripture; they were ‘sanctified through the prayers and miracles of their holy
founders, rather than by biblical theophanies’.SO

Lazaros’ relation to mountains in the Lzfe is a narrative motif used by Gregory
to connect Lazaros with the holy mountains in the biblical tradition as well as
with the famous Byzantine holy mountains such as Mt Olympos of Mysia and Mt
Athos in the Aegean. The same device is used by Niketas in the Life of Symeon
the New Theologian, yet in this case it is only employed once: it marks the final
phase of Symeon’s development into a holy man, through being exiled to a bar-
ren mountain.” Furthermore, wilderness and isolation were prerequisites for the
spiritual hesychia any hermit seeks for, so (like deserts) the barren mountains are
ideal places for that purpose. Last but not least, the mountain in this case operates
as a powerful locus memoriae for both Lazaros and Symeon the New Theologian
on the intradiegetic level, and for the audience in real life. As Della Dora observes:

Holy mountains in saints’ Lives, are ‘nodes of spiritual ‘memory networks’, which could spa-
tially extend for several hundreds of kilometers and temporally extend for several centuries, as
the founders of new holy mountains always drew on older sacred topographies. [...] The lives of
saints were articulated through different mountains.*

Based on several examples, Della Dora shows that for the Byzantines, biblical
mountains were not only actual locations where epiphanies took place but also
archetypal topoi and ‘maps’ which guided the ascetic on his spiritual journey.™
Lazaros’ path to holiness involves the regular climbing of mountains from the very
beginning, long before his settlement on Mount Galesion. First of all, as a young
boy, he diverts from the road and climbs a mountain near Attaleia in order to be
rescued from a greedy monk who tries to sell him as slave to shipowners in the
harbour.™ While Lazaros is on the lower slopes, night falls.”” He begins his ascent

* Della Dora 2018, 147—75.
Della Dora 2018, esp. 148.
Della Dora 2018, 148.

% Della Dora 2018, 161.

** L. Sym. New Theol. §95—6. See Chapter 2.2.5, for a discussion of this passage.

> Della Dora 2018, 162.

** Della Dora 2018, 165.

** L. Laz. §9.1-11, translation by Greenfield 2000, 86. See the Greek text and translation on pp.
164-5.

** L. Laz. §9.12—3, translation by Greenfield 2000, 86.
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but, because of the darkness of the night and the great steepness of the moun-
tain, he spends the whole night struggling along by hand and foot; only at dawn
is he able with difficulty to climb up on top.% When, however, he does reach the
top of the mountain, he finds a worn path and goes along it; while he is walking
along by himself like this, an old monk meets him and questions him.”” The monk
dissuades him from continuing his journey to Jerusalem because of his youth.”®
Instead he recommends that he should follow his advice and go with him to his
monastery (for the old man is the superior of a small flock); persuaded by the old
man’s words, Lazaros follows him.”” Climbing a mountain with no food and wa-
ter, in the middle of the night, sounds very uncommon for a young boy alone.
This spatial practice is used by Gregory as a narrative device to show the child’s
unusual qualities, spiritual strength, and holy destination. God helps him: an old
monk finds the boy and gives him shelter.

Later on, Gregory mentions in passing that he ‘went up and worshiped Mount
Tabor’ together with his travelling partner, Paul.®® After that, the two men ar-
rive in Laodikaia where they part ways, and Lazaros climbs, first, the Wondrous
Mountain in Antioch and, then, Mount Argeas in Cappadocia:

Upon leaving Laodikaia the father went to Antioch and so to the Wondrous Mountain and the
monastery of St Symeon; then he left there, crossed Cilicia, and came to the region of Cappa-
docia. When he reached {Mt) Argeas, he wanted to climb it but he was stopped by those (who
lived) there because it was winter. Lazaros, however, put all his hope in our Lord Jesus Christ and
His mother and started to climb. When he was halfway up the mountain, (such) a (dense) fog
came down around him, as he used to relate, that, even though he strained his eyes, he could not
see to the right or left or anywhere else. He did not give up his attempt, however, but bent down
and, using his hands to guide him, went on up. While he was climbing like this, he met a bear,
as he used to say, and neither he nor it sensed the approach of the other until they came (so close
that) they bumped into each other. The only explanation for this was that it was a device of the
Evil One intended to frighten him into turning back, or rather of God allowing (this) as a trial
of his faith and hope. The (bear) came to a halt at their sudden collision and left the path, while
Lazaros went on his way unhindered, heartily singing the Davidic psalms. When he had climbed
up (to the top) he found that the door {of the chapel) had been securely barred. He opened it
and went inside; when he had prayed, he came out, closed the door securely, and went down the
mountain again.*
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L. Laz. §9.13-8, translation by Greenfield 2000, 86.

L. Laz. §9.18—21, translation by Greenfield 2000, 86.
L. Laz. §9.21-3, translation by Greenfield 2000, 86.

L. Laz. §9.23-s, translation by Greenfield 2000, 86-7.
L. Laz. §24.
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Climbing the mountain signifies an ascetic practice (8oxvotg) as much as a trial:
Lazaros is faced with a number of obstacles (the weather, the harsh ground and
high relief, the wild animals). Gregory’s narrative records Lazaros himself to have
been the original narrator. This is literally mentioned twice (Q¢ 3¢ uéoov o0 8povg
... adT@1 &pxog) and also implied by means of the detailed description of the event
and its entire setting.

Lazaros, on one hand, faces the cold and the dense fog as natural challenges to
which God will help him live up to. On the other hand, the bear is considered by
Gregory as a challenge set to Lazaros either by the Devil—who is trying to scare
him off—or by God who wants to try his faith. A practice of ritual climbing using
all parts of his body and singing psalms is employed by Gregory as the narrative
means that allows Lazaros to meet these challenges.

Furthermore, Lazaros must have remembered—and narrated—his coming face
to face with a bear for life (Avepyouéve 0 olitw cuvavta, dg Eleyev, adTét dpxTog).
As already mentioned, Gregory emphasizes that he heard the story from the holy
man himself. This presence of the bear in this story sets precisely the boundaries
between wilderness and civilization. The story illustrates that Lazaros is moving
on the limit between the two. He is still a human but he has almost reached the
world of the wild beasts.

The triumph of the young boy is signified by his reaching the top of the moun-
tain. There he gains contact with God. This contact takes place within a private
space. Amid the wilderness, the chapel is a place of human civilization from which
wild beasts and other animals are excluded. It is maintained by Lazaros as such:
Gregory does not forget to mention that the door of the chapel must remain se-
curely closed at all times.

CONCLUSION

Gregory’s account of Lazaros’ mountains dominates most of the holy man’s life
story. It is the space that serves as a constant setting for the plot and, at the same
time, it is moving the plot along. As a barren, harsh, and waterless place it is the
appropriate tool for holification.

During his first wandering phase in Asia Minor and the Holy Land, Lazaros
climbs mountains as a young boy, a motif that displays his spiritual and physical
power and links him to the holy mountains of the biblical traditions. During his
second wandering phase, Lazaros is presented as constantly relocating around the

oD éTépov Padicews, wg 0 EXGGVTEG &AM oL Tpootipovaay. Tolto Ot obk v dAhwg évvorioat, el ui
Téxvn elvan ToD Tovnpod Tpdg TO OethtdonyTa adToY g Todmiow oTpapival, udidov 8¢ xal Tod Ocol
ovyYwpoTvTog Tpdg doxiuny TAg adToD TrioTedg Te kal EAmidog: 4AN Exeivy uév éx Tig mpdg aAAAAoVg
&pvw Tpooxpovoews aTadelon, tx THg 600D EERABeY, adTdg Ot dxwhiTwg kol edmpobipamg Todg Aaiiticods
Vakpodg 88wy, Thv 685v adtod émopebeto. Avedfnv odv xal Thv BDpay dopudig Tepayumévny edpav
dvotkag Te kol Evdov eloedfav xai edEduevog EEfADe: xal Ty Bdpav dopalids Kheloag, Tl ToD Bpoug
xatfilfev. L. Laz. §23, translation by Greenfield 2000, 109-10.
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area of Ephesos. His movement involves a gradual moving away from settled areas
(city, villages, monasteries, hermitages) in an upward direction towards the top
of Mount Galesion. In this second stage, Lazaros creates his own holy mountain.
The latter is, according to Gregory, the greatest accomplishment of a holy man.






Negotiations of identity and otherness,
spatially narrated

OCALITY—AND ESPECIALLY THE change of it—is used extensively by

Gregory and Niketas as a narrative technique that moves their stories

along." In this chapter, I explore a different dimension to these techniques:
the social interaction read through the lines of the spatial narratives. Byzantine
saints’ life stories aim to show that (and how) an ordinary person becomes a holy
person: how they are perceived as such by their own Christian society and are es-
tablished as such by future Christian societies. Hence, the storyteller’s main focus
and concern should be to exemplify the social interaction leading to a person’s
acknowledgement as holy.

In what follows, I show different ways in which personal and public spaces are
performed in the Lives of Lazaros and Symeon the New Theologian in order to
reflect social interaction.” This interaction involves constant negotiations of the
distinct identity of a ‘holy man’ by Lazaros and Symeon: (a) with laymen; (b) with
disciples or other monks and ascetics, within their own monastic communities;
and (c) with Church authorities and other monastic authorities. I discuss ways in
which spatial performances are used as narrative devices for identity negotiations
by the persons at different occasions. I consider three kinds of social performances:
(a) voluntary and involuntary relocations; (b) personal/social space constructions;

and (c) living ‘at the threshold’.

VOLUNTARY RELOCATION

Starting with voluntary relocation, this narrative technique is exemplary in Greg-
ory the Cellarer’s account of the life of Lazaros. The narrative practice of ‘moving
away’ is Gregory’s way of showing Lazaros’ endless negotiations of his ‘holy’ iden-
tity, throughout the Life. For instance, Lazaros performs a new way of living as a
holy man by selecting a new place of residence.

In paragraphs 31 and 32, Lazaros’ ideal personal space comes with precise spec-
ifications in terms of location and structure: a pillar in a small place located near a
monastery, there is drinking water and a small hermitage with two welcoming res-
ident ascetics.” In order to be able to construct this personal space, Lazaros keeps
relocating.

' See Chapter 6.
* On this issue see also Chapters 9 and 10 below.
* See the Greek text and translation on pp. 146-8.
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First of all (§31), he goes to the presbyter of the village Malpadeas, Georgios,
who accepts the presence of Lazaros in the area and helps him find a monastery
that will host him.* Then, he goes to Appionos monastery, where the abbot also
accepts him and helps him find a place to stay by taking him to the ascetic cell of St
Marina.’ The two monks at the hermitage also make that space a ‘holy’ residence:
they accept and welcome the newcomer, and they help him construct his preferred
personal space in the form of a pillar.® In all these negotiations of Lazaros identity
as a holy man, all characters accept Lazaros’ presence, acknowledge his identity
and approve of his new role in the religious and secular communities in the area of
Ephesos.

Yet, in the next paragraph, the wide acceptance of the newcomer by the secular
part of the community—also narrated in spatial terms, i.e. through mobility—,
generates the need for a new round of negotiations of Lazaros’ residence.” The lay
people in the area show their acceptance of Lazaros by visiting him to ask for his
blessing.® The amount of this mobility is said by Gregory to be the main cause of
conflict between Lazaros and the other monks, since the locals honoured Lazaros,
although he was a newcomer, a stranger, and unknown, more than them who were
locals and well known (BAémovteg kot ... yywpipovg Tipdot).” The monks tell him to
stop accepting the laymen and offering them food or else leave (wpooeAbévreg adtd
... O3 dmoycdpnoov).” Thus the monks’ reaction is not only a matter of jealousy
but also of finances: all these visitors consume most of their provisions. But La-
zaros, first of all, insists that the identity of a holy man is inseparable from sharing
what he owns; secondly, he claims the space for himself, by replying that he will
not leave for such a reason (o?te T i) déxyeoBau ... avoywpd).” The negotiation is
concluded with the monks’ departure. They relocate to another mountain and
build their own monastery (tadta maps T00 moTPdS ... Avexwpnoow).”* With their
departure, Lazaros’ space becomes more private.

On another occasion, though, Lazaros negotiates his identity as holy man with
his secular environment:

Because the father was living in this superior way and thus drew everyone to him like a beacon by
the brilliant illumination of his life style, and because the monastery was near the road, everyone
that passed by there used to go up to him, one for spiritual help, another out of physical need,
and another again due to some crisis in his life; but not one of those who went up to him was
(ever) seen to return from there without having received the proper medicine for his sickness. For

* L. Laz. §31.1-12.

> L. Laz. §31.12-8.

¢ L. Laz. §31.18—22.
7 L. Laz. §32.

8 L Laz. §32.1-7.

° L. Laz. §32.8-10.
L. Laz. §32.10—4.
L. Laz. §32.14-9.
L. Laz. §32.19-22.
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all who went up to him grieving over their particular misfortunes joyfully returned home from
him, giving glory to God. When, however, Lazaros saw himself being mobbed in this way by
everybody every day, and especially because the monastery, as has been mentioned, lay near the
road, and his ears were thus ringing with the voices of travellers and overseers and farm workers in
the fields, he began to seck a quiet place that would enable him to get away from the annoyance
of this mass of people. Now Mt. Galesion stood right there, and it happened not only to be im-
passable and craggy and very rugged, but was in addition waterless, and for these reasons was able
to offer much tranquillity to the person who went there. Lazaros thus decided that it was just the
right place for him and he knew that he had to go up onto it and make his home there, especially
because he learned from many people that there was a cave on it in which, many years before, a
monk called Paphnoutios had ended his days in asceticism.”

Lazaros sets boundaries himself, when he feels mobbed by the lay people in his
vicinity: he negotiates with them by means of relocating himself. By moving on to
Mount Galesion, he shows the people that a holy man cannot only spend his time
giving to his flock; he also has to work towards holiness and contact with his God,
and that is his main duty and prime destination. For that purpose, he must insist
on having his private space exactly as he wants it.

Niketas, too, uses this relocation pattern as a narrative device for showing pro-
gress in the holification process by means of Symeon the New Theologian’s ‘spa-
tial’” ways of negotiating his identity of ‘holy man’ within his community. From
the imperial court he relocates to the Stoudios monastery, thus publicizing his
desire to become a trainee monk: a new social identity. His temporary return to
Paphlagonia, to announce the news to his family, constructs his decision as defi-
nite and introduces this new identity to his native community.”*

However, the most eloquent example of Niketas’ use of relocation as a device
that moves the story along comes from the narration of Symeon the New Theo-
logian’s later years. During most of his life (§1—94), Symeon had only been inter-
ested in residing within the area of the Byzantine capital, and he had clearly been
extremely unhappy to be forced by the authorities to leave it for a remote location
on the opposite coast of the Bosporus (§95-100). Not very long after that his repu-

B Qg odv v TodTolg Tolg TpOTEPHMATY Y 6 maTip Kal old Tig TVPads Tals Tob Piov TEArTPOPOLS
ENNAp VT oV Tag TpdG Eau TV ElAKe, Kol Yop OLét TS elvau THY uovipy TAnaiov Tov dpduov odk iy Twva éxeloe
Sepyduevov i) GvelOety mpog adTév, TOV WV dd Yuyikiy aéleta, TOV O S couaTikiy Xpeiay, ETepoy
8¢ oAy O1d TIvarg PrdTiicdg wepLoTAoELS, 0Dk Y Ttva 10TV TGV TpdG adTEY GVEpXOULEVWY T TO KATAAATAGY
Pdpuaxoy Tig véoov dekduevoy éxelbey dmavactpéyar. I1dvres yoip Avmoduevor wpdg adTov dic Tag iiog
ouppopas dvepyduevol uetd yapds kel Tov Odv Sokdlovtes ¢ adTod mpdg Té olkelo VTéoTpe@oV. ALd
Brémwv obtog tavtdy ke éxdotyy 1o ThvTWY dyhoduevoy, xal udhoTe G¢ Tig woviig TAnaiov, dg
elpnTan, Tod SPéy.ov Keluévng, &x Te TGV S0T@Y Ex Te TGV &V Talg &podpaig TNENTAY Te Kol YENTEVWY
ob uixpéds fyoduevoy Tals Puvals, E{fiTel TémOV fiouyov, duvduevoy Tig T@Y mOIAGY adTov dmadddbou
SyMioewe. To yoiv dvticpug xeiuevoy Tudfioov Spog, dofotov kai weTpddes kol Aoy Tpoyd TUyYdVOY,
mpdg Oe ToDTOLG Kt Bvudpov kel OLé TaDToL TOAANY oY iy T Exel YEVOpEV TTapEYELY SUVAUEVOV, 4PETTOV
EovT® Kol mITRHOELOY Kpivag, Oev Eyvw elg adTd dvelBely kaxel THY xaTotkiay morfoacdat, kol uddioTa
811 el mopd TOAAGY épdvBave omlatov év adTd Drdpyey- &V § Tig povaydg dvépatt Iagvobtiog mpd
TOAAGY YPéVWY GoKNTIKGG TOV éavTod TeTédexe Biov. L. Laz. §36, translation by Greenfield 2000, 122-3.

"L Sym. New Theol. §8-10, translation by Greenfield 2013, 23, 25, 27.
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tation was restored by the Patriarch and his unjust exile was cancelled, and he was
again welcome to the Byzantine capital and cities and he is offered a metropolitan
seat in the vicinity (§101-8)."” Hence it is very surprising that instead of coming
back to his familiar urban environment, which he used to long for, Symeon re-
jected this alternative. For a number of reasons, he returned to his monastery near
Chrysopolis and spent the rest of his life there:

The blessed Symeon had thus shown himself to be a willing martyr, even without persecution,
both in the martyrdom of his conscience and in his endurance of the trials which befell him
on account of God’s commandment. He left the patriarchate rejoicing, along with his beloved
children, the members of the ruling elite who have been mentioned, and was entertained with
all of them in the house of the wondrous Christopher Phagouras. He spent a good many days
there, first giving his spiritual assistance liberally to Christopher and his two brothers and then
also providing many others with an abundant share of the honeyed words of his teaching: priests,
deacons, members of the ruling elite, ordinary people, men and women, children and old peo-
ple, that is to say, everyone by whom he was known and loved. Afterward he crossed over to the
solitude that was so dear to him as he wanted to build a cell there (in which to practice) spiritual
tranquillity. And God, who gives a nest to the nestlings of eagles and bread to people for food,
rained down a shower of resources upon the blessed one and opened the treasuries of the ruling
elites to him, for everyone together, relatives, friends, and children, provided a great quantity of
gold. When the blessed Symeon received this, he placed his truth in God, prayed to Him about
the (project), and so set to work on the construction of the monastery.”

Here, Niketas uses relocation as a narrative device that marks Symeon the New
Theologian’s new boundaries against his old community. His reputation is re-
stored, his theology is now respected, and his personality is re-established in the
capital’s political and social life. And yet Symeon no longer wishes to stay in the
capital that used to be his hometown and which he mourned for when he was
forced to leave. In order to demonstrate the continuity from Symeon’s previous
stage in his route to holiness, Niketas wants him to continue his hesychia at the
previous, familiar and personal, remote location on the other side of the Bospo-

¥ For a discussion of this part of the text, see Chapter 2.

16 For these reasons, see Chapters 1and 4.
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rus. More aspects of this important turning point in the plot have been discussed
18
above.

‘SELECTING RESIDENCE’ AS ‘SETTING BOUNDARIES’

Following Gregory’s account of the second wandering phase of Lazaros around
Ephesos and Mount Galesion, the pattern of relocation becomes even clearer. La-
zaros kept negotiating his identity as a holy man with the locals, again by relocat-
ing himself on a smaller scale, by selecting his place for residence and by construct-
ing his personal space.

Here, a very important aspect of this narrative strategy of space performance is
involved in the construction of Lazaros’ personal space on Mount Galesion. His
status as a holy man was based chiefly on his extraordinary perseverance as a pillar
ascetic or stylite. The outstanding feature of his ascetic practice was the confine-
ment of his body on an open pillar for more than forty years, which was suitable
for his holy performance. He occupied a total of four pillars, all built to order
and all similar in their basic features. They seem to have been constructed in a
particular way so as to be liminal spaces between his body and nature, land and
heaven, himself and his community. So, a most interesting relocation strategy of
Lazaros involved his moving his pillar together with his body, three times, higher
and higher up Mount Galesion, always looking to escape from the community’s
attention who were simply following him on his way up, forming monastic settle-
ments around him and his pillars. Every re-settling meant a reconstruction of his
own place within a process of renegotiation of his identity with his disciples or lay
men and women, as shown in the following passage:

After the father had spent twelve years at the {monastery of the) Savior, he left there and went up
to the higher part of the gorge. I must speak about this matter (now, and explain} the reason why
he came to leave the (monastery of the) Savior and go off there, as I have learned it from those
who know. The aforementioned blessed woman [Irene] used to go up to Lazaros {(even) more
frequently after she had been tonsured. One day, when she was there and was standing in the
church, the father was standing up on his pillar with the brothers standing round it, and he was
rebuking one of them for some fault; this was that, when he was eating a piece of fruit, he had
peeled off the skin and thrown it away as no good. But this man, instead of humbling himself
as he should have done and prostrating himself so that he might receive forgiveness, dashed off
brazenly from the place where he had been standing and went running into the church; there he
seized the nun by her scapular and led her out of the church. He brought her before the father
and said, ‘Tt is this woman who is hurting me and these {others),” indicating to Lazaros the broth-
ers who were standing there, ‘and not the things for which you are apparently rebuking me.” The
other brothers backed him up {(and confirmed) that this was the case. The father was not upset
by that brazen fellow’s shameless outspokenness, but grew a little sad, and replied to them calmly
and coolly in a sad voice, ‘It is not this woman who is hurting you, but I, for she only comes up
here on my account.” After saying this to them, he turned to the nun and said, ‘Go back to your

¥ See Chapter 2.
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celland don’t come up here anymore.” She prostrated herself'and then went down the mountain,
weeping and wailing at being deprived of the father."

The spatial indicators of hierarchy are very clear in this passage. The father sets
his disciples in order from his high position on the pillar. The courtyard is the
place of assemblage of the faithful and as such it is space controlled by the superior
from his high position. Due to its public function, it has the role of exemplifying
good and normative practice but also hosting disciplinary education. As such, the
courtyard is also the perfect place for performing individual or collective acts of
protest against the authority, and, in that context, it is also perfect for establishing
the duties and responsibilities of different hierarchies in the monastery (the ‘bra-
zen fellow” shown to be ‘first among equals’), as well as negotiating the rules of
cohabitation, such as the presence of a woman in the monastic facilities.

Gregory continues by narrating the aftermath of this conflict, again by stress-
ing the spatial aspects of his characters’ agencies:

Several days later the father summoned one of the monks who knew about construction and
told him to go up to the higher part of the gorge with two other brothers; he indicated the place
to him and (instructed him) to cut down the wild olive tree that stood there and to make a pit
near it for burning lime. In the place where the tree stood Lazaros (told him) to build a pillar for
him rather like the one on which he was, (that is,) elevated and without a roof. When the brother
had finished the pillar just as the father had ordered, {the latter) left his previous pillar one night,
without any of the brothers there seeing him, climbed up to the newly built pillar, and got onto
it. When the time came for hammering (the semantron) for church and the brothers realized
what had happened, they all went straight up to him. They saw him and then went down again
to the (monastery of the) Savior, leaving him there alone. So Lazaros was once more as a sparrow
dwelling alone on a roof there; he had wandered far off and had lodged in the wilder places, and
was awaiting God Who would save him from faintheartedness and from the tempest of the wick-
ed demons and Who would drown the malicious and ill-intentioned designs and contrivances
with which they were attacking him every day. For as (soon as) the first night fell, they drew near
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too, intending to terrify him from the start, and began to throw stones at him; and they contin-
ued doing this not only on that night and the following one, but for many (nights) until he put
them to flight by hurling prayers at them like rocks.”

Lazaros seems to have been, again, clearly disappointed by his disciples’ weak-mind-
ed and heartless way of treating himself and the nun in this story. So, first of all,
he had to make his point, one way or another, by setting his boundaries against
such inappropriate behaviour. Secondly, he was also getting rather impatient:
dealing with these sort of ‘low’ matters, instead of teaching these disciples their
way towards God, was becoming an obstacle between him and his own process of
holification. A ‘technical solution’ is Gregory’s narrative device. He uses physical
distance in order to portray Lazaros’ decision to establish his mental and social dis-
tancing from these problems, which are central to Gregory’s theological approach.
Lazaros relocates to another pillar, at a remote place on the mountain.

Symeon the New Theologian acts in exactly the same way, as narrated by Nike-
tas. As a result of an intercommunal dispute in the monastery of Stoudios, caused
by the monks’ envy towards Symeon and his spiritual father, Symeon Eulabes,
they both change their place of residence to the nearby monastery of St Mamas:

Notlong afterward, however, those who were jealous of Symeon went to the superior and fanned
the embers of his anger toward him more fiercely, because they saw that he was still making prog-
ress in the virtues and developing even more faith in his spiritual father. The superior summoned
the noble Symeon and had a conversation with him during which he strove, partly by promises,
partly by threats, to distance him from his teacher and win him over to his side; for the abbot
was envious, as he should not have been, of the great elder. But when he realized that Symeon’s
mind was not going to be changed and that his faith in the elder was immovable, defeated by the
shrewdness and wisdom of Symeon’s words, he gave immediate orders to expel the blessed one
from the monastery. When the great spiritual father [Symeon Eulabes] saw the envy of the abbot
and the others, he took his disciple and went to see Antony, who was renowned at that time for
his virtue and was superior of the nearby monastery of Saint Mamas. He entrusted Symeon to
this man like a treasury for all that is good. Then what? Did the Evil One keep quiet for a while
after this and give up his envy and his attacks on Symeon? Certainly not! For now, he stirred up
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his natural father again and some members of the senate and they tried to prevent Symeon from
renouncing the world and those in the world. But the noble athlete of Christ remained unshaken
and invincible, inflamed with his intense longing for God.”

In these paragraphs, Symeon the New Theologian—Tlike Lazaros—is disappointed
by his disciples’ weak spirits, envy and hostility, which Niketas ascribes to the Evil
One and his demons. The abbot of the Stoudios monastery tries to physically dis-
tance Symeon the New Theologian from his spiritual father in order to distance
them spiritually. When this proves impossible, he expels both of them from the
monastery. This is a forced relocation as discussed below.

However, Symeon Eulabes also sets his own boundaries against what he con-
siders as inappropriate monastic behaviour by means of relocating to another
nearby monastery. This move within the same neighbourhood demonstrates that
not the area but the particular place (the environment at Stoudios monastery) had
become the obstacle between the two men and God in their process of holifica-
tion.

The new place, the monastery of St Mamas, is portrayed as the right place for
Symeon the New Theologian and his spiritual father. That is clear by the boy’s
refusal to deny his new environment and his relationship with the spiritual father,
even when his natural father with the senators try to pull him out of there.

Hence, Niketas here uses the same ‘technical solution’ as Gregory, with the nar-
rative device of relocation. He employs the motif of physical distance in order to
portray Symeon’s mental and social distancing from mundane social problems. At
the textual level, they employ a ‘spatial’ kind of narration to communicate terms
of social interaction and religious culture through the spatial expressions of the
latter. The audience understands these terms not because they are directly and
literally narrated; instead, it indirectly perceives them because they are implied by
the authors through the interference of characters with spaces and the expression
of the interaction among characters through spatial practices.
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INVOLUNTARY RELOCATION OR DISPLACEMENT

As discussed in the first part of this chapter, relocation marks a break in the nar-
rative flow and a turning point in the plot (the saint’s life story). It often comes as
due to the saint’s voluntary practice.22 However, it can also occur as a result of the
saint’s displacement due to developments imposed by other social (religious and
non-religious) actors.

As noted above, Symeon the New Theologian’s involuntary relocation from
Stoudios to St Mamas monastery, a couple of kilometres to the north, is the result
of a dispute with his brothers.”* Symeon is ‘pushed out’ of the monastic commu-
nity of Stoudios and, when Symeon Eulabes refuses to send him off, they are both
expelled from it by the abbot. The relocation to St Mamas monastery is used by
Niketas so as to demonstrate Symeon’s holy ‘otherness’, his religious excellence,
his superiority as compared to the common monk of his time. It is also used as a
way to negotiate this identity within the monastic communities of Constantino-
ple in his time.

Yet, later on, Niketas narrates in much more negative terms Symeon the New
Theologian’s mourning of the displacement and exile from the Byzantine capital.
Symeon’s feelings about having been displaced are reported at length:

This, my friends, was what that wise synkellos, that monk and priest, accomplished in his wis-
dom, this the most glorious height to which his acclaimed knowledge ascended, along with his
love for his neighbour! Alas that we of priestly rank have become like a people without knowl-
edge, as it has been said, and we have unfortunately been given a childless womb with dry breasts.
Those who were transporting the blessed Symeon crossed the Bosporus between Constantinople
and Chrysopolis and beached the boat at a small settlement called Paloukiton. There were no
amenities there in the winter, and those cruel men stopped in a deserted spot, where a column
of the condemned dolphin stands, and left the saint there, completely alone. They were not even
sufficiently considerate to give him enough food for the day. But when the most blessed Symeon
saw that the synkellos’ madness had triumphed and his envy of him had achieved what the latter
wanted, he gave thanks, without recrimination, to God, who had allowed this to happen to him.
So while he was wandering about on that rugged mountain, he chanted with a cheerful soul the
words of the psalm, I cried with my voice to the Lord, with my voice I made supplication to the
Lord. I pour out my complaint before Him. I tell my trouble before Him. In the path, where I
was walking, they hid a trap for me. I looked to my right hand and I saw no one who recognized
me. And again, Behold, God is my Saviour and my Lord. I will be confident in Him and I will be
saved by Him and I will not be afraid, for the Lord is my glory and my praise, and He has become
my Saviour.”

** See Chapters 2 and 6.

® L Sym. New Theol. §21~2, translation by Greenfield 2013, 49-53.
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Symeon the New Theologian finds himself ‘wandering all alone on a deserted,
rugged mountain with no amenities in winter, and not even with one day’s food’,
less than a handful of kilometres from the Byzantine capital from which he is di-
vided by water. To comfort himself he sings a psalm saying that he has fallen in a
trap, hidden for him, as he was walking, that no one recognizes him, but he will
not be afraid, because he trusts his God and Saviour.”

This major change in Symeon’s life due to displacement signifies an important
turning point in the narrative. The saint is taken out of his comfort zone and rou-
tines, he is separated from his people and his disciples. He starts going through
a period of major suffering and trial which will bring him in even closer contact
with God. Displacement is used to make a ‘real ascetic’ out of this aristocrat and
Constantinopolitan holy man.

LIVING ‘ON THE THRESHOLD’ AS A SYMBOL OF HOLINESS

In other parts of this study, the pillar and the in-cell vision are discussed as literary
liminal spaces, as well as narrative ritual spaces where the saints’ holy performances
take place.26 In what follows, I argue that living on a pillar and experiencing an
in-cell vision are used by Gregory and Niketas as narrative devices which commu-
nicate the threshold between the divine and the mundane world. In both texts,
the spaces of pillars and in-cell visions are perceived as thresholds by third-person
eyewitnesses.

In Lazaros’ Life, it is a monk called Photios that tells Gregory the following
story narrated in paragraphs 84 and 85.”” Photios was very sceptical about Lazaros’
holiness, having heard bad things about him by some monk, so he asks to meet
Lazaros in person alone.”® After meeting him, he sits in another monks’ cell re-
flecting on the great impression the holy father made on him.*” Suddenly, the cell
disappears through a vision. Photios sees a building complex between heaven and
earth, extremely beautiful and pleasant as a place to live.*® Up above this complex,
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near heaven, he sees another complex much more glorious and splendid than the
former; between both complexes there is a ladder set up that flashed more brightly
than the sun’s rays.” The holy father is sometimes to be seen lingering in the lower
complex and apparently delivering words of instruction to some people, his lips
flowing with honey, at other times ascending the ladder to the habitation near
heaven and hastening to enter heaven; then going back down it again.”” When
the monk saw a crowd of distinguished people coming along the path, who were
astonished at the beauty and the splendour of the residences and were asking each
other what these buildings might be and whose they were, he said to them:*

“What you can see,’ I said to them, ‘are the constructions of holy Lazaros. His ascension into
the height of heaven to the higher construction indicates his progress through spiritual contem-
plation; while his descent displays his deliberate association and sympathetic interaction with
those whom he is leading to God; his reascension (illustrates) his continuous and easy access to
God.” But while I was still seeing these things,” (Photios) continued, ‘the owner of the cell [Elias]
was suddenly there and tore me away from my vision, for I had been completely entranced and
inspired by amazement.”**

In this passage, ‘living on the threshold’ is referred to by Gregory as an ‘angelic way
of life’ (&yyedopiuntov moliteiav). The threshold is a place that allows Lazaros to
periodically go up (towards the divine) and down (towards his flock), thus main-
taining his contact with both. This is the narrative device that epitomizes the pro-
cess of holification.

The experience of an in-cell vision is Niketas” narrative device to demonstrate
Symeon the New Theologian’s negotiation of his holy identity within his occa-
sional environment including his spiritual father, Symeon Eulabes, and the rest of
the monks in the monastery. In paragraphs 18—20 of the Life of Symeon the New
Theologian, it is time for such negotiations. The monks at the Stoudios monas-
tery dislike the boy’s austere routine and they try to weaken him through various
temptations. Nevertheless, Symeon Eulabes encourages Symeon the New Theolo-
gian to persevere and remain disciplined.

At that point Niketas uses Symeon’s in-cell vision as a divine confirmation that
the latter is on the right path to holiness. The result of Symeon the New Theolo-
gian’s vision, a holy wisdom that springs directly from God—not from reading
the holy scripts—, is the element that moves the story along: it provokes the envy
of the other monks who make the abbot expel Symeon together with Symeon

* L. Laz. §85.6-13, translation by Greenfield 2000, 176.

** L. Laz. §85.13-21, translation by Greenfield 2000, 176.

% L. Laz. §85.22~7, translation by Greenfield 2000, 176.

* Kol bpate TadTa T8 Qouvbpeve, Tpog txeivovg Ereyov, Tod Beiov Aaldpov ddpyovay olcodouai- kel
T pdv dvépyecBou elg 6 Hog oD 0dpavod Tpds THY dvwTépay oixodoudy Ty did Bewping adToD TpoKOTHY
onuaivet, T 08 adBig xarépyeafau T oixovoukiy adTod Tpdg Todg O adTol TG Ok TpoTyOUEVOVS
¢upaivel cuyxataBaoty xai coumdfeiay, 7 02 adbig dvaPaotc Ty mpds Oedy duvexd] TovTov ayoAy. Qg
olv TadTa Edpwv, Pnaty, i8od xai & xdpLog Thg KEMANG xal dpypmact e Tig Bewplog, Mo EeotycdTo kol
#vBouy v BapPovg vmapyovta. L. Laz. §85.27-41, translation by Greenfield 2000, 176.
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Eulabes from the Stoudios monastery.”” The same device of the in-cell vision ulti-
mately serves to persuade Symeon’s disciple, Nikephoros-Symeon, about the for-
mer’s holiness, in an episode presented by Niketas as an eyewitness story:

From the time I came to be very close to the saint and enjoyed much love and spiritual care for
him’ {continued Nikephoros,) ‘he wouldn’t let any of his other fellow monks join him or stay in
the same cell with him at all, except for me. I can’t say whether this was because I was innocent
and without guile, inasmuch as I was still a child (for he was always very careful and strict that no
one should ever know what he did (in his cell)), or because he needed my help in his old age, or
because it was a result of God’s own planning (so that Symeon and the nature of his accomplish-
ments in his life, right here in this world and this city in the present generation, might be made
known, because he was just about to return to God), but until then no one had ever stayed in
his cell with him. ‘So, on one occasion when I was lying in a corner on the floor of his cell, I was
awakened around midnight by something and I saw then, wide awake with my eyes wide open, a
wonder occur involving him that was awesome to see and hear about. A large icon of the Deesis
hung high up there, close to the ceiling of his cell, and a lamp was burning in front of the icon.
And behold, I saw the saint—Christ the Truth is my witness—suspended in the air at a height
of around four cubits, at the same level as the icon. He had his hands raised in prayer and was
completely light, completely radiant. As I was a child and without any experience of such things,
I'was frightened when I saw this awesome and extraordinary miracle, and so I put my head under
the mattress and hid my face. In the morning, because I was still afraid, I told the saint privately
what I had seen. But he was angry and ordered me not to tell anyone at all about this.*

Here, Symeon the New Theologian and Nikephoros-Symeon share the same cell,
which allows the latter to witness Symeon’s in-cell vision. The cell is set forth as an
extremely important place: it is Symeon’s very private space of holification, which
no other monk was allowed to share.

According to Nikephoros, only he is allowed to stay because he is a young boy
and because Symeon needs him. This permits Nikephoros to be an eyewitness of

* L. Sym. New Theol. §21.
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Sym. New Theol. $117, translation by Greenfield 2013, 275—7.
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Symeon’s vision late at night. In this vision, Niketas presents Symeon to Nikepho-
ros as being on the threshold between the divine and the mundane world.

The threshold has specific spatial attributes: it is placed at a height of four cu-
bits next to an icon of the Deesis and a burning lamp beside it. The notion of the
threshold is narrated by a hybrid space which combines physical and metaphysical
elements: Symeon maintains the form of his physical body in the vision, while he
is suspended in the air at the exact height of a holy icon hanging on the wall of the
cell. He is indeed presented to the audience as a ‘living icon’.”’

At the textual level, Niketas’ manner is a ‘spatial’ kind of narration, in which
social interaction and culture are communicated simply by means of describing
spaces and spatial practices to his audience. The narration of spaces and spatial
practices serve to complete the missing link between the text and the audience.
It allows the audience to comprehend the human agency, narrated in the text, by
means of directly feeling it (through its spatialization) rather than reflectively con-
ceiving it.

CONCLUSION

Gregory presents Lazaros as having an astonishing reputation as a holy man, end-
less visitors, and reputed to be the intermediary or possessor of superhuman pow-
ers due to numerous stories of miraculous acts. Yet, as observed by Greenfield,
Gregory viewed the flourishing community of some three hundred monks, who
had sprung up around Lazaros on the barren and inhospitable mountain, as the
greatest miracle Lazaros ever performed.’® Some monks even carried impressive
reports of Lazaros’ sanctity to Constantinople, bringing back recognition from
the imperial court in the form of grants of land and money. Thus, at the story
level, space transformation worked as a way to transform society. The same holds
true for Symeon the New Theologian’s relocations and displacements, which con-
struct his impact on the society of the Byzantine capital.

The hagiographers, Gregory and Niketas Stethatos, succeed in giving these im-
pressions by narrating in spatial terms the iterative performances of the characters’
identities. Spatial practices such as relocation (voluntary or involuntary), the selec-
tion of residence as a way of communicating the setting of boundaries, and life at
the liminal space of a ‘threshold’ between divinity and the mundane world, are the
narrative devices used for the construction of these performances. The audience
would have received the message: “This is how a saint acts’.

In Chapter 10, I argue that holiness in the saints” Lzves is a spatial performance
where the saint’s body is the primary space of performativity. In the cases of the
spatially performed negotiations of identity, narrated in the two saints’ Lives
which I have discussed in this chapter, performativity is encompassed by spatiality

7 An expression I borrow from Greenfield 2000, 2.
¥ Greenfield 2000, 28.
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at two levels. The first level is the story level, where performativity is encompassed
by spatiality through the character’s spatial performances. The second is the tex-
tual level, where performativity is encompassed by spatiality through the author’s
speech acts, which work to create an impression about space in the audience.”
In this narrative strategy, the full descriptions of spaces constantly serve to func-
tion as the missing link between the characters’ agency and the audience’s own
lived experience. Hence, the precise spatial descriptions create verisimilitude: they
turn the author into a trustworthy narrator by proving than he was there when
everything was happening.

% See Rose 1999.
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From space to place:
Appropriation of space

and place-making as narrative devices
p g

HIS WORK HAS so far been mostly concerned with the primacy of space

in literary writing. The present chapter instead focuses on place, along the

line of thought introduced in Chapter Three. It considers the characters’
literary ‘place-making’ and the latter’s role in the narrative. The experience of place
must not be seen as a secondary grid overlaid on the primacy of space, but rather
as ‘the most fundamental form of embodied experience—the site of a powerful
fusion of self, space, and time’.!

‘SPATIAL’ NARRATION OF POWER RELATIONS

Following the lead of Merleau-Ponty, Edward Casey, in his classic work ‘How to
get from space to place in a fairly short stretch of time’, has shown how being in
a place is knowing or becoming aware of one’s very consciousness and sensuous
presence in the world.” This located and situated embodied knowledge is examined
below, where several aspects of the ‘holy performativity’ within the two saints’
Lives here explored are discussed.’ Above, I have considered literary performances
of spaces themselves, both private and public.* I hope to have shown that these
literary performances aim to deliver eloquent and persuasive narratives of a social
interaction that involves the main characters’ constant negotiations of their iden-
tities with their environment. Negotiations happen throughout the text between
the ‘holy men’ on one side, and laymen, their disciples, other monks, ecclesiastical,
monastic, and secular authorities, even God himself, on the other. More often
than not power games are hidden behind all these literary performances. This is
not at all uncommon: in Judith Butler’s words:

Performative acts are forms of authoritative speech: most performatives, for instance, are state-
ments that, in the uttering, also perform a certain action and exercise a binding power. Implicat-
ed in a network of authorization and punishment, performatives tend to include legal sentences,
baptisms, inaugurations, declarations of ownership, statements which not only perform an ac-
tion, but confer a binding power on the action performed.’

—

Feld & Basso 1996, 9.
Casey 1996, 13—52.
See Chapter 1o0.

* See Chapter 8.
Butler 1993, 171.
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In this chapter, I wish to bring together literary performativity, relations of em-
bodiment and power and explain how they fit into Gregory’s and Niketas’ narra-
tive strategies. I wish to explain the precise ways in which performativity, embod-
iment and power relations are spatially narrated by the two authors with the help
of two narrative devices which are literary versions of two spatial social practices:
(a) appropriation of space and (b) place-making. I aim to show ways in which both
literary practices result in the characters’ definition of territory (space of power)
which can be spaces personal or collective, tangible or spiritual.

‘HOLY TERRITORIES’ ESTABLISHED BY LITERARY PRACTICES OF SPACE AP-
PROPRIATION

Throughout the Life, Gregory presents Lazaros’ endless negotiations for a place
to stay with local laymen, hermits, monks, abbots, bishops etc. Such negotiation
is never an easy task for a wandering saint: space always belongs to someone else.
Itinerants and nomads always have to claim a spot. The spatial practice of reloca-
tion is, again, Gregory’s device to narrate Lazaros’ power relations, his territorial
negotiations, and his claim and appropriation of personal space. The same stands
for Niketas’ narration of Symeon the New Theologian’s life story: relocation here
is even more focused and linked to territorial negotiations that move the story
along. Many aspects of such episodes are discussed throughout the present study.®

Power relations between the holy man and other monks and/or laymen

In the episode which follows, Lazaros has just returned home to Ephesos, after
his long experience in the Holy Land and his tour as a pilgrim in Asia Minor. He
now seeks (once more) a place to settle down and live as an ascetic in the area. In
this episode, Gregory presents a series of such negotiations of Lazaros with several
individuals:

Lazaros entered the town and then left (again) after praying in the church of the Theologian. Led
by (God), who was directing him, he traveled on, and came to a village called Malpadeas. As the
day was already (lengthening) into evening, he turned off the road and went into (the village),
where be was taken in by a priest called George. After this man had generously entertained him,
he was asked by Lazaros if there was a monastery in the area where he might take up residence.
(George) led him to the monastery of the most holy Theotokos, which is above the village of Kepion
and is called (the monastery) of Appion. Lazaros went into thisplace), but did not like living there
(and so), directed by the superior of the monastery, he came to the foothills of the mountain called
Koumaron where there was a spring and also a small chapel (dedicated to) that victorious martyr
for Christ, Marina. Here two monks were living, brothers by birth called Hilarios and Leontios.
These men took Lazaros in and they both decided that they should live together. After a while,
Lazaros persuaded the monks to construct a roofed pillar for him; be moved onto this and spent some
time on it, but then decided to take the roof off and live in the open air on this {pillar), in imitation
of the wondrous Symeon. And so he did.”

® See Chapters 8, 10.
7 Kai eioeddov kol edEdpevog v 16 o0 Ocokbyov vad, tgekbwv, EvBa adtov 6 pépwy OdTyeL, imopedeto:
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Here, Lazaros performs his new way of ‘living as a holy man’ by seeking an ap-
propriate place of residence. His first negotiation takes place at Malpadeas village,
where he consults its presbyter, Georgios, about a monastery in the area which
would be eager to accept him. The presbyter advises him to head for Appionos
monastery, which Lazaros does. The abbot of the monastery welcomes him to the
religious community of the area by helping him find a place to stay: he takes him
to a nearby hermitage of St Marina. The latter is inhabited by two monks who also
present that space as a ‘holy’ residence: they accept and welcome the newcomer,
and help him construct his prefered personal space in the form of a pillar. Hence,
in all these negotiations of Lazaros’ identity as a ‘holy man’, all other characters
accept his presence, acknowledge his identity, and approve of his new role within
the religious and secular communities around Ephesos. Yet, in Gregory’s next par-
agraph, the wide acceptance of the newcomer by the secular part of the commu-
nity—also narrated in spatial terms, through mobility— generates the need for a
new round of negotiations of Lazaros’ residence:

Within a short time Lazaros’ reputation spread almost everywhere and many people, rich and
poor, began coming to him from the villages and towns nearby. He received these people kindly,
(thus) fulfilling the vow to God that he had made earlier on; for he would break up and distribute
to them the bread that He sent him for his nourishment through the Christian faithful. The
monks who were there before (him) saw this (happening) and that the people who lived there
were showing more respect for Lazaros, who was a newcomer, a stranger, and unknown, than they
were for them, who were locals and well known. So, they went to Lazaros and said, ‘Either stop
welcoming everyone and giving away to them in this reckless fashion the things God sends for our
use, or else go away from here. If you won't, then we will have to leave ourselves!” The father replied
to them, ‘It’s impossible for me not to receive all these people and not to offer them (a share) of
what God provides for us; nor am I going to leave here for such a reason. As for you, do whatever
seems right to you!” When the monks heard this from the father, they considered (their position)
carefully and then, after discussing it thoroughly with each other, left Lazaros there and went
away. They went off to the hill called Hypselos, above the village of Legos; they found a place
where there was a spring, and there they built a monastery. It is still standing today and bears the
name of the monk Hilarion.?
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The lay people in the area show their acceptance of Lazaros by visiting him to ask
for his blessing. This mobility and its financial repercussions for the other resi-
dents of the hermitage is said by Gregory to be the main cause of conflict between
Lazaros and the two monks; it is a matter of envy, hierarchy and finances (all these
visitors consumed most of their provisions). Lazaros was not entitled to so many
visitors and resources as them, who were locals and well known, because he was
a newcomer, a stranger, and unknown (vénluy xal Eévov xal &yvewotov Tolg éxeloe
gvta).

So, the two monks claim their lost ground. They tell him to stop accepting the
visitors or else they will claim back the place for themselves; otherwise, he has to
leave the place. Lazaros claims back the place for himself on theological grounds:
the identity of a holy man is inseparable from sharing his belongings. He firmly re-
plies that he will not leave for such a reason. In this negotiation Lazaros is a winner
but also a bit of a loser: the two monks relocate to another place and build their
own monastery. They leave the hermitage to him but also abandon him all alone
on that mountain. Lazaros has made this location a place of his own and he is the
winner of the conflict with the two monks.

Symeon the New Theologian loses a similar battle and is forced out of the Stou-
dios monastery, as discussed above.” Yet, in many cases he is presented as obliged
to negotiate with laymen who turn against his claim to their territory. Such an ep-
isode will be discussed next. After his status has been restored by the Patriarchate,
Symeon is honoured by his fellow citizens and he is (finally) welcome again to
Constantinople. When Symeon chooses instead to return to his monastery on the
opposite coast of the Bosporus, his fellow citizens and disciples offer him gifts and
money for the restoration of his monastery of St Marina."” But a surprise awaits
him:

But who could possibly relate the trials that, once again from that time on, were produced for

him by the demons and his neighbors? The former acted invisibly at all hours, the latter visi-

bly, grinding their teeth against bim, throwing stones, abusing him with insults, scaring him with

threats, and giving him frights. Indeed, what did they not do to thwart his construction of the
monastery? But Symeon, who was clothed in the rock [Christ] and always had the foundation of

Y
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? L. Sym. New Theol. §12-3.

10 L. Sym. New Theol. §109. See the Greek text and its translation in Chapter 8.
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his thought firmly based on this, remained unshaken and unmoved by the onslaughts and fierce
gales of these trials. His neighbors, motivated by envy, bindered bim openly with threats and tried
to chase him away by throwing stones, while the demons, who bad fought against him in the past,
shook bis buildings without being seen and caused trouble for him again. But need I say more? A
sea of ills, full of tempestuous waves, was raised up against him every day, a veritable tidal wave of
trials from demons and men alike. Nevertheless, as a result of much harder work, be completed
this tiny monastery, as may be seen today, and be planted a garden and vineyard in it to provision
the monks who were going to live in it. So Symeon was (busy) again, assembling another flock and
celebrating his spiritual father’s feast day even more munificently than before. For the clergy of the
Great Church of God [Hagia Sophia], led by the laosynaktes, along with many monks and laypeo-
ple, gathered nearby in the church of the Theotokos at Ta Eugenion, where Symeon had purchased a
metochion, and the celebration of the festival went on for eight whole days, and now there was no
one trying to stop it or find fault with it as in the past.”

Here, Symeon the New Theologian’s neighbours attempt to obstruct his effort
to restore his monastery and expand his territory. The means they use are daily
oral and physical abuse (such as stone-throwing, threatening, sending him de-
mons etc.) similar to ‘a sea of ills with tempestuous waves’. But Symeon resists
their aggression and wins the battle by significantly expanding his ‘holy territory’:
he not only renovates the monastery but also establishes an agrarian area (garden
and vineyard) in its vicinity and consolidates it by founding a metochion in the
neighbourhood of Ta Eugeniou in the capital.

The successful establishment of this territory is narrated by Niketas as an im-
portant stage in Symeon’s story of holification. First of all, the latter is the winner
in this conflict with the local community. Secondly, he now has an indisputable
place of his own which serves his holy purpose. This larger monastery, as well as
its metochion in the capital, enable Symeon the New Theologian to consolidate
the celebration of Symeon Eulabes, for which he had been formerly accused by
Stephanos of false practice and exiled by the Patriarch.
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petéytov Ewviioato, 6 Tig ueydng Tob Ocod dxxdnaiog KATjpog TG haoovvdxTy Embuevog kol morAol Ex
Te povalbvTey Kol daix@v, xal &v Nuépatg hatg OXTo T& THg EopTig ETekelTo, xal 00Selg 7Y 6 XWADWY 7
xXaTyop@v 66 6 mpdTepov. L. Sym. New Theol. §110, translation by Greenfield 2013, 255, 257.
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Hence, this new territory is used to move Niketas’ story along. In this way, Ni-
ketas concludes the incontestable establishment of Symeon the New Theologian
in the religious and social life of the Byzantine capital. Furthermore, he illustrates
that Symeon’s theology has now triumphed and the celebration of Symeon Eu-
labes as a Byzantine saint has been imposed. All of Symeon’s enemies have been
defeated; the holy man’s virtue has prevailed.

Power relations between the holy man and Church authorities

Symeon the New Theologian’s dispute with synkellos Stephanos ended up being
resolved by the supreme authority of the Byzantine Church, the Patriarch him-
self.”” Symeon’s punishment for venerating Symeon Eulabes, despite the fact that
the latter was not officially established as a saint, was his deprivation of his entire
territory and belongings, by means of being sent into exile.” After his terrible pun-
ishment, Symeon the New Theologian provokes Stephanos with a letter."* This
leads to Stephanos’ answer: he provokes an extreme violation of Symeon’s former
holy territory and personal space (his cell at St Mamas monastery) by the Church
authorities:

As soon as he could, the synkellos thus met with the patriarch concerning Symeon. He whispered
maliciously in bis ear and fanned the coals of his anger with bis false accusations until he ignit-
ed them again and stivred up a fresh firestorm of troubles for Symeon. Precisely because he had
witnessed the noble Symeon’s munificent celebration of his spiritual father’s feast days and his
extremely generous distribution of money to the poor, be imagined (since he bimself, like Midas,
saw gold everywhere) that Symeon had stacks of gold buried under the cell in which be used to shed
the sweat of his ascetic labors. He thus persuaded the patriarch to send out bis men again to search for
the saint’s treasure, which he had told him about, and to seize as well, along with the gold, all Syme-
on’s possessions—I mean his books and other necessities and even his clothing. Do you see what
envy and hatred of one’s neighbour does? For it is truly blind and imagines that things which do
not actually exist do exist, and treats things that are unreal as though they were real and fights
with them. So the blessed Symeon’s cell, which once had the treasure of the graces of the Spirit dwell-
ing in it, was searched for the buried stacks of gold (supposedly belonging) to this man who loathed
all material possessions and threw them away and owned nothing except for the hair shirt and the
mantle that be bad to cover his body (which was itself so withered by his great asceticism that even
the appendage of his flesh was a burden to it). So his cell was searched with shovels and various
implements. The floor was excavated, holes were dug in the walls, the roof was opened up, and even
the soil itself was winnowed in the open air. The inanimate cell was thoroughly examined all day
long and underwent a punishment equal to that of its owner. But despite being badly scarred, it
yielded none of those things for which it had been examined and thus its searchers were eager to
find. But the books that were kept in it were seized, along with what little comfort Symeon had for
his body, namely the tunic and clothing which he needed in his fmz‘lty.”

2 L. Sym. New Theol. §86-98.
¥ L. Sym. New Theol. §94.

L. Sym. New Theol. §96.
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In this passage, Symeon the New Theologian’s personal space is literally torn to
pieces and turned upside down and inside out by the authorities, in their search
for gold. Niketas uses a detailed description of the space and the characters’ acts
in space—something he rarely does in the Life. The Patriarch’s people excavated
the floor with shovels and other tools, they dug holes in the walls, they opened up
the roof and even inspected the interior of the soil (Atepevvarar ... lcuilopévov).

Furthermore, Niketas uses a metaphor including a personification of the room:
the latter ‘underwent a punishment equal to that of its owner’ and ‘it was scarred’
like Symeon himself but offered no material goods to its intruders (Qg 8¢ woAAa
... dmédwxe). First of all, Symeon’s room is demonstrated by Niketas as the holy
man’s personal space, an emotionally sensitive space, an important extension of
Symeon’s personality. Secondly, the contrast between material goods and spiritual
virtue is enhanced through Niketas’ illustration of Symeon’s cell in this passage.
Niketas narrates that, on one hand, treasures in gold existed in Stephanos’ mind
but not in Symeon’s cell. On the other hand Niketas implies that holiness (mate-
rialized in the form of books as well as clothes, that wrapped the holy body) existed
in Symeon’s cell but not in Stephanos’ world.

In all these ways, Niketas sets forth the holy man’s cell as a space which is sym-
bolically a great part of Symeon. Its violation in the text serves as a symbolic second
violation of Symeon’s personality as a holy man. This second violation emerges
after his first in the form of exile. That first violation also involved the deprivation
of Symeon from his personal space and his personal belongings within that space,
which all made up his entire life and practice as well as his profile as a saint.

‘HOLY TERRITORIES’ ESTABLISHED BY SPATIAL PRACTICES OF PLACE-MAK-
ING

Spatial practices of place-making also establish the saint’s ‘holy territory’.
Place-making, in Gregory’s and Niketas’ narrations, takes place during Lazaros’
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Bvta 6 Bvta pavraleton xel xal’ v odx EoTwy DTEOTATLG (g EVVTIOOTATOLG aldTolg XpTiTa Kol OterrdyeTal.
Arepevvaton oDy 7 Tob pocapiov kéAAe, 1) Tov Onoavpdy oynxuid mote TGV yapoudTwy Tob Iveduotog
Bvourov, mepl Onoavpdy ypuoiwy xatopuyfévtwy Tod T vt BdelvEauévov xal piyavtog kol pundev
TANY ToD TpLyivov Kol THg GUTEXOVY)G TGY TKETRTUATOY KTYOUEVOV TOD TOUATOG, @ Kol TO EPEAKIOV
elg Bdpog Ay THc Taprde kol adTS ExTeTapLyEVEVOY DTS THg dyay doxyoews. Atepevvatol 8¢ orageiols
Tiol ol Uy Laoty dveoxedevouévon Tob $84poug, SIopUTTOUEVRY T@Y TolyWY, GVaKIAVTTOLENG THg
oTéYYs kel adTob ToD Yods elg dépa Axpilopévon. Qg 8¢ modda 8L 8hng Nuépag 1 dvyog drrartodpevn
xéMha xal Tony T olxodeoéty abdTiic vmooTaTH THY TIRwplay, 0V8EY, OV dmyTelTo Kl GV éméBouy of
EpevV@VTEG TVYEDY, KaTaoTiyfelon dmédwke, Snuedetar Tag droxetuévag év adtf BiBlovg xal Thy pwixpay
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dobéverav. L. Sym. New Theol. §97.12-29, 98.1-23, translation by Greenfield 2013, 223—7.
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and Symeon the New Theologian’s travelling, as well as during their inhabiting
new spots such as a cave, a barren place, a mountain. This place-making basical-
ly signifies that the saints appropriate the aforementioned spaces and make them
‘their own’ places.

Travelling/walking

Lazaros had problems with the ecclesiastical authorities in Ephesos from his first
appearance on the Galesion mountain. These problems, due to Ephesos’ legal
ownership of the mountain and its insistence that Lazaros, and the monastic com-
munities he was forming, had no rights there, are explained later in the Life." At
the very beginning, Lazaros is ordered off the mountain by the metropolitan very
soon after his initial move there from the hermitage of St Marina. It is only due to
the metropolitan’s absence in Constantinople that Lazaros finds the opportunity
to settle down on the mountain:

The father spent six months alone on the mountain, as has already been made clear, but, when
the metropolitan of Ephesos learned of it, he made him leave the mountain by means of a person-
al letter and go down again to the (monastery of the) holy Marina, even though Lazaros did not
want to {do this). A little while later, however, when the metropolitan went to Constantinople,
the father sent a builder and a monk to renovate the small cistern associated with the cave. The
(same) man who (built) the church of the Prodromos, which is called ‘Marmastos,” constructed
this (cistern) long ago. As the story goes, the old man built this {cistern) earlier so that he might
live in the cave, and indeed he did live there for some time; (but then), either because he got dis-
couraged or because God moved him to do this, be left the cave and went down to the aforesaid
church of the Prodromos, which, as bas been said, be built; and there he died. When this {cistern)
bad been rebuilt and the winter season began and it was filled by the water that ran down the
mountain, the father left the (monastery of they holy Marina one night; be took with him the priest
George (who was mentioned above), bis own brother Ignatios, and three other monks, and went
up toward the mountain. Because the river was then in spate, they went down. They crossed (it) by
means of the boat. I don’t know how he found out (about this), but be had anticipated it, and was
standing on the other side with a (pack) animal as well so that the father might ride it and go up
in this fashion as far as the lower slopes of the mountain. He had labored in vain, however, for the
father was not persuaded to do this and instead traveled on _foot with his companions; be sang the
psalms of David {as be went) and (only) reached the place after completing the whole psalter. {On
the way) be went up and saw the stylite again, and then, coming down from there, went up onto the
mountain.

When they got close to the cave they began trying to find it, because it was still dark; but then,
while they were searching for it like this, the father (himself) happened to find it. He called ont
and macde them go there too; then he went inside the cave with them and stood there singing psalms
until day came. Lazaros blessed his (companions) and then dismissed them, but he asked them
(to make sure) that one of the brothers came up once a week to bring him a pot full of water and
a few pulses (soaked) in water. So the (others) did obeisance and went down from the cave, but
Lazaros stayed on in it until the brothers built him a pillar in the middle of the dry stream bed,

9 L. Laz. §24s.
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open to the air, as be wished. He then went onto this and was as a sparrow dwelling alone on a roof,
although he kept company with God through his unceasing songs of praise, vigils, and prayers.”

In this long passage, Lazaros establishes his holy territory through walking and
‘making places of his own’. He does that in a process of appropriating the moun-
tain and transforming it successfully into a holy mountain. This process consists
of a ritual travelling on foot up and down the slopes, which includes his crossing a
river on foot, his visiting a stylite, his singing psalms, his discovering an unknown
‘holy cave’ which people had only heard of, and finally his settling down there, first
in the cave and then on a pillar.

This ritual travel reifies Lazaros’ process of ‘holy place-making’ on Mount
Galesion. This process begins with the initiation of Galesion as a holy mountain
by the old man who built the cistern and lived in the cave; Lazaros’ decision to
move to the mountain is founded upon and legitimized by this holy tradition. The
process continues with Lazaros’ plan of resettlement which is structured upon
several different stages. First, he creates the right conditions for settlement: he has
the cistern restored. Secondly, he selects the appropriate time for moving (after the
winter). Thirdly, he acknowledges the mountain’s ‘holy landmarks’: the old-man’s
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cave and then the stylite. He sings psalms and he blesses his brothers. This ritual

walking precedes his final settling down on the mountain, alone ‘like a sparrow’.18

This ritual process is not surprising. In fact, in Gregory’s narrative strategy,
travelling is Lazaros’ main practice of place-making and symbolic appropriation of
space throughout the Life. Yet, in this case, we are allowed a lengthy series of glanc-
es into the details of Lazaros’ relocation and the way he makes ‘his own places’ out
of all the spaces he visits. Most important, Gregory makes clear the outcome of
this process: Lazaros’ own ‘places’ delineate his ‘holy territory’, real and symbolic.

Inhabiting

Lazaros had an astonishing reputation as a holy man, through his endless visitors,
and even his repute as the intermediary, or actual possessor, of superhuman pow-
ers (due to numerous stories of miraculous acts, healing, exorcism, protection, in-
sight, and foresight).” And yet the flourishing community of some three hundred
monks, who had sprung up around him on an inhospitable mountain, was viewed
by the author as Lazaros’ greatest miracle ever:*

(As for) the miracles, what needs to be said? For it is (surely enough) by itself for someone to bear
in mind how, although he came up alone onto this mountain, without shelter, without shoes, and
with only one little leather tunic and the irons which be wore to crush bis body, Lazaros was yet able
to found the three monasteries (on Galesion) and in addition to construct the monastery at Bessaz,
to gather some three hundred monks in them, to provide everything they needed, and moreover to
maintain so many guests, then as now, in the monastery every day. If someone bears these (facts) in
mind, as T have said, 1 do not think be will find anything superior as far as a miracle is concerned,
considering the extent to which Lazaros (lacked) ancestral treasuries or inheritances (when) he
founded these (monasteries), (and that he did this) with {only) the help and assistance of some
of his relatives and friends. Nevertheless, even if these {facts) are worthy of amazement without
any other miracle story, all the same I will have no problem either in establishing the veracity of
(those of} his miracles that are unknown to most people or in narrating those which are (already)
well known.*

The monks’ occupation of the mountain is portrayed by Gregory as an act of pow-
er atalocal level, because it does not only concern the person of Lazaros alone, but

¥ See discussion on pp- 98-9.

Greenfield 2000, 3.

On this issue see also L. Laz. §62, 8.
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it also has a great impact on the local communities. Lazaros’ territorial establish-
ment not only affected the human geography of the area and the religious politics
of Ephesos (regarding the competition with the metropolitan). It also marked the
empire’s sacred geography and cultural map. Some of the monks carried impres-
sive reports of Lazaros’ holiness to Constantinople, and brought back recognition
by the Byzantine imperial court itself, in the form of grants of land and mon-
ey. The donation by Constantine XI Monomachos and Maria Skleraina assured
the survival of the monastic community that Lazaros created.” As this endured
according to Lazaros’ wishes in his will, Galesion eventually came to be ranked
among the other holy mountains of the Byzantine world.

CONCLUSION

In this chapter I hope to have shown that performativity, embodiment and power
relations are spatially narrated by the two authors of the Lzves. This spatial nar-
ration is reified by means of two narrative devices which are literary versions of
two spatial social practices: the first practice is the appropriation of space, and the
second is place-making.

In the Lives, the literary versions of these two spatial social practices produce
the characters’ definition of territory. Among them, I distinguish three important
literary practices related to territorial definitions and discuss their effects on the
texts. These are: (a) the ‘spatial’ narration of power relations; (b) the establish-
ment of ‘holy territories’ through claims and appropriations of space among the
characters; and (c) the establishment of ‘holy territories” through the characters’
place-makings by means of travelling or walking, and inhabiting.

2 L. Laz. §245—6.
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Bodies in the Arena of Holiness:
Space Performativity and Embodiment
as Agents of Holification

N 1803, JEAN-GEORGES Noverre described in only a few sentences how perfor-
mance works much more efficiently in a corporeal and spatial, rather than in
a verbal, manner:

There are, undoubtedly, a great many things which pantomime can only indicate, but in regard
to the passions there is a degree of expression to which words cannot attain or rather there are
passions for which no words exist. Then dancing allied with action triumphs. A pas, a gesture, a
movement, and an attitude express what no words can say; the more violent the sentiments it is
required to depict, the less able is one to find words to express them. Exclamations, which are the
apex to which the language of passions can reach, become insufficient, and have to be replaced
by gesture.!

A step, a gesture and a movement communicate emotions much more success-
tully than words; in the present chapter I investigate ways in which this process
is inscribed in narrative texts and, in specific, in the Byzantine saints’ Lzves here
discussed. As I will show, telling these life stories by narrating corporeal movement
and gestures (and performance in general) seems to be more efficient in communi-
cating characters’ emotions than the narration of their actual dialogues.

THE ARENA OF HOLINESS: ASPECTS OF PERFORMATIVITY AND EMBODIED
KNOWLEDGE IN THE BYZANTINE SAINTS’ LIVES

Performativity in these Byzantine saints’ Lzves has already been discussed in re-
lation to perceptions of the acting human body.” Based on Goffman’s theory on
social performance, Stavroula Constantinou’s study of female corporeal perfor-
mances has demonstrated the theatricality of hagiographical texts as well as the
principal role of a body performing spatially in public, in a process which targets
both an internal and an external audience.’ This idea was further developed by

' Iy a sans doute une foule de choses que la pantomime ne peut qu’indiquer, mais dans les pas-
sions il est un degré d’expression que les paroles ne peuvent atteindre, ou plutdt, pour lequel il n'est
plus de paroles. Cest alors que la danse en action triomphe. Un pas, un geste, un mouvement et une
attitude disent ce que rien ne peut exprimer: plus de sentiments que I'on a 4 peindre sont violents,
moins il se trouve pour les rendre. Les exclamations qui sont comme le dernier terme ot le lan-
gage des passions puisse monter deviennent insuffisantes et alors elles sont remplacées par le geste.
Noverre 1803, vii; English translation by Pappacena 2011, 8.

* Krueger 1996.

* Constantinou 200s; Goffman 1959.
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Constantinou in her discussion of Byzantine holy fools and cross-dressers.* Con-
stantinou’s research on Lzves of holy fools and cross-dressers has recently been fol-
lowed by Julie van Pelt, who proposes that writing a story of performance allows
and sometimes requires the text to ‘perform’ accordingly: saints’ Lzves, in specific,
exploit the double audience of the saint’s performance (the intra- and extra-dieget-
ic audience) for certain literary effects.” Van Pelt has combined performative and
narratological theory to interrelate: (a) an analysis of the events that are narrated
in the Lives of disguised saints (‘intra-diegetic’ performance); (b) a scrutiny of the
questions concerning their narration (‘narrative performance); and (c) the final
consumption of the narrative, i.e. the ‘public performance’ in which the selected
corpus must have reached its audience.® Van Pelt supports, in this way, Eva von
Contzen’s approach to narrative as a performance,7 and suggests that it is relevant
because it creates awareness of an ‘audience’, a ‘recipient’, even if that recipient is
only implied, which allows a focus on communicative aspects of narration.® In van
Pelt’s words:

To read narrative communicatively is to maintain a pragmatic approach to the text, and allows to
focus on how something is communicated, instead of on what is communicated. This approach
recognizes, therefore, that the way in which a story is narrated is inevitably important for how the
audience (the real audience outside of the text) receives the message.’

Both von Contzen’s argument and van Pelt’s use of it seem particularly useful in
this case: this strategy is most purposeful when dealing with open texts such as the
Lives here discussed. In von Contzen’s words: ‘to approach narrative as a perfor-
mance means to consider it as an act rather than the product of an act’.’® Hence,
the performative approach considers hagiography as having, most likely, been used
as a basis for actual storytelling in the Byzantine society, being the object of public
readings.” Michael Psellos, in his encomium to John Kroustoulas (Eyxapiov eig
oV povayov Twavvny tov KpovatovAdy dveyvévta év i Ayia Zopd), praises the lat-
ter for his ‘performance’ of hagiographical texts.”

Van Pelt suggests that the narrator (not the author) of saints” Lives performed
an act. I will show here that not only the intra-textual narrator, but also their his-
torical author did exactly the same. In this chapter, I consider aspects of textual
performativity, in the Lzves of Lazaros and Symeon the New Theologian, relat-

* Constantinou 2014

> Van Pelt 2018

¢ Van Pelt 2019

Von Contzen 2016, 41.

Van Pelt 2019, 56.

Van Pelt 2019, 57.

Von Contzen 2016, 45.

Van Pelt 2019, 57.

Encomium for loannes Kroustoulas, 1. 294. For a description of Toannes performative reading see
l. 13-98.
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ed to the authorial choice of using a ‘spatial language’ as a narrative device. This
choice belongs to the author’s spatial experience underlying his writing act. Thus,
it must be considered beyond the intra-diegetic level and the role of the narrator.
In what follows I will show that this choice is crucial towards the authors’ fulfil-
ment of two tasks:

* to perform the ‘holification process’ to their audience, efficiently gaining access to the latter’s
eyes and ears, and

* to answer the audience’s central—religious and pragmatic—question about the link of the ma-
teriality of the body to the performativity of holiness.

I take textual performativity to mean: (a) texts intended for performance; (b) ways
in which texts are performed and (c) texts which themselves perform.” I am con-
sidering aspects such as the relation of text to performance, the enactment of ritual
in which performance is inscribed, and the nature of performance together with its
relation to reception.14 I trace the traveling concept of performativity across Byz-
antine narratology by distinguishing yet another form of interdisciplinary trans-
fer from the fields of geography and spatial studies.”” Therefore, in this chapter,
I build on earlier perspectives of Byzantine hagiographical texts as performative
narratives by means of an examination of two different spaces, which in my opin-
ion play a significant role in the stories: the saint’s own body, viewed and sensed
as space, on one hand, and the space that I call an ‘arena of holiness’, on the other.

The saint’s own body is his inner, private space, while the arena of his holy
performance, in which it interacts with other elements and bodies, is the outer,
public space. I propose that in the narratives under discussion, these two spac-
es merge into a single both private and public through the performativity of the
bodies. Human bodies, in the narratives, serve not only as the fields, but also as the
media and the agents of sanctification. In that way, they function exactly like the
non-corporeal spaces which constitute latent, but vital parts of these narratives,
because they silently serve as settings, as tools, and as co-agents of the sanctification
process, as I have also suggested above."®

My perspective of the human body is ‘spatial’. I argue that one’s space begins
from one’s body, not beyond it. The human body is a space with physical, spiritual
and social dimensions; in Byzantine hagiographical texts, Constantinou defined
this multidimensionality with the term ‘the sublime body’ of female saints."”

To take this argument even further, I argue that these three dimensions can be
integrated into an interpretation of the ‘corporeal performances of holiness” with
the help of cultural theories around performativity and around ‘embodied’, locat-
ed’, and ‘situated’ (or situational) knowledge. Judith Butler’s ideas on performa-

¥ Issacharoff & Jones 1988, 1.

" TIssacharoff & Jones 1988, 1.

See Berns 2009; Ryan, Foote & Azaryahu 2016.

See discussions of place-making and mobility in Chapters 3, 6, 9.
Constantinou 2005, 196.
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tive acts as devices for the constitution of social identities are reflected in stories of
holification narrated in the Byzantine saints’ Lives discussed here."®

In these stories, what constitutes the fixity of the body, its contours, its move-
ments, is fully material, but materiality is rethought as the effect of power, as pow-
er’s most productive effect.”” I argue that just like gender, holiness comes as ‘not
simply what one has, or a static description of what one is: it is one of the norms by
which the ‘one’ becomes viable at all, that which qualifies a body for life within the
domain of cultural intelligibility.””* Amelia Jones and Andrew Stephenson have
offered insights into the ways in which both the production and reception of any
art, pictorial or literary, is performative by both its creator and its readers:

The artist (as the first reader of the work) and subsequent interpreters are caught up within
the complex and fraught operations of representation — entangled in intersubjective spaces of
desire, projection, and identification. As classed, raced, sexed, and gendered (fully socialized and
embodied) subjects, both artist and interpreter are imbricated within any potential determina-
tions of meaning. [...] Artistic meaning is enacted through interpretative engagements that are

themselves performative in their intersubjectivity.”

Intersubjectivity is a key concept which connects performativity and the body.
The notion of embodied knowledge, derived from the phenomenology of Mau-
rice Merleau-Ponty, signifies a type of knowledge in which the body knows how to
act (such as how to ride a bicycle): the body schema coordinates the movements of
body parts into a unified action that corresponds to a given situation.”

Embodied knowledge is thus experienced as a pre-reflective correspondence be-
tween body and world, without being mediated by mental representations. Shogo
Tanaka has developed Merleau-Ponty’s concept by building upon his notion of
‘intercorporeality” (intercorporéité);” the latter stresses the role of embodied in-
teractions between the self and the other in the process of social understanding.*
Tanaka shows that through these embodied interactions, intersubjective mean-
ings are created and directly shared between the self and the other, without being
mediated by mental representations.”” From a similar perspective, Donna Hara-
way has defined the emerging subjective, located and embodied ‘accounts of the
truth’ with the term ‘situated knowledge’.”®

The situated nature of human knowledge, i.c., the ‘radical multiplicity of lo-
cal knowledges™” also renders human knowledge ‘situational’ thus also subjective

¥ Butler 1988.

Butler 1993, xii.

Butler 1993, xii.

Jones & Stephenson 1999, 1.

Merleau-Ponty 1945/2012

Merleau-Ponty 1960/1964; Tanaka 2015, 460-3.
Tanaka 2011, 2013, 2015

Tanaka 2015, 455.

Haraway 1988

Haraway 1988
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in its locality and temporality. Haraway has used vision as the sensory experience
which leads to this kind of knowledge.** Hence, the notion of space is central to
her approach: in human perception, the body is the inner space where knowledge
(always partial and positioned) is constructed based on the visual experience of the
outer space (the universe). More recent approaches have elaborated on the per-
formativity of space and the situatedness of place-making, by means of developing
the concepts of ‘lived space” and ‘placedness’ (i.e., the knowledge based on located
acts of place-making).”

My association of Byzantine hagiography with the Roman arena spectacles is
certainly less evident and must be clarified at this point. The origin of the arena
games was the Roman conflation of discipline and popular spectacle in a theatrical
setting: the connection between army and arena activities is an important albeit
often neglected one. Romans went to the arena not so much because they enjoyed
watching people suffer, but because of the excitement of an uncertain and dra-
matic outcome. Spectators also went there in order to watch a display of aggressive
manliness and fighting skills.*® Furthermore, the arena had an important political
role. It was a productive institution which helped in the maintenance of Roman
social relations from the top to the bottom: not only was it normal, but it partic-
ipated in the production of normativity.*” It was a culturally central institution
which enabled a specific kind of vision of the Roman world, in which the Roman
emperor and nobles were reaffirmed as legitimate authorities.** It was also a locus
where social relations were reproduced in both the social and theatrical senses: the
arena staged culturally vital spectacles.”

The connection with Byzantine hagiography lies precisely in the details of the
saints’ dramatic struggle and its culturally vital and “political’ roles. In the Lzfe of
St Gregory of Dekapolis ascetics are described as a ‘wrestling-school” (&oxyixcn
ToloTpe):

Such is the angelic crowd of the ascetic wrestling school. They all despised passionate affection
for the world, turned all their thinking to heaven, and presented their life on earth as a spectacle
so that everyone, who takes up this image of edification, makes himself into a dwelling of the
supernatural trinity. Our Gregory also grew out of this ascetic or, better said, angelic flock, crowd
and community, who nourishes the hearts of all through the delicious virtues.™

* Haraway 1988, s81f.

2 Gregson & Rose, 2000; Malpas 2016, 2017, 2018; Tanaka 2011. On ‘lived space’ and place-making
see Chapters 1, 3, 7.

* Welch 2003, 4.
Gunderson 1996, 122, 12633, 136—42, 146—9.
Gunderson 1996, 119, 123-6.
Gunderson 1996, 120, 133-6.
ToloDTog xal 6 Tig Aok TIKTg TadaioTpag dyyelo@avéoTatog Spthog Taoay THY Tod k6T WO OlamrTdong
mpoomadeloy kol EAny mpog odpavdy petadeig Ty drdvolay kel Béotpov éml yijg Tov Eavtod Bilov otnAdoag
Gvélnxey, &v @ ag Tig dPeleiag i0¢ay cuvaynyeprag Ti DmepBéov Tpidadog Eavtdv olxnTyplov deixvuoty.
TadTrg 08 TR AoKNTIKTG, elTrely O MaAhov &yyeltxciic dyédng Te xal udvdpag kal cvvaviog xai 6 fpétepog
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The field of their struggle against ‘the demons’ includes the spaces, first, of the
human body and, secondly, of its interaction with its social environment at the
intra-diegetic level. All this is a performance addressed to an audience which lies
in a third, external space (‘they set up their life as a spectacle on earth’) at a both
intra-diegetic and extra-diegetic level.

I here argue that the significance of arena spectacles in Roman culture (i.c.,
the connection between army and arena bloody struggles, and all addressed to an
audience)® offers a hermeneutical tool for contextualizing the function of the hu-
man body as a ritual, liminal space, both physical and symbolic. To this end, I use
concepts of liminality through ritual as conceived by Arnold van Gennep and Vic-
tor Turner.”® In this interpretative scheme, the physical body becomes the space
where perseverance, ‘military’ discipline, punishment, sacrifice, and knowledge
are embodied and practiced, in order to allow its transformation into a symbolic
space of personal holiness. This personal holiness is conceived within a collectivity
where the self (the very physical body where everything started) is abandoned in
favour of a collective ideal (sanctification) of Christian societies. The holy per-
formance is presented as a culturally vital spectacle. The latter serves to reaffirm
the divine as legitimized supreme authority thus producing religious normativity.
This is the arena of holiness.

This point is constructed upon four arguments:

1. Sanctification starts with a ritual of acquiring holiness as embodied knowledge;
it continues by claiming and negotiating holiness through corporeal perfor-
mances.

2. Through its performative aspect a saint’s body becomes a liminal space both
private and public.

3. With the exception of martyria (which are public performances of purity) the
‘arena of holiness’ is a both private and public space: every performance of
holiness is personal; it begins in private, but it is ‘exhibited” in public.

4. Through a public performative metamorphosis the physicality of a saint’s pri-
vate body becomes obsolete, having been transformed into a spiritual identity.

The first two of these four points are made in the second section of this chapter,
while the next two are made in the third section. I enhance this discussion by em-
ploying, as an exception, a handful of examples from three additional Byzantine
hagiographical texts. The latter span over alonger period of time (sixth to eleventh
centuries) and are the Lzves of St Theodore of Sykeon, St Theoktiste of Lesbos,
and St Nikon ‘Metanoeite’.

v Tprydprog Tf) T6v ApeTdv Kapukein T& TAg xapdiag dmdvtwy éoTidv alodnipta. L. Greg. Dekap.,
Prooimion, l. 35-42, English translation by the author.

* Welch 2003, 27-29.

* Van Gennep 1909/1960; Turner 1969, 2018.
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CORPOREAL PERFORMANCES IN ASCETIC PLACES:
THE BODY AS RITUAL LIMINAL SPACE
For holy men and women, who are the main characters of Byzantine saints’ Lzves,
their bodies are their main—and only—means for sanctification. Niketas narrates
with precision the different stages of this process in paragraph 69 of the Life of
Symeon the New Theologian.””

Specifically, Symeon is having an in-cell vision.*® While praying one day, he sees
with his intellect the air starting to shimmer, and although he is inside his cell, he
seems to be outside in the open air. It is night time, but it begins to get light over-
head like the glimmer of daybreak. Then, the building and everything around him
disappears and he is no longer inside. While in this state of complete ecstasy he is
contemplating with his whole intellect, the light gradually increases. It makes the
air seem brighter, and he feels his whole body transcending the earthly existence.
The light continues to get brighter and brighter and shines down on him from
above like the sun at midday. As it does so, he feels his whole body filled with
joy and tears. And then, the light takes hold of his flesh in a strange way, gradu-
ally merging into his limbs. The strangeness of this sight distracts him from his
earlier vision and causes him to contemplate only what is happening within him
in this completely extraordinary way. The light is slowly imparted to his whole
body, to his heart and his internal organs, and renders him wholly fire and light.
It causes him to lose awareness of the form, the structure, the mass, and the shape
of his body. A voice comes to him from out of the light, saying that this is what
will happen during the Second Advent. The holy man stands in this fashion for
many hours, praising God unceasingly with mystical utterances. Then he begins
to wonder whether he will ever revert to his previous body form or if he will stay
like this forever. He realizes that his previous body is there yet it feels different,
immaterial, like a shadow. He feels himself becoming light that is immaterial and
without shape or form, and he has the sense of his body as still joined to him yet
somehow weightless, unsolid, incorporeal and spiritual. And then the light, with
the same voice as before, says to him that after the resurrection all the saints will be
incorporeally clothed with spiritual bodies. According to their station, rank, and
intimacy with God, their bodies will either be lighter, subtler, and floating higher
in the air, or more solid, heavier, and sinking down toward the ground.

Niketas describes the body as ritual space. The passage from the secular and the
sacred sphere (distinguished by van Gennep) requires a ceremony or ritual, hence
rite of passage.” Rites of passage have three phases: separation, liminality, and
incorporation, as van Gennep described. He calls the rites of separation from a
previous world, pre-liminal rites, those executed during the transitional stage lim-
inal (or threshold) rites, and the ceremonies of incorporation into the new world

7 L. Sym. New Theol. §69. See the Greek text and translation of this passage in Chapter s.

% The following summary of the vision is based on Greenfield’s English translation (2013, 155-9).
*> Van Gennep 1909/1960.



164 SPATIAL PATHS TO HOLINESS

post-liminal rites.*” The transition (liminal) phase is the period between states,
during which one has left one place or state but has not yet entered or joined the
next. In Niketas’ account, the body of Symeon the New Theologian is hosting the
liminal stage of the rite of passage from the secular to the sacred sphere; in his body
and with the help of light and vision, Symeon ‘stands on the threshold’ between
his previous way of structuring his identity, time, or community, and a new way,
which completing the rite establishes.

The attributes of liminality or of liminal personae (threshold people) are nec-
essarily ambiguous by definition.” This is narrated by Gregory in the Life of La-
zaros, where the holy man’s mortal yet unique body (occasionally even ‘supernat-
ural’ through its particular gifts and skills) is the limit that he either surpasses or is
submitted to during his holification process. For example, Lazaros seems to have
unceasingly travelled for days, climbing mountains at night all alone as a young

boy:

Traveling like this they reached Attaleia. There, however, that treacherous man who did not
act like a real monk, that imitator of Judas, went to one of the shipowners and, speaking in the
language of the Armenians, made an agreement to sell the boy to him. But, by the providence
of God, one of the sailors overheard this and, while the monk was still talking to the shipowner,
went and informed the youth about these things, for he was not (there) with the monk. As soon
as he heard this, Lazaros took oft and fled, just as he was. He turned off the main road and quickly
started to climb the mountain that lay nearby but, while he was still on the lower slopes, night
fell. He began his ascent but, because of the darkness of the night and the great steepness of the
mountain, he spent the whole night, as he said, struggling (along) by hand and foot; only when
the day had dawned was he able with difficulty to climb up on top. When, however, he did reach
the top of the mountain, he found a worn path and went along it. While he was walking along
by himself like this, an old monk met him and, when {this monk) had stopped and questioned
him and found out all about him, he dissuaded him from (continuing) his journey to Jerusalem
because of his youth. Instead, he recommended that he should follow his advice and go with him
to his monastery (for the old man was superior of a small flock) and persevere there until such
time as there might be no concern over his age. So, persuaded by the old man’s words, Lazaros
prostrated himself and followed him.*

** Van Gennep 1909/1960, 21.

* Turner 1969, 95.

* Obtwg odv mopevépevor phdvovaw el Attdretav. Kol 31 6 dokepds dxelvog dudvayog kel tod Todda
KLU TG Tpoa ey TIvL T@Y vawxkAYpwy, Otedéyeto adTd Tf) Apueviny StudéxTe kol cuvePWYEL Tpdg TO
adT§) TOV Toida TwATae. O=oD 08 Tpovoia Tig TEY VauTEY ToDTo dicolong, dreldwy €Tt ToD woveyoD weTd
70D VawxAnpov Slokeyouévov Yvwpilet TalTa T4 véw- oD yap oupmapfiy T uovey@- g dxodaag ebBéwg, dg
elye, Puydg Gyeto xal Thg e0Beiag Exrhivag Tpdg T6 Tapaxeipevoy mAnTiov Spog dvelel Eomevdey. “Ett
8¢ mapd Todg mpdmodag ToD Epovg Bvta ) YOE TodTov xatehapBdver. Apkduevog 8¢ Tob dvépyeaBar, Sid Te
T K60 THG YVITOG d1d Te TO Alotv ToT Spoug dvavTeg émoinaey, dg Ekeyev, ANy Ty vixTa xepai xal oot
muxtedwy. Kal pwédig #0n tijg fuépog dravyalodomng 10vvidy émdvw adtob dvelleiv. Qg 0t dmepavéPn
76 8pog, 606V TIva TETPLULEVY eDpav émopedeTo. OVTwg 88 adT@ vy TEPLTATODVTL CUVAVTE ADTH Tig
wovarydg YNpouds, 8g oTig Kel Emepwty|aag adToV Kol webay TavTe Té Tepl abTob darelpyey aiToV TG TPOS
7o Tepoodhvpa 6300 Si 0 véoy THg Hkuklag, cvveBolteve 8¢ adTd Tolg 2xeivov Adyolg padhov eléa xai
ret adTod elg TV adToD poviy dredBelv—7y Yap Tvog wiKpds ToiuvYg 6 Yépwy TROETTRG—KAKETE
mpooxaptepfioat, fng 0d T dpoBov tx Tig HAlking adtd wpooyévyTal. Kol 81 meiobelg Tol o0 ynpouod
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However, this strength never keeps him from getting sick and his body sets phys-
ical limits that spirituality can never surpass. In paragraph ss, a brother goes up as
usual and takes Lazaros his water and food but, after he has gone, the Devil makes
ascorpion come out and sting the father on the foot.* Lazaros jerks his foot at the
sudden blow and breaks the pot that is standing there, thus spilling the water.**
When the father sees this, he decides not to eat, preferring not eating at all to eating
without drinking; he remains in this state until Friday without tasting anything at
all.¥ But God reveals Himself by means of an angel to a layman called Loukianos
who lives in the village of Kepion; because of his faith in the father, he is Lazaros’
spiritual son.* The angel says, ‘You are sleeping without a care, but your father
Lazaros is even now on the point of dying from thirst?””” When he gets there he
finds Lazaros just about to die from thirst (Awmviofeig 0dv 6 adeApog xai yvodg éx
i k)’ dvoy pavtaciag, Ti cuvEPn T matpl, dvaoTig kal AaBav oTAUYOY ETTIY
Yoatog, dpouaiog dvetar wpog ToV matépa xal EAOwY eDpev adToV wixpod éxeimery
uédkovta éx tiig diymc).** The father takes the water and drinks, and when he has
recovered he gives glory to God who has thus miraculously sent him the water
(AcPor odv 6 Tathp 6 Bdwp kol TV Kl dvaxTnodpevos. EavTév, 6Eay dvéTepye 6
et 16 obTwg Tapadduwg).”” From that time on God gives Lazaros the grace of con-
trolling and binding scorpions with his own hands, a gift which he is able to pass
to others. Furthermore, as a result of this incident, he yields to the entreaties of the
brothers that one of them should go up and live in the cave to assist him because of
the obstacles put in his way by the devil; and so one of them goes up there.”* What
is very interesting in the text is the constant dialogue and inquiry between the nat-
ural and the supernatural in the holy man’s body. The latter functions indeed as a
threshold—again as the liminal space hosting and reifying the stage of transition
between secular and sacred. The same role of the holy man’s body as a ritual space
and the portal of the passage to holiness is also clearly stated regarding St Nikon
‘Metanoeite’, a holy man who went into exile, taking nothing with him.”
Sanctification begins with the acquirement of holiness as embodied knowl-
edge, and it continues by claiming and negotiating holiness through corporeal per-
formances. The saint’s body is the inner and private space that he/she can control

Abyote, petdvotoy Badaw Axoroddoey adt®. L. Laz. §9.1-30, translation by Greenfield 2000, 86—7.
® L. Laz. §ss, translation by Greenfield 2000, 142-3. See the Greek text and translation on pp.
110-11.
* L. Laz.§s5.7-9, translation by Greenfield 2000, 142.
L. Laz. §55.9-13, translation by Greenfield 2000, 142.
L. Laz. §55.13—20, translation by Greenfield 2000, 142.
X0 pév dpepiuvag dvoig, 6 8¢ odg Tathp Adlepog #0n éx THg Oilmg Boov obmw éxheimer; L. Lasz.
§55.20-3, translation by Greenfield 2000, 142.
* L. Laz. §55.23-8, translation by Greenfield 2000, 143.
L. Laz. §55.29—32, translation by Greenfield 2000, 143.
L. Laz. §55.34-8, translation by Greenfield 2000, 143.
L. Nik. ‘Metanoeite’§4, translation by Sullivan 1987, 39.
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and command. By travelling for pilgrimage, climbing mountains, crossing deserts,
confining oneself in a cage, a cell, a pillar or a round circle, the saints are practicing
holiness and through this embodied practice they learn holiness and become holy
men and women. In the Life of St Theodore of Sykeon, the man becomes holy by
a series of corporeal practices (selecting his food intake, daily activities, and learn-
ing experiences) and he negotiates this agency with his family and community.””
For example, his mother reacts to his decision not to eat appropriately and to keep
company in churches together with a pious man, instead of being at home and fol-
lowing his school program. She protests against his change of habits but, in spite
of her threats and advice, she was unable to make him change his mind or break
the rules he had prescribed for himself.”

An excellent example of performance that produces embodied knowledge of
holiness is found in Theodore’s Life. As a young child, Theodore is invited to per-
form a miracle for the first time: after Easter, a man appears in the oratory one day
with his only son who is troubled by an unclean spirit and asks Theodore to help
the boy.™ Theodore just follows the instructions he is given by the boy’s father. In
this way he is practicing the miracle by means of specific ritual gestures and speech
acts. He orders the demon to come out, puts some oil on the boy’s head and makes
the sign of a cross. In the end, the demon comes out of the boy and the latter lies
as if dead. Again, following the father’s instructions, Theodore gives his hand to
the boy and pulls him up to his feet. The boy now stands in full health.” In this
passage, Theodore is invited to perform the miracle without knowing how to do
it. He learns how to make a miracle by actually performing it. He finally succeeds
in extracting the demon from the other child’s body just by ‘acting as a saint’ fol-
lowing the father’s instructions.

A very similar literary account of a ‘holy performance’ is found in the Life of
St Nikon ‘Metanoeite’: the latter is told to ‘learn holiness’ by means of embodied
practices described explicitly in the long fifth paragraph of his anonymous Life.”®
In specific, through the abbot’s instruction, Nikon begins his experience of be-

** L. Theod. Syk. $6-8, translation by Dawes & Baynes 1948, 9o—2.

** L. Theod. Syk. §7, translation by Dawes & Baynes 1948, 1.

** L. Theod. Syk. §18.1-11 (translation by Dawes & Baynes 1948, 99): ITioter gepbuevog 6 dvfpwmog
£0¢eT0 TOD EvapéTov mouddg Oeoddpov, Smwg donTat adTod 16 Tatdiov. O 8¢ eddpeotog mals Tod XpoTod
odx fi0et T Euedde molely EmadT, dAAd ye xai evileto dg véog dv. O 8¢ matip ToD deupovigivrog
¢médwrey alT® PparyyEALov, xal Wetd Soxpbwy elmey adT@-kVplé pnov, doke ToD Xplotod, Ay ToiTo
xal duPpiunoduevos @ Tévew wov TOYov adtéy Aéywv -Eelle, EEelle, dxdfuptov doupdviov, éx ToD
moudiov TovTou &v dvépatt Tob xvpiov pov. (The man, emboldened by faith, besought the virtuous
boy, Theodore, to heal his son. But the virtuous child of Christ did not know what he ought to do
for him and indeed was greatly perplexed, for he was so young. But the father of the demoniac gave
him a little whip and said to him with tears, ’Dear master, servant of Christ, take this and rebuke my
child and beat him and say, ‘Come out, come out from this boy, you unclean demon, in the name of
my Lord).

** L. Theod. Syk. $18.11-9, translation by Dawes & Baynes 1948, 99-100.

*¢ L. Nik. ‘Metanoeite’Ss, translation by Sullivan 1987, 41-7.
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coming a holy person not through spiritual training but through physical exercise:
“The old man [...] judged all canonical examination superfluous, and considered it
secondary [...] he clipped the hair of Niketas to the skin and gave him the monk’s
garb [...] Then he turned over to him the servicing of all kinds of needs.”” While at
the same time cutting down on his food,’® Nikon worked hard carrying water and
wood, cleaning the entire monastery, smoking meat: ‘there was no form of service
which he was not eager to undertake by himself (or by his own body)’.”” That is
how he became a monk: “That all virtue was accomplished by the just man in a
community and with such great deeds [...] the all-great man displayed in all he did
the eremitic and anchoritic state itself and was guided by few or by no one.”* The
anonymous author here indicates that Nikon’s new spiritual state derives from
personal embodied knowledge which in turn was generated by his physical train-
ing and fasting, with minimal guidance.

THE SAINT’S BODY AS AN IN-BETWEEN LIMINAL SPACE

I hope to have shown the narrative function of the saints’ bodies as liminal spaces
in their transition from the secular to the sacred world. Here, I propose that these
liminal spaces are not only ambiguous by definition, as suggested by Victor Turn-
er, but they are also hybrid and in-between spaces.”’ In specific, the holy men’s
and women’s bodies become both private and public through their performative
aspect. They are spiritually transcendent and untouchable while being also vul-
nerable, exposed and thus accessible through their physical dimension.

For example, Theodore of Sykeon is said to have hidden himself in a mountain
cave and having been discovered by his family two years later, in a dreadful physi-
cal condition—almost dead.”” They brought him out looking like a corpse.”® His
head was covered with sores and puss, his hair was matted and an indescribable
number of worms were lodged in it; his bones were all but through the flesh. In
a word people looked on him ‘as a second Job.”* As a result the bishop ordained
the child subdeacon and priest; and to peoples’ complaints (that he could not be
a priest because he was just a young boy) he responded that God assured him that

7O yépwy [...] maoaw xavovixipy doxipaciay [...] TeprrTiy xpivag kol &v mapépyw Tbéuevos, v ypd
TV kePadny abdTod xelpag xal poveydy oynuatiooag [...] Ty év tals ypeiaig waowg dmypeoioy TovTw
¢métpeVey. L. Nik. ‘Metanoeite’§5.15—23, translation by Sullivan 1987, 41, 43.

> L. Nik. ‘Metanoeite’§5.35~ 45, translation by Sullivan 1987, 43, 4s.

> Obx Ty & eldog dpeoiag, 8 ui abtog éxeivog Ot tawtod Totel Eomeude. L. Nik. ‘Metanoeite’§s.34-s,
translation by Sullivan 1987, 43.

% O 8¢ év xowoPie Kl dv Tpdypaot TooolTolg Thoa i dpeTy) T4 ducain xaTepdwTo [...] Tpog ¢ xal
adTHY THY EpMUIKTY Kol dveywpyTikiy Toltelaw, olitw Ol mevTwy 6 Tappeyog 0DTog émedeikvuTo Kol
hiyotg 7} o0devi xatopboduevos. L. Nik. ‘Metanoeite’§6.1-s, translation by Sullivan 1987, 47.

" Turner 1969, 95. On in-between spaces see the discussion in Chapter s.

% L. Theod. Syk. §19.22~3,20.6-8.

% L. Theod. Syk. §20.13~4.

L. Theod. Syk. §20.16-22.
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the boy was worthy of the priesthood, and that most certainly this boy was ‘from
God’ (Eue yap éminpopdpnoey 6 Ocdg 8E10v adtév vmdpyety Tod TpeoPutepion, xal
mapd eod doTiv dnba 6 mais 0dTog).”

Therefore, the ‘arena of holiness’ is both a private and public space. The pro-
cess of sanctification is personal and begins in private, and so does every single
corporeal performance of holiness, but exhibiting holiness (and also claiming
and negotiating the identity of a holy person) takes place in public. Lazaros, in
Gregory’s Life, gives a number of holy performances with his body, addressed to
different individuals: relocating his body is his means of constantly negotiating
his identity with his disciples or laymen. In paragraphs 57 and s8, for example, a
blessed woman, who used to go up to him frequently, is verbally attacked by one
of his disciples with the brothers’ consent.®® Lazaros replies calmly but sadly that
it was not the woman’s fault but his own, and sends the woman away; however,
some days later he asks some monks to build a pillar for him at another place, and
relocates himself there overnight, without anyone seeing him. When the brothers
realize it, they go straight up to him, see him and then go down again leaving him
there alone struggling with the demons. Here, body relocation means a change of
personal space, change of bodily and social identity, as well as change of human
quality, since change of space on earth leads the saint to heaven, to a supernatural
state of body and mind.

At the final stage of sanctification, the physicality of a saint’s private body be-
comes obsolete through a public performative metamorphosis, which transforms
it into a spiritual identity. In the Life of St Theoktiste of Lesbos, a complex narrative
text ‘hovering somewhere on the border between history and fiction’ by reflecting
collective cultural memory, the saint’s body resembles a thread being blown by the
wind.”” Theoktiste’s body is perceived by one (secular) narrator (out of the four
different narrators) as a spider’s web, ‘almost a shadow, the shape alone resembling
a human being’ having ‘the shape of a woman but the appearance of a superhu-
man being’. The passage reads as follows:

I saw to the right of the church’s holy altar something that resembled a thread being blown by
the wind. I thought at the moment that I was seeing a spider’s web, but when I decided to step
forward and determine what was there, I heard a voice saying, ‘Stay, {(my good) man! Do not go
further, nor come closer! For being a woman, I am ashamed to show myself to you in my naked-
ness. When I heard this, I was astounded by the unexpected (voice) and wished to flee. [...] When
Irecovered, I plucked up courage to ask who she was and how she came to be living in the wilder-
ness. Again, a voice reached me saying, “Throw me a cloak, I beg you, and when I have covered
myself, I will not hesitate to tell all that God bids me (to say).” Right away I took off my outer
garment, left it and ran out the door. She took it, put it on, and when I returned after a while, I
saw her standing in her original position. ‘She had the shape of a woman but the appearance of a

@ L. Theod. Syk. §21.31-3, translation by Dawes & Baynes 1948, 102.

L. Laz. §57-8. See the Greek text and its translation in Chapter 8.

7 Nilsson 2010, 208. See also Haogel 2018 for the complex narrative structure and thematic issues of
this text.
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superhuman being. Her hair was white; her face was black with an underlying tinge of whiteness;
the skin alone kept the bones in place, for there was hardly any flesh. She was almost a shadow, the
shape alone resembling a human being.*

The saint’s human body has basically lost its physical dimension and it retains only
its symbolic one. The storyteller uses the narrative device of the ‘bodiless body’ as
the closest possible analogy to represent a Christian saint’s holy identity. The nar-
rative of the ‘bodiless body’ in this life is reminiscent of the objects of Byzantine
cults of relics, textually represented; this aspect supports Nilsson’s description of
the text as lying somewhere between historicity and fictionality, being part of a
widespread and collective cultural memory.”

The same notion of a ‘bodiless body’ comes in an entirely different form in
Niketas” narration of Symeon the New Theologian’s means of holification, the
in-cell vision:

When Symeon, our holy father, had given this advice and more besides to that wondrous Arse-
nios the superior and to the rest of the brethren, he entered the workshop of spiritual tranquility
and engaged once again with even greater eagerness in his beloved ascetic philosophy. Since he
had already completed the long course of asceticism, however, his spiritual gifts increased as his
soul ascended to a higher and more divine state. Thus, while the labors of his sacred struggles
became easy for him, or rather, strange to say, were transformed into the divine recreation of the
incorporeal powers, the nature of his body was changed to incorruptibility, being altered by the
superior power of his humility. And once again he was caught up in visions and revelations of the

Lord, and he foresaw the outcome of future events.”

In this way Symeon the New Theologian’s ascetic struggle transforms his physi-
cal body and makes it incorruptible. This corporeal state makes his spirit acquire

* Opss 3¢ xare 10 debiov Tijg dylag ToD vaod Tpamé{ng old Twa xpdicny O dvépov prmlomév, adbic
Te 8doka PAémewy dpdyvng iotéy. Qg Ot mpofaig dteryvésvar 6 @avépevoy HBovdnBny, fxovoa Pwvig
Aeyobong Xtijf, ui wpoPiic, &vOpwme, mAéov undt mwAnotdoye aloybvouar ydp, odow yuvy, youvi
Beabdijvai oot Tadt obv dxoloag xal 1@ Tapaldyw xotamioyels HBovAduny puyev- [...] Elg tavtév odv
yevduevog xal Bappiioag Hpwtav, 8oTig el kol még TadTHY Kartotkel THY Epnpov. Kai wddy encveito
avi- Piov ot yrt@va, déopat, Aéyovoa xal xadviepévy, 8oov pot T Belov Povdnua xekedet, Aéyety
obx amoxviow. [Tepeddpevog odv edBie ToV dmevddTny apiixe, xal Tig moAng 5édpapov- # 8¢ haBodon
mepePaieto Meta pupdy 8¢ vmootpévag dpé Tadtny #vo xal mply ioTapévny. Kol v dpa 6 pév oyijua
yuvi, T 8% pauvduevoy dmepdvBpwmov- Bpif Aeviy|, mpbowmov pédaw, wixpay Hro@aivov. hevibTyTa,
Sepuatic guvéyovoa THY doT@Y dppoviay, fxioTae caprdg dumeurviag, oKIE TapaAYolog, ldog udvoy
T dvBpwnivyy o@lov éugépetav. L. Theokt. Lesh. §12.10-7, 13, translation by Hero 1996, 109-10.

* Nilsson 2010, 208.

70 Tadra Toryapody kal mhelove ToVTwY ETepa Taparvéoas adTE Te TG Bavpaotd Apoevie ¢ fyovpéve
xal TR Aoumd] GOEAPETYTL & dytog maThp udY Xvuewy, TO T Tiovying épyaoTiplov ImelgépyeTar Kal
i Pidng adbig prhocopiag pete whelovog T mpobéoews dmtetar. Qg oDy adT@ wEv 6 paxpds THg
doxioewg dlowhog O1NVVETO, TPOEKOTTOV OF al TPdG T KPElTTOY £V adT@ EmBOTELg, £l TO DYmMASTEpOV Kol
DeoetdéoTepoy dvaryduevng adtod Tig Yuyf, xal of uév wévol T@V lep@v dywvay éml 6 drovov #) udiiov
Eévag elmety éml Beomperei dvéoelg TGV AowpdTmY SuvApEwY UETHANATTOVTO, ¥ O Qlols ToD TwpaTog
AAhototiTo mpodg dBapaiay EEloTapévy Suvdpel kpeltTovt T EavTilg TamevioEws, elg dmTaciag adbig xai
dmoxadderg Kvpiov pméleto xail tav peddévrwv mpoebenper v ExPaoty. L. Sym. New Theol. §68,
translation by Greenfield 2013, 155.
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supernatural power (allowing him to foresee the future, and have visions and the-
ophanies) and it makes his ‘soul ascend to a higher and more divine state’.

CONCLUSION

In this chapter, I have outlined two distinct narrative spaces in Byzantine saints’
Lives: (a) the inner, personally constructed, space within the human body and (b)
the outer, socially-constructed, space of the arena of holiness, in which the body
deals with real-and-imagined ‘friends’ and ‘enemies’.

Both these spaces in these narratives serve as fields, media and agents of sancti-
fication. First of all, holiness is achieved within, by and through the human body;
it emerges as embodied knowledge, where physical and spiritual agency cannot
be distinguished from each other. Secondly, holiness ‘exists” simply because it is
constantly being ‘practiced’ through public performances within the space of in-
teraction of a community. Last but not least, embodied knowledge is manifested
by corporeal performances and these two make an inseparable pair of ‘holy’ com-
petence.

By seeking holiness, a saint enters the process of transforming their body and
personality in order to become a saviour; yet, while trying to save themselves, they
also save others. Thus, personal accomplishment ends up as social qualification.
In all these ways, private space and public space, in the Lives, merge into this one
arena of bodies struggling for holiness.









II

Space asa vehicle for reception

‘LIVED SPACE’ IN THE LIVES OF ST LAZAROS
FROM MOUNT GALESION AND ST SYMEON THE NEW THEOLOGIAN

N THE PREVIOUS chapters, I hope to have shown the wide variety of ways

in which human landscapes and spatial notions are used in the narration of

Christian stories of holification. The concept of ‘lived space’, introduced by
Henri Lefebvre in 1975, has here been used as a lens for looking at literary spaces
and spatial experiences in two Byzantine hagiographical texts: the Lzfe of St Syme-
on the New Theologian by Niketas Stethatos and the Life of St Lazaros from
Mount Galesion by Gregory the cellarer.

Telling a story spatially involves a conception of a landscape as well as critical
choices about position, distance, direction, perspective, and movement on the
ground. The geography of a site is both a constraint and a fundamental dimen-
sion of the story: stories have to be woven around well-defined historical locations
through which they gain verisimilitude and authority. This centrality of space was
the main aspect of my reading of the two texts which are considered as perform-
ative narrative acts. In Chapter One I explained the rational of this interdiscipli-
nary approach at the interjection of Byzantine and Spatial Studies. I discussed the
historical context of the texts and their authorship within the eleventh-century
Byzantine Empire and I outlined the theoretical and methodological framework
and the aims of the research.

My main conclusions from this research were the following. Holiness in the
two Byzantine hagiographical texts under discussion is a construction of embod-
ied knowledge (or ‘embodied accounts of truth’) emerging from intersubjectivity.
This knowledge is—always and inevitably—spatially defined and performed, lo-
cated, and situated. Therefore, this knowledge is equally topologically understood
and verbally expressed (narrated) in a ‘spatial’ manner. The two stories of holifi-
cation display two different local knowledges of a single world system (Byzantine,
Christian and Mediterranean) which emerged subjectively and were expressed
through two distinct theological approaches to monastic practice. This conclud-
ing chapter is concerned with the role of space in the reception of the texts. It
deals with the listeners” and readers’ responses to the texts and the degree to which
they are determined by the authors’ intentions. It focuses, in specific, upon the
authors’ constructions of narrative landscapes and the latter’s reconstructions by
the readers or listeners. Concepts such as authorial cognitive maps and their recon-
structions by ideal readers allow the articulation of the function of space as a dia-
chronic feature of narrative strategies. In this interpretation, narrative landscapes
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constitute the setting of storyworlds shared by the author and the ideal reader. As
such, the narrative landscapes install a bridge between the author and the reader,
hence constituting a comprehensive and effective vehicle for reception.

THE READERS’ LANDSCAPE

Readers’/listeners’ interpretations are always an elusive parameter for the study of
narratives, even more so for the study of historical texts. In Roland Barthes’ words:
“Ce lecteur, il faut que je le cherche, (que je le « drague »), sans savoir ot il est.”
A reader is defined by Gerald Prince as ‘a decoder, decipherer, and interpreter of
written (narrative) text’.” To approach the concept, I here define my view of the
reader and listener based on relevant narratological concepts: the reader’s voice
introduced by Barthes, the implied reader defined by Wolfgang Iser, the model
reader defined by Umberto Eco, and finally the narratee and the ideal reader de-
veloped by Prince.

Barthes advocates that textual meaning is within the text itself, dispels the au-
thor’s conclusiveness on the meaning of a text, and suggests the openness and
multiplicity of textual meaning.’ He suggests that the text is made by multiple
writings, deriving from several cultures which converse with one another: the
place in which this multiplicity is finally brought together again is the reader.” His
concept of the ‘reader’s voice’ considers the reader not as a historical person but as
someone who holds all those traces, constituting the written text assembled in one
place.’

Iser states that the meaning of a text generates from the reading process, a di-
alogue between the text and its reader; once a literary text is finished, it remains
quiet and full of potentialities, waiting for reader to unfold it, waiting to realize
itself in a reading process.6 He distinguishes between the text, its concretization
by the reader, and the work of art resulting from their convergence.” He argues
that the text pre-structures and guides the production of meaning by gradually
supplying skeletal aspects or schematized views of what will become the work of
art, while leaving between them areas of indeterminacy or gaps to be filled by the
reader completing the artwork.® Hence, Iser introduces the concept of the implied
reader, which is not to be confused with a real reader.” This concept allows tak-
ing the text as well as the reading activity into account: the implied reader is both

' Barthes 1973, 11: “This reader, I have to look for him (‘chat him up’) without knowing where he
is.”
Prince 2013, §1.
Barthes 1968.
* Barthes 1968, 67.
> Barthes 1968, 68.
Iser 1971, 1974, 1978
7 Ibid.
Prince 2013, §3.3.
Iser 1978, 34.
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a textual element, an entity deductible from the text, and a meaning-producing
mechanism, a set of mental operations involved in sense-making (selecting and
organizing information, relating past and present knowledge, anticipating facts
and outcomes, constructing and modifying patterns).’® Indeed, the implied reader
could even be considered a kind of equivalent to authorial intention and textual
meaning or to a set of preferred interpretations.”

The ideal reader, on the other hand, is a concept which begins according to Eco
as the ‘model reader’.”” According to Eco, a text is the result of two components:
the information that the author supplies and the information that the model read-
er adds, and which is more or less strictly determined by the author’s input.13 The
model reader corresponds to the set of conditions that must be satisfied for the
text’s potential to be actualized." This concept removes indeterminacies and fills
in blanks with (modifiable and replaceable) sets of propositions or ‘ghost chap-
ters’ that derive from codes, conventions, interpretive procedures, and knowledge
shared with the author.”’

Prince remarks that Iser is more interested in fiction than in narrative and draws
mainly on phenomenology to elaborate his implied reader, while Eco is interested
in narrativity and draws primarily on semiotics to develop the concept of ‘model
reader’; and yet, their concepts resemble each other in many ways." Prince himself
contributes with another couple of relative concepts: the narratee (the audience
that the narrator in a given narrative addresses) and the ideal reader (who grasps
and approves every aspect of the text).”

Accordingly, the ideal reader and/or listener of the two Lives, both in Byzan-
tium and in other cultures, can be defined as a person who decodes and interprets
the narrative in such a way as to produce those meanings which were originally in-
tended in the author’s composition. In that sense, the ideal reader is able to ‘grasp
and approve every aspect’ of the author’s text despite their subjective perceptions
of their society and themselves. Specifically, the concept of space serves as an agent
that is able to bridge any gaps, ‘remove indeterminacies and fill in blanks with
(modifiable and replaceable) sets of propositions’.’*

Space does that by offering the ground for the ideal reader’s access to the au-
thor’s original ‘cognitive map’ when composing the particular narrative. This con-
cept, as redefined by Marie-Laure Ryan, Kenneth E. Foote and Maoz Azaryahu,

Prince 2013, §3.3.

" Ibid.

Eco 1979, 7-12.

Eco 1979, 206; Prince 2013, §3.4.

Eco 1979, 115 Prince 2013, §3.4.

Eco 1979, 214—5; Prince 2013, §3.4.

Prince 2013, §3.4.

Prince 1971, 1980, 1985.

An expression I borrow from Prince, see note 15 above.
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consists of a mental model of spatial relations.”” The represented space can be real
or imaginary, the mental model can be based on embodied experience or on the
reading of the texts, and the text can be narrowly focused or treat space as a setting
of narrative events.”® Yet in all cases, the author’s cognitive map springs from her/
his experience of spatial relations. Through the author’s transmission of spatial
relations to the reader, the latter is potentially able to reproduce the author’s ver-
sion of social reality. According to Yi-Fu Tuan, this process is characterized by
several functions of cognitive maps: the latter are means to structure and store
knowledge; they are used as mnemonic devices; they serve as ‘fields of dreams’
to imagination; they enable people to give directions and ‘rehearse spatial behav-
iour’.** Hence, they stimulate the readers’ minds by means of an indirect form of
guidance.” They function as Virginia Woolf’s ‘unwritten part of the text’ which
stimulates the reader’s creative participation.” In that way, they allow the reader’s
imagination to engage in the task of working things out for herself/himself.**

Furthermore, the narration of spatial relations is imbued by the specific medi-
eval collective experientiality, as proposed by Eva von Contzen: an experientiality
that is tied much more to acting than to thinking.”” Medieval collectivity is con-
tained in and expressed through the exemplary individual’s actions, which invite
emulation on the part of the audience.” These actions are social; hence they are
located and they are spatially enacted and performed. Von Contzen and Maximil-
ian Alders summon the actual strategies employed by medieval authors so as to
represent collective experience.”” According to them, these strategies vary strong-
ly because medieval authors respond not only to constraints of their periods but
also to the needs of different genres and different purposes.”® Particular uses of
narrative space are especially central in narrative strategies by medieval authors
of texts which assume an intermediary status between performance-oriented and
book-oriented mediums.”” As Christian Schneider proposes, the representation
of narrative space in medieval epics, for example, is fundamentally influenced by
the perceptual conditions of the audio-visual performance as a situation in which
primary and secondary speech situations are being merged.*
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Ryan, Foote & Azaryahu 2016, 77.
** Ibid.

* Tuan 1975, 210-11.

Iser 1974, 114.

Woolf 1957, 174.

Iser 1974, 275.

Von Contzen 2015, 141-7.
Von Contzen 2015, 141.

Von Contzen & Alders 2015.
Von Contzen & Alders 2015.
Schneider 2018.

Schneider 2018, 193.
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In this study, I hope to have shown that for the two Byzantine authors, consid-
ered here, the ‘spatial’ narration was an efficient method for direct transmission of
collective experientiality, within a monastic community and beyond it, by means
of ‘spatializing’ it. The two Lives under discussion provide good examples for pre-
senting the process of reconstruction of the authors’ social ‘realities” by the ideal
reader/listener, based on the latter’s reception of the authors’ cognitive maps (or
their narrated spatial relations). The centrality of space in subjective perceptions
of society and the self are evident through a comparison of Gregory’s ideal Byz-
antine reader in the province of Ephesos against that of Niketas’ in the capital of
Constantinople.

Niketas delivered a narrative of relative immobility, in which natural and social
space are not that important, in the life story of Symeon the New Theologian.
Descriptions of spaces seldom occur except for when they are relevant to Symeon’s
theological interests: the space of the cell and the space of the vision constitute
these exceptions. Otherwise, Niketas seems to be writing for people in Constan-
tinople, who are familiar with its landscape. For this reason, not only does he not
elaborate upon the urban landscape but he often barely outlines this landscape
in an abstract way. A good example of this narrative manner is Niketas’ episode
of the monks’ revolt at the monastery of St Mamas.”" Niketas does not give much
detail about the fleeing monks’ trajectory, the distances, the neighbourhoods and
the social environment on the route from St Mamas to the Patriarchate where they
result in protests against Symeon the New Theologian’s monastic practices. It is
as if Niketas takes for granted that the readers are familiar with the city and the
meanings of its landmarks. The meaning of the place is communicated directly
to the reader without elaborating on its spatial features. It is just like Symeon’s
theological beliefs: contact with God is achieved directly in a mystical way—not
by mediation of the environment.

Even Symeon the New Theologian’s experiences of direct contact with God
through in-cell visions remain personal and private throughout the text. His
process of holification remains curiously ‘un-located’ in respect to the Byzantine
capital’s social space, as he is ‘hidden’ in a monastic cell for years and years until
metropolitan Stephanos provokes him. This ‘un-location’, his absence from the
Constantinopolitan social life, symbolizes that his religious experience gestures
toward a heavenly rather than an earthly reality. This was his initial determination
as a young man, when he abandoned a career in the imperial court so as to devote
himself to the monastic retreat and spiritual development.

On the contrary, Gregory’s account of the life of Lazaros is dominated by an
inherent landscape narrative.” Gregory narrates Lazaros’ life story of holification
by writing a story of a series of places. He begins with the monastic environments

* L. Sym. New Theol. §38; See Chapter 3 for a discussion of this episode, on pp. 48-9.
2 See Ryan, Foote & Azaryahu 2016, 160-80.
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of Magnesia. He goes on to the roads and mountains of Western and South-West-
ern Asia Minor; the cities, ports, deserts, and monasteries of the Holy Land; the
pilgrim sites in Asia Minor; the hinterland of Ephesos. He concludes this journey
through a narration of forty years of Lazaros’ life as a sequence of paths and caves
and rocks and pillars on Mount Galesion. To conclude, Gregory tells a story on
the diachronic ‘Christian way of life’ by making connections among significant
moments and places that would otherwise remain unconnected spatially and tem-
porally.*

Furthermore, the main spatial feature of Gregory’s story is a dynamic sense
of mobility: this is the central device he uses in order to illustrate that Lazaros’
religious experience also gestures toward a heavenly rather than an earthly reality.
On one hand, this interchangeability of location in the story is meant to symbol-
ize Lazaros’ reluctance to ‘dwell’ on the earth. It shows his inability to lower his
spiritual standards by making peace with social behaviours he disapproves of.**
On the other hand, the ideal reader interprets mobility as progress, provided that
s/he is also familiar with spatial relations in the storyworld of the Life. Namely,
mobility within the geographic and cultural context of the Eastern Mediterranean
is indicative of diachronic attitudes towards life in this area. The ideal reader is
familiar with a context in which mobile societies have been diachronically and
constantly moving through land and waters in their pursuit of contacts and their
consumption of land as a resource.

LITERARY ‘LIVED SPACE’:
LANDSCAPE AS NARRATIVE, NARRATIVE AS LANDSCAPE

In the Saints’ Lives under discussion here, two thorough and consistent selections
of ‘spatial” vocabulary are used in the narration of the process of holification of
two Byzantine men. My literary analysis, in the previous chapters, based on Henri
Lefebvre’s concept of ‘lived space’ as representational space, focused upon both
distinguishing and interpreting similarities and differences between the two au-
thors’ selections of “spatial’ vocabularies. These vocabularies compose the authors’
and readers’ landscapes corresponding to the ‘settings’ of their storyworlds.
People presumably read for the plot and not for the setting, and yet this work
has been largely concerned with space. My main aim has been to demonstrate that
the social is inevitably spatial, and this also applies to narratives. People not only
perceive them through their spatial aspect, but they also conceive them in spatial
terms. As Ryan, Foote, and Azaryahu observe: ‘we construct mental models of
narrative space only as far as we find a cognitive advantage in this activity—only as
far as is needed to achieve immersion in the storyworld and understanding of the

. 3
action’.”’

* Ryan, Foote & Azaryahu 2016, 179.
** On this issue see Chapter 8.
* Ryan, Foote & Azaryahu 2016, 100.
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Readers need mental maps to follow the plot, but they construe these maps
on the basis of the plot: out of the movements of the characters they construct
a global vision that enables them to situate events.’® This construction requires a
bidirectional interaction between author and reader. In Ryan, Foote, and Azarya-
hu’s words: “While this global vision is construed through a bottom-up activity, it
provides top-down guidance to the explorer of the textual world’.*” Since the read-
er’s imagination needs a mental model of space to simulate the narrative action, it
is important to achieve a holistic representation of the storyworld. As shown by
research on such mental models, the most frequently occurring elements in them
are indeed all landscape features.*

Additionally, stories constitute themselves ‘narrative landscapes’. The authors
of the two saints’ Lzves discussed here composed two literary landscapes that con-
sist of sequential narratives. The latter are defined as narratives structured along
trails or paths, particularly when the story involves a ‘point-to-point chronolo-
gy’.”” The two texts are structured along the trails of the life story of the respective
saint. Both saints were well-known historical personalities within the monastic
contexts in which the stories were composed by their disciples. A point-to-point
chronology is imbued through the same historical setting, in which the saints have
been in contact with people during their life time, and this contact—often mirac-
ulous—is still remembered in the community and documented by the authors.

Furthermore, the starting and the ending points of sequential narratives are fre-
quently framed by gates or portals, and the chronological sequencing is sustained
for readers using stops along paths.” In the Lives under discussion, the starting
points, on one hand, are determined by distinct text parts: the prooimia and the
concluding paragraphs. The stops along the narrated ‘holy paths’, on the other
hand, are demarcated by a large number of recurrent topoi, which have been dis-
cussed at length in Chapter 3.

Last but not least, in sequential narratives, a large number of stories are serial-
ized into many episodes that will be read in part or whole, in sequence and out of
sequence, by readers who might differ considerably in background.” This is the
performative setting which one would expect in the case of hagiographical texts;
some features of this ‘episodic’ structure have already been analysed within the
context of Byzantine storytelling.”” The numerous episodes would be selectively
read either in sequence or out of sequence, depending on the occasion within the
rituals of everyday monastic life.”

* Ryan, Foote & Azaryahu 2016, 99.
7 Ibid.
* Ibid.
3 Ryan, Foote & Azaryahu 2016, 165.
* Ibid.
* Ryan, Foote & Azaryahu 2016, 179.

Bourbouhakis & Nilsson 2010, 269-71.
Bourbouhakis & Nilsson 2010, 270-1.
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By all these means, the two hagiographical texts discussed here offer an ideal
reader—whether Byzantine or modern, individual or collective—two dynamic
and flexible narrative landscapes. I hope to have shown in this study that these
narrative landscapes constitute multi-dimensional and multi-functional devices
which diachronically serve for teaching a Christian human faith and practice.
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